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Mr. FRANCIS S$ 


Treacure oF Sinctine. 
Eu 


(Ten years in California.) 
“Being in full possession of my method of sing: 
he has the ability to form great artists.”— 
Paancesco Lamrenrti. 
Summer Rates May 


Studios: 1103-4 Carnegie Hall, New York. 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Caanuciz Hatt, New York. 
Telephone: 2634 Columbus, 


t to October 1 








MAX KNITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singing. 


“arnegie Hall, Room 87 
Meil address: 15 Washington Terrace, New York. 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
Telephone: 1345 Columbus. 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 


PAUL SAVAGE, 
VOICE CULTURE, 
Bog Carnegie Hall, 
New York. 

















Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Eer Training, Musical Stenography. Il materials 
copyrighted. No eutherised’ teachers in Greater 
New York. 

New York School, 
ams Carnegie Hall. 





Brooklyn, 
48 Lefferts Place 


{JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-842 Carnegie Hall, New York. 





FRANCIS WALKER, 


TEACHER OF SINGING. 
Address: THE FRANCIS WALKER “STUDIOS, 
27 West 67th Street. New York. 
Summer Term: Spokane, Washington, 
May 22 to August 1. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescugtizey Merson. 


Studio: Carnegie Hall, New York City. 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 





MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty. 
Instruction at Residence. 


Address: 479 West 146th Street, New York. 





Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near o:st St., New York. 


RICHARD T. PERCY, 


Tel.: 1351 Columbus. Room 1201, 


Carnegie Hall. 





PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West tosth St., New York. 








HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. 
struction. The Aberdeen, 17 and 19 W, yi § 
Phone: 3400 + am 


Vv ont a 





GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 


Address: 1 West rogth Street, New York. 








JANET BULLOCK WILLAMS, 
Teacher of Singing and Piano. 


Wednesday and Saturday, j3e2 Carnegie Hall. 
Address 24 East 47th St., New York. 





Sic6nor FILOTEO GRECO, 
Tue Art or Stnctne. 
Studio: 62 East Thirty-fourth Street, New York. 
Teleph : 3747 Madison Square. 








LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION, 
Studios: i771 Madison ave., cor. 16th st., New 
York. 248 Putnam ave., Brooklyn 


EDWIN H. | ie oc KHART, 
VOCAL INSTRUCTION. 
Studio, 816 Carnegie Hal!, New York 
Send %c. for booklet: 
“Ia Singing What To Do and What Not To Do.” 





BASSO. 


DUDLEY BUCK, TR. 


VOCAL INSTRUCTION 
Summer Course at special terms 
8:10 Carnegie Hall, New York City. 
WILLIAM A. WEGENER, 


TENOR. 
Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West dracon St.. New York. 


WALTER HE NRY ‘HALL, 


Oreqpict and Choirmaster of St. James’ Parish, 
New Ls! conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 

781 Park Avenue, New | York City. 











Mrs. W, E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist. 
143 Campo Hall, New York 


DOU G i. AS LANE, BASSO. 


Management Stephen Arnold, 
5 E. sath St., Room 7. 
Vocal Instruction, Tone Specialist. Studios 
sth Ave., New York; ss8 Broad St., | Newark, 'f 





PAUL DUFAULT, 


TENOR, 
Instruction. French Coaching ® Seestattp. 
330 West Twenty third S 


{iss JOSE PHINE MIL DENBERG, 
DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 








RICHARD ARNOLD, 


Concertmaster Philharmonic Society. 








INSTRUCTION, 
208 East Sixty-first Street, New York. 
bl FIE_ STE WART, 


DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 


33 West Eleventh St.. New York 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
8 Washington Square East, New York. 


WIRTZ PIANO SCHOOL. 


SCHOOL FOR SOLO PLAYING, 
ensemble Playing, Accompanying and Theory. 
ethods for Teachers. 
120 West ragth Street, New York. 














PERRY AVERIL L—Baarrons, 
OPERA—ORATORIO—CONCERT 
amv VOCAL INSTRUCTION. 
aao0 Central Park South, New York. 





J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
$3 East 56th St. (corner Madison Ave.). 


S. . CAMILL O ENG EL, 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tur 
Musicat Covater Sept. 28), Studio: 110 E. 17th st. 
Voice trial Mon., ed., Fri.y from 12 to 1, free. 





MR. SAMUEL BOWDEN MOYLE 
Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in Engl lish, German, 
French and Italian. Residence-Studio: 
No. 39 West Twentieth St., New York City. 


MARGARET GOETZ, 
MEZZO CONTRALTO. 
Concerts. Song Recitals. 
404 Comat Hall. 








Tie GRUNBERG, | 
PIANO INSTRUCTION 
58 Irving Place, New York City. 


EDWARD STRONG, 
rENOR 
7 West Ninety-second Street, New York 
"Phene: s424 River 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 











ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and gd Cryder, 
teacher, Washington, D. 
Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn. 
mt Jefferson Avenue, 

B . New Y: 








Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall, 
Brooklya Studio and Residence: «so Fifth Street. 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 
tudio: Steinway Hall. 
Address: 80 ‘Wesbineten Square East. New York 














BRUNO HUHN, 


s8 West Fifty-seventh Street, New York. 
iano and Or, 


an 
To Vocalists—Style, Diction and Répertoire 





Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 
Studio: s07 Madison Ave., corner «14 S& 
New York. 





GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 





POWERS—HOECK STUDIOS. 
CO-OPERATIVE 


Francis Fischer Powers, Theodor A. Hoeck, 
Voie P . 


jlano 


Studio (and invariable address): Carnegie Hall, 
New York. Kansas City, Mo., season, Pepper 
Building, May 30 to Octo! 1; New York season, 
October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 


Viottrw Soroist anp Tracuee 


CORDELIA FREEMAN, 
Vorce Cutturge anp Conpuctine. 
Studios: Carnegie Hall, New York; Y. M.C. A. 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 








MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 
Metropolitan Schoo f Opera 
61 West Ninety-tihrd St 





FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third street, New York 








HE NRY SC “HRADIEC K’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
$35 a Ave., poem, N. Y. 





D. FRANK ERVIN, 
VOICE CULTURE 
Based on Scientific Breath Control. School for 
Singers and Church Musicians. Choir 
Singers a Specialt 
Church Studios: 225 East Sixty-first street 
Residence Studio: 685 Lexington avenue. 








Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
487 Fifth Avenue, New York. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR- 
MONY. ACCOMPANIST. 

With Tur Mustcat Covrgisr. Organist-Director 
Clinton Avenue Congregational Church. Seqgstery 
Manuscript Society. Residence-Studio: 954 Eight 
Ave., corner 56th St., New York. ‘Phone: 452 
Columbus. 








S.C. BENNETT, 


Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists. 
Studio: 92-3 Carnegie Hall, New York. 





A. HERZOG, 
VOCAL TEACHER, 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn. 


In Europe May 15 to September 


MME. 





SERRANO VOCAL AND PIANO 
INSTITUTE, 

323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Caagtos A. De rane. 
teachers of Charlotte yo Mrs. Mibr 

ardy, Leo Rovenger and Jose —, 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 





MAX BENDHEIM, Vocat Insravctros. 
Studio: West Fifty-sixth Street. 
Combines the canto of the old Italian school 

with the declamatory style of the modern 
icular attention paid to Breathing and Eaun- 
ciation. Studio open all summer 


BERTA GROSSE-THOM ASON 


SCHOOL FOR PIANO, 


q Degraw street, Brooklyn. N. Y. 
Telephone. 42071 Main. 
Dewn Town Studie: 


¥ ws 37 Fulton street. 
Studio at Morristown. 4 


6 Elm street. 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St, New York 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York. 


Miss ADELE MARGULIES, 


PIANO INSTRUCTION, 
Sherwood Studios, 
s8 West Fifty- seventh Street, New York 


HEINRICH MEYN, 


TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall 
Residence: 167 West Sixty fourth Street. 











CARL VENTH, 


VIOLIN SCHOOL, 
s3 Seventh Avenue, 
Brooklyn, New York. 








CHARLES HERBERT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction 
_Carnegie Hall, New York. 





SALLY FROT THING HAM AKERS, 


SOPRANO. 
Vocal Instruction. 201 West 87th Street. 
Phone: 137 oR Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
128 East 64th St., or address Musicat Covatsa 


BONSALL, 


BESSIE 
CONTRALTO 
Oratorio, Church, Concert 
71 West Twelfth _ Street, New York 





Miss GENEVIEVE BISBEE, Pramer. 


PIANO INSTRUCTION. 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-nieth 


Street, New York City. 


DR. FR: ANKL IN LAWSON, 
TENOR. 
Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn. 


JOSEPH JOAC HIM SCHOOL, 

STRINGED INSTRUMENTS. 

Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul M 
o14 Carnegie Hall, New Y 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


PLATON BRC JUNOFF, 


VOCAL INSTRUCTION, 
Concert, Church and Opera. 
Mondays and Thursdays, 10 a. m. 6 p. m.; other 
days, 10 a. m. 2:30 p. ™ 
32 East _Twenty-third street, New York. 


MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hote] Somerset, 150 West 47th St. w York 
Teacher of Naomi Ledyard, Sabery Orval, Olive 
Celeste Moore and George E. V 


FLORENCE AUSTIN, 
VIOLIN SOLOIST. 


Concerts. Recitals. Management M. E. Rogers. 
15s East 18th Street, New York. 
Telephone, Gaa3 Gramercy. 





BENJAMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia University. 
INSTRUCTION, PIANO AND COMPOSITIO 
100 Hamilton pl 61 co and Pri Hel, } and 


Sat A. , Tues. an 


Mr. H. HOW ARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Imsteuctron. 
Studio: s25 Park Avenue, corner 6:st Street. 
"Phone: 2203 Plaza. 


Mr. anp Mas. WALTER H. ROBINSON 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire 
Studio: 709 Carnegie Hall, New York. 


Telephone: 1350 Columbus. 


J. JEROME HAY ES, 

VOCAL INSTRUCTION. Van Dyck Studios, 
Eighth Ave. and Fifty-sixth St. Sumer 
at Litchfield, Conn., July 1 to October 1. 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


Iwstevctionx 
311 Madison Ave., near 42d St, 


er >cason 





New York. 





MISS EMMA THURSBY, 
OPRANO, 
will ppotive a Sina number of pupils 
us Gamera Ves, 


Cc Hall. 
- arnense New York Cit- 





















THE MUSICAL COURIER. 











NEW YORK. 








MADAME 
EUGENIE PAPPENHEIM, 
Voice Culture ts ‘cice Culture in all tp Joanchee, ‘ 
sor West 78th Wes foro jumbus Ave., 





WALTER S. YOUNG, 


VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
Se1-8o2 Carnegie Hall, New York. 





GEORGE F. GRANBERRY. 


The Faeltes System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 


CARNEGIE HALL, NEW YORK CITY. 





CLARA WINSTEN, 
SOPRANO. 


oe and Oratorio. 
est 118th Street, New York. 
Ee! AH ~ 


Telephone: 


Teacher of Artistic Singing in 
Italian, French, German and fue 
lish. Pure Italian method of voice 

and tone building. Perfect 
Gal ng. Opera, Oratorios, Songs. 
STUDIOS: 


617-818 Carnegie Hall, New York 








Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


uns. vs. EDMUND SEVERN, 


Voice and Piano. 
HBamund Severn, 
violinist, Composer, Teacher. 

In Newark Tuesdays. 


SEVERN TRIO. 


131 West Fifty-sixth Street. 
Phone : 208 R Cx 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall, 





Studios: 


lumbus 





MRS. WILLIAM 5S. NELSON, 
VOCAL INSTRUCTION AND ACC ACCOMPANIST, 


NE W YORK. 


CUPID’S MIRROR. 


By F. W. Yeasespest, for medium voice. One 
of the best of the new songs. Mailed postpaid, 
25 cents. 

N. WEINSTEIN, 949 Broadway, New York. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 

230 East 624 Street. 
odpentien given to students 


en R Directors. 


ELFERT-FLORIO 


M. 
212 West 44th Street. 


Renowned Italian Tenor, recently LEADING 
VOCAL INSTRUCTOR of , teaches true 


and correct Italian method of tone production. Pre- 
fessionals coached. 


from om the beginning te 





EDWARD JOHNSON, 


TENOR, 
HENRY WOLPSOHN 
131 East i7th Street 


Management 


HJALMAR von DAMECK, 
SOLO VIOLINIST 
rue DAMECK STRING QUART? 
Residence and Studi 
1877 Lexington Ave 


Hill’s 
Piano 
Sc hool pens ey 


JAMESTO WN-ON-CHAU een N.Y. 


CORINNE RIDER- KELSEY, 


ses w. test Sane, NEW YORK 
Riverside. 
Management, HENKY WOLFSOHN, 


A. J. GOODRICH, 


» New York 





EARL H. HILL, Director. 


Strictly a Piane Scheol. 
Competent assistants 
Full course in Theory. 

in classes of 

twelve at six planos. 

Splendid equipment. 











' Author tn a - '* “posige: y, of 

ter e na 

“Syathet netic fe Counterpoiat,” “New Method of 
Residence Studio; By ot yo New 


Studio: + 136 ‘rine, Ave., Wednes 
_ ‘and tye ty 


im.OH RSTROM- RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio 
444 Central Park West, New York City 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupils prepared for 
Church, Cencert and Oraterie. 
48 Fifth Avenue. New York 








“iaie vst, East ‘Orange, “N. “2 ' * 
Thar sop, Male 3 "Phone :geeo 38th 


Studio: 








STARR PIANO COMPANY 


RICcHB MOND, 


MANUFACTURERS OF ARTISTIC 
UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment. 














The Studies in Musical Art and Structure that have distinguished 
my hundreds of Analytical Recitals are now available for Music Lovers 
everywhere. Send for Circular of Correspondence Plan. 


NORMAL COURSE AT MY STUDIO IN JULY. 
DR HENRY @. HANCHETT, 40 West 85th Street, New York City. 


SUMMER 





Teachers 
Others 


VIRGIL 


June 26th to July 2oth. 
WRITE FOR CATALOGUE. 
Address Mrs. A. M. VIRGIL, 19 West i6th Street, New York, 


1905 
SUMMER 
SCHOOL. 











BOSTON. BOS STON. 




















CLARA E. MUNGER, - FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
t77 Muntingtes Ave. Bosten. SCHOOL. 
Mme. EDWARDS. CARL FAELTEN, Director 
VOICE CULTURE we + -- 
Steinert Hall, Boston. 











30 Huntington Ave., BOSTON 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 


Studio: Symoboay Cigmbs ag Huntington Ave 





ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
tse Tremont Street, 











Boston, Mass. 2° estminster. a 
| MME. GERTRUDE FR 
CHARLES ALBION CLARK, __ ERTRUDE FRANKLIN, 
ORGANIST. RECITALS. a46 Huntington Avenue, Boston, 
Address: 1494 Tremont Street, Room é&, Opposite Symphony Hal! 


Boston, Mess, | FLETCHER MUSIC METHOD 


Miss ADAH CAMPBELL HUSSEY, caw & San oeee, 
Home eddress: 107 Thorndike street, Brookline, 


CONTRALTO sn 


Oratorio, Concert - _ 
Address: Care Oliver Ditson Co., Boston, Mass. | MADAME VARS. 


HEINRICH GEBHARD, sun Aor ep Sante, 




















178 St. Botolph St., Boston, Mass 
PIANIST. Send posta! for Rrochure 
Steinert Hall, Boston = . aOR 
RICHARD PLATT, 
PIANIST 
HELEN WETMORE, | Steinert Hall, Boston 
SOPRANO FAELTEN SYSTEM IN NEW YORK 
Oratorio, Recital, Concerts Mies Mabel A. French, graduate of the Feelten 
Steinert Hall. Boston wtanecerte School, Boston, class of ‘98 er 
-< t o 
MME. EDWARDS’ REPRESENTATIVE. “hte te tme-we 
Saal sa Studio: 116 Carnegie Hall, New York 
JESSIE DAVIS, THE sete ~~ weeomeees OF 
PIANIST. lo East 116th St. New York. A special class for 
Concerte— Recitale— Lessons | ensemble music and orchestra. Director, HERR 
Studio: Steinert Hall. M. D. GOTTLIEB, formerly the Conductor of the 
Residence: 163 Massachusetts Ave. Boston Imperial Band of Russia 
: a a HERMANN SPIEL’ TER, 
Mr. FRANK MORSE 
hed Aaiiten: Gentiene PIANO AND COMPOSITION 
Vocal Training for Soloists and Teachers Resisense Studio: cope Pus Avenus, Hew Verb 
30 and sa Steinert Hail, 162 Boylston st.. Boston ic DE MACCHI, 
= . . | VOCAL AND REPERTOIRE INSTRUCTION 
— HALL McALLISTER, Instructor for Nordica, Ternina, Maria de Mac 
rano Soloist and Teacher of Singing Conried's engagement), Scotti, Metro 


politan celebrities. Inatructive pamphiet 


Stu. lo, Trinity Court, 175 Dartmouth Str P 
y : = Tuesdays and Fridays, 874 Carnegie Hall 


chi (latest 
Tuesdy and Friday mornings | 





THE INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 

All branches of music and the allied arts. Free advantages include Harmony, Mus 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 

Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, ee guns 5 fireproof. Healthy location, Day and boarding students 
may enter at any t For catalogue address 

EDGAR M. CAWLEY, 
5009 North Illinois Street, Indianapolis, Ind. 


sy MICHIGAN CONSERVATORY © MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Directer, 





HAS NATIONAL PAME as the representative musical institution of 
Michigan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA. Paculty of FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTISTS 





Unequaled free advantages fany time 


nhapt 


Pupils admitte 


Illustrated Catalogue « ication 


GRAND CORSERVATORY 
oF Music, 


68 West 83d Street, NEW YORK. 


CLAVIER PIANO SCHOOL 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 





The only Music Schoo] empowered by 
Act of the Legislature to confer the 


regular University Degrees 
DR. K. EBERHARD. 





WRITE FOR PROSPECTUS 


CLAVIER. PIANO SCHOOL, 3 Wott 226 Suwoot Row York 


Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director. 
The Great Masical Centre of the South. 


Staff of Thirty Eminent European and Americas 


Masters, including 

Joha £. Barkworth, Alfred C. Goodwin, Ernest Hutcheson, 
Otis B. Boise, W. Ed. Heimendahi, Pietre Minetti, 
Newerd Brockway, J.C. Yas Huisteyn, Emmanuel Wed. 


CIRCULARS MAILED ON APPLICATION 
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ESTABLISHED 1828 












Chickering 


PIANOS 








Particular 
attention is 
ealled to the 


Made solely by 
CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 





















STERLING 228s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
mm BROOKLYN, N. Y. 


New York, Newerk, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, ‘Shic.co 


KRANICH & BACH fx“ 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 


PIANO-PLAYER. 
REX 2282755 25.0 
ONE PRICE ONLY 
G AVE A MINIATURE, 4ft. Gin. 

















Bw YORK. 





















Smallest Grand Piano in the World. 


94, Regent St., London, W. 
















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
esterday wasexcellent. I Greatly admired its tonal! qualities and the per- 
ection of the mechanism. leasure to me to note the remarkable 

and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLle GompPany, 


Manafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
eee 


MATHUSHEK PIANO MFG, CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

‘New YorK, May 1?, 1904, 

‘* From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St , N.Y. 
Catalog upon request. Agents in al! principal cities. 
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The Grand Piano in 
Upright Case 


Built on the principle of the Parlor Grand, and its equal in musical results. This system 
of construction properly presented a other upright pianos out of competition 
Reasonable inducements offered d 
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PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER 
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TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
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LUITPOLD ST., 24, 
BERLIN, W., 
APRIL 23, 1905. 
OW that the 
let 


general characteristics, 


Ber! n 


us ti 


oncert season is virtually 


over ake a retrospective glance at its 


considering, of course, 
only its most important features 
| 


In point of 


reproductive art it has been a tremendous sea 





son. Over 800 concerts have taken place, and 


the list of virtuosi who appeared here all 


includes nearly 
of the world’s musical celebrities 


Chief in importance were the Philharmonic concert m 


det Nikisch, and the Weingartner Symphony concerts with 


the Royal Orchestra, each numbering ten evening perform 


ances and ten matinees, and making a total of forty con 
cert The attendance it these orchestral evenings was 
very large, the houses being sold out nearly every time 
The novelties rendered at the Philharmonic series were 


Wolf's “Italian Serenade,” Strau Sinfonia Domestica, 
Mahler's fifth symphony, D'Indy’s “Istar” 
Italy, 


symphony and the second episode from 


(symphonic va 
Dvorak’'s 


soche’s “Wander 


riations), Goldmark’s overture “I: fourth 


ings of Odysseus,” called “The Island of Circe By “nov 
elty” I mean that these works were heard at these concerts 
and in Berlin for the first time. There was no absolute 


first performance at the Philharmonic concerts this winter ; 
the above named compositions had all been heard before 
in other places 


1 
ios 


t was engaged for each 
it this one 


the falling off in attendance showed how necessary a fea 


An eminent so 
of the Philharmonic concerts save the last, and 


ture of Symphony programs the soloist is 

rhe Philharmonic Orchestra also gave seventy-five pop 
August Scharrer, with good and varied 
d at 


member 


ular concerts under 
prog 


with 


nearly oncert 


of 


works, at 
the 


rams of standard every « 


soloists from among the orchestra 


s 


These ninety-five appearances by no means represent all 


the activities of this band of musicians The number 
of art'sts who performed to its orchestral accompaniment 
this year was very large Numerous conductors from 
outside, also gave concerts with this same organization 
and then, too, its members played at the big oratorio per 
formances of the Philharmonic Chorus under Siegfried 
Ochs, with the Singakademie under Georg Schumann, 
with the Stern Singine Society. and at the concerts of 
the Wagnerverein, so that the orchestra was on 
duty almost every night during the entire season, or at 
least 175 times. It is still to play at the “Pop” concerts un 


til the end of this month, at which time, after a short vaca 


tion, it will leave on its annual spring tour, this year to 


be through Spain. As a consummation to its labors it will 
give darly concerts at Sheveringen from June r till Ox 
tober 1 Thus we find that the Berlin Philharmonic Or 


It is by all odds 
rid, and | 


existence 


chestra plays at about 300 concerts a year 
the hardest worked organization in the w may 
The 
routine of its men is tremendous and their knowledge of 
| 
soloist, through fright, jump eighteen bars in a standard 
The 


they 


also add, the most resourceful orchestra ir 


orchestral literature no less phenomenal have seen a 


work, and the orchestra jumped with him men are 
the dash off 


a new and complicated score by a Richard Strauss or a 


wonderful sight readers, too, and way 


Mahler is extraordinary. I would trust them to accompany 
a soloist in any of the better known works without a con 
ductor 


Weingartner 


4 


The Symphony concerts under x pr 
duced little that was new, and, with one or two exceptions 
no soloists were heard None the less, Weingartner gav« 
series of classical evenings remarkable for interpretation, 
ensemble, finish and tonal beauty 

There were three operatic performances every night dur 
ing the season. In fact, the opera houses will not close 
their doors for more than two months yet, and then only 
for four weeks’ time, so that we have an opera season of 
eleven months, with three different productions a night 


brought us three novelties 


Thus far the Royal Opera has 





amely, Leoncavallo’s “Der Roland von Berlin,” Sommer's 

‘Riibezah!” and Humperdinck’s “Die Heirat wider Wille 

none of which works were very s esstu The Roya 

Opera has been exceedingly popular and very much tt 

fashion. It has been sold out virtually every night during 

the winter, and it is always a difficult matter to get seat 

The Wagner cycle of next month, at which all of the 

ters music dramas are to be give i" 1 

chronological order iroused such interest that w 

OOFFENBACH 

ty-four hours after the seat sale opened it was announced 
in the papers that the management had received three times 
as many applications for subscription tickets to the entire 
series as the seating capacity of the Opera House could al 
low. In fact, Intendant von Hulsen has been obliged to re 
quest the public not to send in further orders for ticket 

lhe new National Opera has been giving excellent per 
tormances, although rumor has it that it has not been a p 
ing undertaking. Personally I have attended its producti 
only when some famous star appeared, and then the house 
has always been sold out. D’ Andrade. Bonci, Prevosti and 
other great artists have been singing there in the standard 
operas, no novelties being produced 


At the Theater des Westens, or West Side Opera, there 


have been two premiéres, namely, that of Wolf Ferrari's 
Curious Women,” and that of Bogumil Zeppler's “Liehes 
festung.” The former work has had a run of fifty per 


formances and it is still going—a remarkable showing for 
this 


there as “guests,” foremost among whom was Caruso 


city Numerous celebrated singers have appeared 





he simultaneous appearance I f the famous 
rival tenors, (ar at ti \\ Sid Up ind Boneci 
at the N itor al (pe ‘ I te t t | created 
much talk, iment ar The nps were 
about eq vy divided, | “ generally admitted that 
f the two ( 1 the t ¢, and Bon 
was the greater artist 
This vear’s harvest 5 p not beer 
great, considering the n activit 
ilong other lines We en new piano con 
rtos, namely ne y the Ce poser Hugo Kaur 
e by the Italian, Ferruc« B e by the Americar 
\\ am \ BR me Frencl im, ts brie! 
Pie ‘ d three y R y l sym ow, Stojiow 
+h und R ! ff N cw hamber m 
works were a heard ' w ney nportant were 
hose by Su g, Reg André, K Lea und Frtel 
B mi gave a s f orchest 1 ted t 
ew and k wt ! np t} vorh pt 
| were t of high te “ few new 
ymphor work f which H K 1 Mag 
ena wW the ost portant 
With ¢ by we n t 
e de { Be f T} ner 
( t ! vertor t t t 
" ! wint n be ted 
. " inad fit a sant im each dam | 
‘ t few g the p ts w hear 
| ! B ( wsky Albert, ( i Risler 
Re B B er D ny! 
< i I, ‘ ’ Pug Sy ge 
| C ie } Mi rt { ¥ 
M sci wenka, ‘yw lay Ki I rt ! 
“? } Yr | er. Klee te 
King. Bertra l 1 Marx G 
erg and Ney 
, f oh p : ecit 
uppeared here x tine ‘ t t f 
nistic events of ‘ 4 ¢ reapp 
loriz Rosenthal, aft twelve 
S ¢ {f the vio ts wi were heard he were Y 
’ , Thibaud. Marte | a e. Hart 
Petschnikoff, Haml« ‘ \ niett St } | 
{ cw i) } } ) | 
Har Lewinge VW \ M ( 
WW K, fy terk pt hk Ve med 
Fimar Of the new th t bie wa 
Mischa | the R p rl | he heved a 
ensationa M tly f ‘ i Ww le 
The number of ts who p not large 
mparison with that of the pianist and t yet 
we heard a baker's dozen to w lek) Crerardy 
Malkin, Hausn Grinfeld, Sandow er Bram 
sen, Malmgren, Urack, Dechert, Van Lier and Suggia 1! 
cello débutantes the greatest was the Portuguese gir! 
Gilhermina Suggia, although the Dane, Bramee yn the 
Russian Malmerer howe them se f t he xc¢ 
ent artists 
A for the alist leaving f ‘ three { 
ras entire le I wi P ' . the most 
mportant that appeared i ia Heineman 
Lehmanr T’Andrade, Kr Hertzog I er- Fede 
Var Dweh Ke nnecke Vor Kr Me ert 1a 
M ysz-Gmeiner Bel Sistern Miinchhoff Fttinge 
Zur Mal let Metzger Froitzhe m Le nan } 
Engel, Yilina, the twin Christmar Nick Kempner 
Staewemann. Wedekind. Niessen-Stone, Culp, Olitzka, De 
r, Berg. W ner, (ura \ Ewe } { 
Bruntsch and Fergu ] t that tha 
m0 singers were heard t 
About forty-five concerts were ¢ string quartet 
of which the Bohemia the J I the two Parisias 
(Capet and Hayot), the H the Br : the Hol 
laender, the Meyer, the Munich, the Pfitzner and the 
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Dessau did the most interesting work. Our four local 
trios—the Hekking, the Halir, the Witek and the Barth— 
each gave a series of concerts, as did also visiting trios, 
namely, the Frankfort and the Chaigneau, of Paris. Two 
great visiting orchestras were also heard, the Lamoureux 
in two concerts and the Meiningen in three concerts. 
Moreover, visiting conductors were plentiful, as Chevillard, 
Frischen, Berger, Hammer, Stavenhagen, Henriques, Bul- 
ler-Jahn, Raahe, Reznicek and Sibelius. 

As I stated above, these lists of musicians in their vari- 
ous departments are by no means complete. I simply wish 
to give in the main a brief “Ueberblick” over the Berlin 
musical season, 

Among the vast number of débutantes on the piano 
there were many talented, but unfinished, and only a few 
that promise to have a career. The best of these were 
Wilhelm Backhaus, William A. Becker, Germain Schnitz 
er, Myrtle Elvyn and Margarethe King 

Of the numerous singers many displayed fine voices, but 
few were finished artists, One of the must successful vo- 
cal débuts was that of George Hamlin, the American tenor, 
who achieved splendid results, not only in Berlin, but also 


in such art centres as Dresden and Leipsi 
es « 


here were but few concerts during the week, and three 
of those few were given by an a capella chorus from The 
Hague, called the Spoel Vocal Ensemble [his body of 
twenty-eight mixed voices gave concerts at Bechstein Hall 
on Monday, Tuesday and Wednesday nights 

Some years ago the Amsterdam Madrigal Choir, under 
the direction of Anton Averkamp, sang in Berlin, arousing 
great enthusiasm by its splendid work. Last spring we 
heard a similar organization from Copenhagen, which also 
won rich praise for its really fine singing. This mixed 
chorus from The Hague is not up to the level of the 
above named choirs. It consists of ten sopranos, seven 
altos, four tenors and seven basses, and has good vocal 
material, especially among the ladies; the tenors, however 
in singing forte in the upper registers force their voices too 
much, a fault which makes their tone production sound 
coarse. They also sang more or less out of tune. Yet 
there were many excellent features in the singing of the 
twenty-eight artists. In pianissimo passages their voices 
blended beautifully and their phrasing and pronunciation 
were excellent. They also sang with rhythmical precision 
and with much warmth and ardor. 

The organization was at its best in the numerous old 
Dutch songs it performed, including two by Cornelia van 
Osterzee and Catharina van Rennes, Holland’s greatest 
women composers. It also sang numbers by Palestrina, 
Sweelinck, Valerius, Wilhelm Berger, Carl Loewe, Johann 
Verhulst, Humalda van Ejijsinga, Dimitri Bortiniansky, Ar 
cadelt and other composers. The conductor was Arnold 
Spoel, professor of the Royal Conservatory at The Hague, 
and teacher of all of the twenty-eight artists. He led with 
skill and circumspection. The singing of the chorus 
pleased the public very much and the artists were called 
upon to repeat many of their numbers, particularly the 
more merry ones 

@e & 

Felix Weingartner closed his series of symphony con 

certs with the Royal Orchestra by a grandiose perform 














ance of Beethoven’s “Ninth” symphony. As an interpreter 
of this work Weingartner has no superior. His conception 
is lofty and strictly Beethovian, and in point of dynamics, 
ensemble, rhythmical precision, general finish of execution 
and élan he gave a reading of the work long to be remem- 
bered. The choir was the chorus of the Royal Opera, 
which sang admirably, achieving fine results in volume 
and quality of tone, in precision of attack, and in purity of 
intonation. The soloists, also recruited from among the 
personnel of the opera—Madame Hertzog, Madame Goetz, 
Kurt Sommer and Baptist Hoffmann—were excellent. Be- 
sides the symphony Weingartner gave a Gluck suite from 
the ballet “Don Juan,” arranged for orchestra by Her- 
mann Kretschmer, and the adagio and fugue from Mozart's 
C minor quartet. 
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A new string quartet, the Pfitzner, from Vienna, and 
composed of Rudolf Pfitzner, Th. Hess, Jaroslaw Czerny 
and Anton Walther, made its Berlin début in the small 
hall of the Philharmonie this week, playing the quartets 
in D major, by Mozart; in E flat minor, by Tschaikowsky, 
and in F major, op. 135, by Beethoven. The men from 
Vienna play very well, but hardly well enough to justify 
their coming to Berlin to give a concert. The Berlin pub 
lic and critics are accustomed to hearing every season at 
least twelve different quartets, including the greatest in 
Europe, and in order to arouse more than passing interest 
a new organization must present qualities of a very high 
and notable type. The performance of the Viennese did 
not rise above “médiocrité distingué.’ 

eS & 

Humperdinck’s new opera, “Die Heirat wider Willen,” 
was not repeated last week. Hence I am obliged to post- 
pone my detailed account of it until my next letter 


@ €& 

The St. Petersburg Conservatory has not yet extricated 
itself from its self imposed difficulties, although instruction 
has now been resumed. One hundred objectionable pupils 
have been put under arrest for a month, and the manage 
ment is at present making strenuous efforts to reconcile the 
instructors who withdrew from the faculty, namely, Rim 
sky-Korsakoff, Glazounow, Liadow and Mme. Essipoff, and 
induce them to return to the institution. The fact that the 
direction discharged Rimsky-Korsakoff has aroused great 
indignation all over Europe, and the famous composer has 
received letters and telegrams of sympathy from celebrities 
innumerable. It is even said that Saint-Saéns, Joachim and 
other noted musicians have returned the diplomas of honor 
conferred upon them by the conservatory. Last Sunday, 
at the premiére of Rimsky-Korsakoff’s new opera, “Kascht- 
schei the Immortal,” given under Glazounow’s direction, the 
composer was present, and received a veritable ovation 
After the opera a concert program was to have been ren- 
dered, but in the midst of it the police interfered on ac- 
count of the Rimsky-Korsakoff demonstration and put a 
stop to the whole proceeding 


eZ fe 


The management of the Berlin National Opera has just 
made an arrangement with Sonzogno, of Milan, by which 
an Italian opera company of the very first rank will play 
in this city during the month of June. The impresario is 


Dr. Morlini and the conductor will be Cavaliero Tango 
Morlini, who, by the way, discovered Caruso, is director 
of two of the leading Italian operas, to wit, the Teatro 
Italiano, in Milan, and the Teatro Venice, in Venice 
This company will produce a number of operas new at 
least to Berlin, including Puccini’s “Bohéme,” Massenet’s 
“Cherubin.” and “Cendrillon” and “La Tosca 


eS & 


H. Neville Smith, violinist, a pupil of Sevcik, and critic 
of the Continental Times of this city, will sail for New 
Zealand May 17 on a combined concert and pleasure tour 
He will be gone for six or seven months 


The program of the Eisenach Bach festival of May 26 
and 27, the proceeds of which will go to purchasing the 
house in which the great cantor was born, has at last been 
arranged and published. About the two oratorio perform 
ances I have already written, but the program of the or 
chestral concert has only just been given out, and is as fol 
lows: The first Brandenburg concerto for orchestra; aria 
for soprano, with violin obligato, from the cantata “Gott, 
man lobet Dich in der Stille”; the D minor double concerto 
for two violins (to be played by Joachim and Halir) ; the 
C major double concerto for two pianos and the D major 
suite, with the well known air which Wilhelmj arranged 
for the G string. The festival will be given under the pat 


ronage of the Grand Duke of Weimar 
eZ €& 


Margaret Rowan, an American girl who has studied 
piano in Berlin for the past four years, first with Professor 
Heinrich Barth, and of late with Mrs. Wilhelm Eylau, will 
sail for home next week. I recently heard her play the 
Bach “Chromatic Fantasie,” the first movement from the 
Beethoven E flat sonata, op. 31, No. 3, several Chopir 
etudes and a prelude and the Liszt sixth rhapsody. Miss 
of her instrument and 





Rowan has a fine technical comma 
in all kinds of passage work as well as in cantabile playing 
her tone is invariably excellent. She also has a remarkably 
light wrist, as was evinced by her performance of the finale 
of the Liszt rhapsody, which she took and carried through 
at a very fast tempo. Moreover, Miss Rowan plays with 
intelligence and with feeling, and as she has a large reper 
tory at her fingers’ ends she should do well both as a 
teacher and as a performer. Since she has been with Mrs 
Eylau she has made remarkable progress 
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Alma Stegel, the young pianist of San Francisco, who 
for the last year has been studying in Vienna with Emil 
Sauer, is said to have made great strides in her art. She 
will be heard here in Berlin early in the coming season 


“Wilhelm Eylau 
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Marcella Craft, 


who for several years has resided in Mi book on singing MUSIC IN HOLLAND. 
lan, studying singing with Guami Benvenuti and acting entitled “The Technic of the Art of Singing It will ap 
with Francis Mottina, and who for a half year has sung _ pear in September and will be published simultaneously ix ma 
successfully in opera in Italy, has been engaged for the Germany and America in the German and English la \m \ 
coming season by the opera at Mayence. Her engagement guages. Ihe publisher of the English edition will be HI weeks brought R. St s fonia 
was the result of an accidental hearing. Intendant Beh- Schirmer, of New York Artuur M. Anew 9y Dom M Ag “Iri “lé’s 
rens, of Mayence, went to Elberfeld to hear a tenor named _ ‘Das Me nale che mez prar and 
Otto sing in “Faust.’ It happened that Miss Craft was Clarence Eddy's Teurs. estra. P id press were very divid t! 
singing the role of Margarethe on this same occasion, and LARENCE EDDY. fam a , ly f mestica | myself liked it ar rf 
as soon as Mr. Behrens heard her he forgot all about th« United States A 2 : . : . at more simple and the we in be 
tenor and engaged her on the spot ers ates ] . — fale M “a ¢ poy the good sense th parat a 
I myself recently heard Miss Craft sing in private. She this weal Mic. Mads leh Ne 5 wae ees °M sate We a leldenlebe As to “Iris ffered, as do m f 
has a beautiful soprano voice, so flexible that she can sing “peters ' a Tena -) Me : " A : : "pe , new works produced by the Italian Opera, by the unsat 
all the great colorature roles, such as those of “La Tra aii 7 Ye p , ae ob — ny . ue y way it was put on the stage. Mucl to be ad 
viata,” “I] Trovatore,” “Rigoletto,” “The Barber of Seville” an ; ad : ; a “ . - he m f Mascagni; at wher ie 
and “Faust,” and also such lighter dramatic roles as Elsa ~ Y 7 ; Nagrernrnagren Iris” w ( ria” it lenied tl 
in “Lohengrin,” Elisabeth in l; hauser, Agathe in _ rs ° amen an a — - ~ spr t R ‘ d 
‘Der Freischit &c. Miss C s voice has a peculiarly r " ks encom rom 4 ah zi - ' ve - = h e re 
sympathetic timbre I 1 with the genuine dramatx allen x1 n-ne oo = = 
, s the gift of Mrs. Massey, a wealthy fj e Frot 
quality necessary "4 e oper age She is lkewis Conata Br, Béde satams to Mew Yook t nace S, \ ishiy is 
ae and —— toe the vicinity K ( 
= = May 29 Mr. Eddy wi at yur, fe it occasion 
' \ 1} Yr ; 
A big music festival will be given at Strasbourg May which Grace More ae , Rutgers 7 ’ . ae ar 
20, 21 and 22, at which the conductors Richard Strauss, Pre sbyterian Church, New York S=6 June : , oo «a 
Achille Chevillard and Gustav Mahler will take part, and Mr. Eddy will open the org - e new A a ia 
also the soloists Ferruccio Busoni, Henri Marteau, Mme Topeka, ‘Kan she next 1 s" ae ow e ) There wa 
Maikki-Jarnefeld, soprano, of Helsingfors; Frau Adrienne " te iy —s al Church, W nm “ irst mn 
von Kraus Osborne, alto, of Leipsic; M. Commene, tenor, * ooked for = ‘ ‘ . . © tn 
of Paris; Otto Marak, tenor, Prague; Paul Daraux, bass, Springs, and June ¢ pays Ven “ l Miranda 
of Paris; ke IX VOT Kraus, bass f | Cipsic, and Gerard appearances . M 7 & » we - ‘ Mr 
Zahlsmann, baritone, of Amsterdam. The program will be ‘'S and give ert at ¢ , ‘ now preparing 
as follows labernacle ¢ . . . we 
FIKST CONCERT, , und J. J. MeCh — _ 
Overture Ober Weber From Ut: \ kiddy ike nya ai 
Beatitudes, or f s Franck Coast ’ whi 
Fermann’s Bra ballad f Sibe s ; a 
Impress f it irpent 
Closing Scene fr e third F Wagne Maryland Singers in Oratorio. 
wae _ e 
ete —AD the. vesaile : [ ENDELSSOHN'S St. Paul” w ine | 
( il Se ty f | Mi I ) \ May announced 
April 28. The soloists were: Mrs. Frederic Martit " ‘ NM ¢ almost 
— a ee CONCERT oe prat fr New } Mr \“ \ Gr ite x maa al 
G major violin concert Moza tralto, from Baltimore; Thom Ey ( Dr. J. oe Jon 
Symphonia Domestica St s New York, and Dr. B. Me | Hopku ’ 
Cond t : Baltimore The orator was pr ted he Fre h Artistic von Klenner Pupil. 
ne " ' Opera House under the direct f Maur G. Beck LARA L. SAN : ome ' nal pu 
with. Naomi K. Gring, at the p and tl I ly a , , ed to New 
THIRD CONCER M Orchestra assisted in a creditable peri Mr. Beck , ee eee 
Queidinne te Cath ... 1" with, the soloists and the s ety w \W by h throughout 
G major piano concer the local press and musical pu Wy prepared by het 
Liedercyclus, An die ferne ( a ‘ : ‘ lew Marios 
ae Seneees, 0 ali Mahnken Resigns. \ I hing Ik 
Vocalists—Jarnfeld, Marah K Pianist, Busor OHN MAHNKEN, who wa he ‘ ager ot ’ a f the result 
The management of this festival is in the hands of the J the Philadelphia Orchestra, resigned wee und Von |} Sand xpects to 
Strasbourg Theatre and Concert Bureau, of which No- will return to New York Ni ’ , t suta 
bert Salter is at the head. poir ted. i K ! uner sch 
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Professor Lamperti has just finished a 
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HOTEL CECIL, LONDON, 
April 26, i905 { 
HE opera season at Covent Garden commences 
Monday next and the performances of the first 
week have now been settled. “Das Rheingold” 
will be given the opening night and “Die Wal- 
Donizetti's “Don Pas 
heard in London 


Tuesday. 
not 


kiire” on 
quale,” which has 
for a long time, will be sung Wednesday. “Siegfried” 
follow Thursday, “il Barbiere” Friday and “Gétter- 
The performances of “Die Wal- 
commence at § and that of 
‘Gotterdammerung” at 4:30 o'clock. There will be an in 
terval for dinner between the first and second acts. The 
Wagner music dramas will be conducted by Hans Richter 
and the two Italian operas by Signor Mancinelli. Maurel 
will appear in “Don Pasquale” and in “Il Barbiere” 
M. Gilbert will impersonate the parts in those operas asso 
ciated long years ago with the great Lablache. Fraulein 
Bossetti and Signor Bravi will appear in both operas. The 
second cycle of the “Ring des Nibelungen” will take place 
on May 10, 12, 13 and 14. 
st €& 

rhe musical festival which Louis Hillier 
will take place at the Queen’s Hall on June 1, 2, 3, 6, 7 and 
8 next, when the Ostend Kursaal Orchestra will be heard 
for the first time in England, under the direction of Leon 
Rinskoff. Among the soloists who will appear are Van 
Dyck, the tenor; Jean Gérardy, the violoncellist; De Greef, 
the. pianist; César Thomson, the violinist, and M. E. 
Jacobs, the violoncellist. The program will be representa- 
tive of various scheols and will include many unfamiliar 


been 





will 
dammerung” Saturday. 


kiire” and “Siegfried” will 


and 


is Organizing 


works: “La Mer,” by Paul Gilson; the symphony in C 
minor, by Saint-Saéns; a “Divertissement sur des Airs 
by Rabaud; a symphony by Theo. Ysaye, brother 


Russes,” 
of the great violinist, 
prominent English composer. 
es & 
Signor Aldo Antonietti gives a third violin recital at the 
Hall Wednesday, May 3, when his program will 
fombeau"” sonata and Max Bruch’s 


besides a new symphonic work by a 


Aeolian 


include Leclair’s “Le 


(y+ minor concerto 
=e <& 
Kubelik will play the Beethoven concerto at his concert 
ai the Queen’s Hail May 4. The London Symphony Or 
chestra will be under the direction of Landon Ronald. 


eG €& 
rite Kreisler has returned from America and will re- 
main in London for the season. He gives a concert at 


the Queen’s Hall Monday afternoon, May 29, with the co- 
operation of the Queen’s Hall Orchestra. 
ce <= 
whose recent Beethoven and Chopin 
recitals proved so successful, announces a recital at the 
Bechstein Hall on Saturday afternoon. The program de- 
voted to both composers will include Beethoven's op. 111 
sonatas and Chopin's “Funeral March.” 
Za & 
will sing a new song cycle, “The 
by Julian Clifford, on Sunday next at 


lrederic Lamond, 


and “Appassionata” 


Blanche Marchesi 






Wy 






- 


Queen’s Hall, accompanied by the London Symphony 
Orchestra and conducted by the composer 
eS & 
A committee has been formed under the presidentship 


of Princess Rosa Croy-Sternberg for the erection of a 
monument in Vienna to the memory of Johann Strauss 


eS € 

A Beethoven festival will be held at Bonn from May 28 
to June 1, but in addition to the works by the Bonn master 
chamber music of the seventeenth and eighteenth centuries 
will be performed by the Société des Instruments 4 Vent, 
from the Paris Conservatoire, and the Société des Instru- 
ments Anciens, also from Paris. The Joachim Quartet 
and the pianists Busoni and Ernst von Dohndnyi will take 
part. 





eS & 

lranz von Vecsey will make his appearance in London 
on June 17 at Queen’s Hall, where he will have the assist- 
ance of the London Symphony Orchestra. June 22 he is 
to play the solo in Beethoven's concerto at the Philhar- 
monic Society's concert 

Se = 

Madame Arctowski, who announces a vocal recital at 
Bechstein Hall Friday evening, is an American and a 
native of Philadelphia. She studied in Paris with Mr 
Koenig and has already sung in Berlin, Paris, Belgium and 
elsewhere. 

ea & 

Mark Hambourg offers a prize of 10 guineas to the 
British composer under twenty-six years of age who shall 
write the best piano solo in the form of either a prelude, 
nocturne, barcarolle, romance or scherzo. The competi 
tion will close May 8 and the prize work will be played by 
Mr. Hambourg at his recital at Queen's Hall on May 20 


eS €& 
CONCERTS FOR THE WEEK ENDING APRIL 2e 
THURSDAY. 
Amy Harrison's concert, Bechstein Hall, 3. 
FRIDAY. 


Ignaz Friedmann’s piano recital, Bechstein Hall. 
Madame Arctowska’s vocal recital, Bechstein Hall, 
SATURDAY. 


8:30 


Mr. Lamond’s piano recital, Bechstein Hall, 8:30. 
Mozart Society, Portman Rooms, 3 

SUNDAY. 
Sunday Society concert, Queen's Hall, 3:30. 
Sunday League, Queen's Hall, 7 
Sousa’s Band every day, Queen's Hall, 3 and 8 





London to Hear Rogers. 
RANCIS ROGERS, the baritone, sailed for England 
on the steamer Celtic, May 5. The singer will be one 
of the American artists to participate actively in the Lon 


don season. 


Hamlin Season in Germany. 
AMLIWN closed his very successful season in Ger 
many on April 15, singing on that date in Barmen 
Bach’s B minor After a few days in Cologne 
visiting the cathedral and taking a short trip on the 
Rhine, he left for Paris. 








mass. 


Hamlin’s success in Germany has been quite remark- 
able considering that it was his first season there. Not 
only were his recitals an immense success in Berlin, Leip- 
sic and Dresden, but he was engaged to fill a most im 
portant and exacting part in the last Philharmonie Chor 
concert in Berlin. 

This chorus, under the direction of Prof. Sigfried Ochs, 
is considered among the first in Germany. Mr. Hamlin 
sang the tenor part in four Bach cantatas 








CARL ORGAN CONCERT. 

ILLIAM C. CARL, 
“Old First” Presbyterian Church, 

choir, gave a concert Thursday night of last week at 
Evangelical Lutheran Church of the Advent, corner Broad 
Ninety-third street. A congregation of musi 
The program was made up of 


organist and choirmaster of the 
his 


the 


assisted by 


way and 
lovers crowded the edifice 
favorites from Mr. Carl's lists of this season. As 
the evening was filled with unusual delights 


The organ and vocal numbers were 


a result 


Allegro Maestoso (Sonata I1).... Mendelssohr 


Pastorale in D flat..... George MacMaster 


Prelude and Fugue in B flat..... Sach 
Chorus, Jerusalem (from Gallia). Gounod 
Soprano solo, Ellen Fletcher-Caples 
Tempo di Garotta ............:+. rs Hande! 
Nuptial Song (Wedding Music), MS C. Max Ecker 
(Dedicated to Mr. Carl.) 

Panfare in F major..........+0:: Deshayes 

Vocal— 

PL chéecndcctscbes cepnece Paul Ambrose 

Farewell to the Borest - : Mendelssohn 

Mrs. Caples, Miss Cr: rwnfield, Mr. Gray, Mr. Wilson 

Bridal Song (The Rose Maiden) Cowen 
Spring Song ‘ Borowski 
Scherzo in D minor Guilmant 
Vocal— 

Aria, Honor and Arms (Samson) Handel 

Edwin Wilson 

Ave Verum ‘ Mozart 

Now Christ the Lord Is Risen pe . Sixteenth Century 
Le Vendredi—Saint (Good Friday), by request Tombe! 


Vocal 


Songs of Triumph (Israel's Return from Babylon) Schachner 


Soprano solo, Mrs. Caples 
Every possible expression of color and thought in organ 
were embodied in the catholic collection of com 
posers. Mr. Carl is a remarkable technician, but if he 
no more than that he would not be in demand to give con 
certs in Metropolitan churches outside of his own. Carl's 
does not get more beautiful pianissimo 
It is 
public 


music 
were 


master, Guilmant, 
effects that Mr. Carl introduces in certain numbers. 
this quality in his playing that has captured the 
The people, after all, prefer the beautiful to the scholastic, 
for the reason that life for most of them is hard and dull, 
and therefore music of the academic order, no matter how 
correct, can have no charm. The secret of Mr. Carl's 
success is plain. Today his name has a fascination for 
lovers of organ music, and they will flock from far and 
wide to hear him. 

The choir sang with precision and vital musical fervor 
Mrs. Caples, the soprano soloist, was especially fine in her 
number from Gallia.” Mr. Wilson sang the aria from 
Handel's “Samson” in manly style. 

After the concert an impromptu reception was held for 
Mr. Carl. Many enthusiasts crowded about the organist 
who wished personally to thank him for the enjoyable con- 
cert. The Lutherans know good music when they hear it 
Those at the concert Thursday night will want to hear 


Mr. Carl again. 
Mme. von KLENNER 


Seme of Her Pupils: nees Travers, 
poeree 8. Bonn, Lillian Watt, Lulu 
R Florence Mulford, Sarah 
— ee Groden, 


jrace .—" Katharine N. “Piaué, vrs 4 
postal. Fe Schrader and Mme. Rudolph 


THE VON KLENNER QUARTET. 
RESIDENOCE-STUDIO: 
230 West 52d Street. NEW YORK 
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Monrreat, May 2, 1905 

+¢ ARSIFAL,” by the Savage English Opera Com 
}? pany, held the boards of His Majesty's from 
Thursday until Saturday night, giving three 

evening performances and one matinee. I attended the 
Saturday evening performance and (as I said when I first 
witnessed the “Parsifal” performance in New York by the 
same organization, a stupendous work and a stupendous 
production, notwithstanding that the organization has been 
traveling ever since I saw it last) the work here was ac 
complished with a degree of smoothness and finish that 
was highly commendable 
with pathos and dignity, while the accompaniment by the 
orchestra was one of the best I have heard on this side of 
the Atlantic. The attendances were large. The company 
left here for Quebec for one night, thence to Portland, Me., 
where the tour will close. Mr. Clarke, one of the repre 
sentatives of Mr. Savage, informs me that the tour as 
whole was a most The performance on 
Saturday night last was the 217th since the first production 


The cast interpreted their parts 


a 
successful one. 


too place early in the season 
Se = 
On the 24th of last month—the evening that Paderewski 
did some piano pounding (according to the daily papers) 
), where 


I went to Maisonneuve (a suburb a pleasant enter 


tainment took place, organized by Mr. Goulet, the conduct 
or of the Symphony Orchestra, 


I. O. F. 


under the auspices of the 
The program was made up exclusively of Gou 


nod’s music. Among those who participated were Miss 
Manseau, soprano, who sang her songs with pleasing ef 
fect; Messrs. Deslauriers, Blanchard and Goulet; the latter 


played a “Hymne 4a St. Cecile” and was enthusiastically 


plauded, and had to give 


ap 


an encore. The male choir of 


the church of which Mr. Goulet is director sang some of 
the choruses from “Faust,” of which the audience de 
manded a repetition. Taking it all in all it was a very 


indeed 
a 


pleasant entertainment 
we 

This is what I read in the papers the next day 
Paderewski’s playing: “His Bach playing is no Bach; 
should hear Ysaye playing Bach, or what Ysaye 
think hearing Paderewski playing Bach? He was not at 

Chopin and his technic is tricky.” The Herald 
“Unequaled piano tone but little passion; some of his 


about 
he 


would 


home 
Says: 
Chopin was disappointing, while his Beethoven is by no 
means the best we have heard in this town, and for that 
kind of playing the public were forced to pay $3 a seat.’ 
=e € 

Audrey Bennett, a girl of sweet sixteen, made her début 
in a song recital on the 27th ult. She was assisted by Mas 
ter Rudolf Larsen, and Frederick H. Blair, pian- 
ist; the program represented Grieg Eckert, Von 
Stutzman, Hubay, Arditi, Weil, Delibes and Mendelssohn. 
Miss Bennett has a soprano voice of a most agreeable qual- 
well schooled and her performance all through was 
Time and experience will make her a legit 


She was compelled to give several encores. 


violinist, 
, Donizetti, 


ity, 
very pleasing 
imate vocalist 


She is a pupil of Mrs. Woodward, who hails from Boston, 
where she studied with Prof. George L. Osgood and the 
late Charles A. Adams. Master Larsen, of whom I spoke 
on previous occasions, played the andante and finale from 
the Mendelssohn concerto and distinguished himself. Mr 
Blair furnished the accompaniment as well as the piano part 
in Grieg’s sonata with musicianship and intelligence. The 
concert was under the patronage of Lord Strathcona, who 
sent a letter of regret, he not being able to be present at the 
concert, and wishing the débutante a successful career 
Harry B. Conn 


Wright at the Roumanian Coart. 
USTIN WRIGHT, the American organist for th« 
last six years at the Passy Church, Paris, and who 
has lately played for the Royal Courts of Hungary, Wut 
temburg and Roumania, was invited by Queen Elizabeth 
of Roumania, better known to Americans as the poctess 


Sylva,” 








“Carmen to return to Bucharest before his going 
to Russia 
Last September at Sinaia, Roumania, Mr. Wright gav« 


three recitals for Her Majesty and on this visit, after play 


ing six concerts at the Royal Palace, gave a public per 
formance at the Lutheran Church, February 13, which was 
attended by the Queen, Crown Princess Marie, the entire 
Court and Corps Diplomatique. The ticket sale amounted 


to 4,200 francs, and Mr. Wright gave the whole amount t 
& & 


the Queen's charities accom 


panied by 


The organ numbers were 


the Philharmonic Orchestra, which also played 


a Bach concerto. A chorus of 200 voices sang extract 
from the old masters without accompaniment 
Here is the program 
Toccata in F I 
Canon, B minor hur 
Concerto, G minor Ha 
Larghetto, Adagio, Allegro, Andante 
Organ and orchestra 
Vater unser Kr 
Blick auf, chorus ‘ Hande 
Concerto, for strings Bax 
Meditation in Ff : Lefet 
Organ and orchestra, with harps 
Ego dixi domince... ass 
Cie noi este Dumnezeu \nastasem 
Toccata, for organ Dubois 
Legende, violin, barp and org Lavot 
Adoration Guilna 
Allegro Guilmant 
Organ and orchestra 
Ernest Schelling Married. 

\ marriage of Ernest Schelling, the pianist, and 

Lucie How Draper was solemnized Wednesday, May 
3, at the residence of the bride’s mother, Mrs. William P 
Draper, 604 Fifth avenue. Casimir de Coppet was the best 
man The Rev. Newton Perkins officiated at the cere 
mony, witnessed by relatives and a few near friends of the 
bride and the bridegroom. Mr. Schelling is a son of Prof 
Felix Schelling, of Philadelphia. He made his recital de 
but as a pupil of Paderewski. Madame Paderewski was 
among the wedding guests on Wednesday last. Mr. Pad 


erewski's physical condition prevented him from attending 


the nuptials 





HE third c 


teresting and attended by a large audience. Sig- 

norina Braggiotti, an American married to an 
Italian citizen, was the soloist. Her voice, a ympathetic 
and flexible mezzo-soprano, gave pleasure in an aria from 
Saint-Saéns’ “Samson and Delilah,” songs by Schubert and 
Schumann, a dainty French song by Schlesinger and 
‘Visione Veneziana,” by Maestro Renato Brogi, a young 
Italian composer of much talent Maestro Brogi's song, 
trequently heard in Florence the past season, was beauti 


fully sung on this 


Che orchestra, under the direction of Piccollelli's baton 
played with color and spirit the second symphony by 
Borodin and numbers by W agner Vv. E. B 


Going Abroad te Gather New Power. 


| WASHIN N ae noence.] 


M*. ARY A. CRYDER leaves W ashington May 18 and 
! will remain one week in New York, sailing for 
tl Deuts and the sti After a mont! 
r six weeks in Lond the musician w gt Paris 
where she has many valuable ac juaintance She has 
ee! vited by Moskowsk attend the annual m 
petitions m t Par ( nd Ww e have 
i ppor W“ “ ce! music by 
the government ta tr vill t ‘ { if cost to 
ne pup 
Miss Cryder ha ‘ ‘ s from Lilli Lehmann, 
denying reports as e latt healt! Her name 
‘ ivs Ww WW t I Frau Elsa Leh 
lant Phe ger n the be ealth, giving lessons 
ind “working in h gardet 
Lampana linner the er day with Miss Cryder 
sughed ove ! dea rece y ulated in the press 
is to | i 1 ition rhe eminent baritone has been 
" Am ul < er eight years, having been quietly 
naturalized” at that He an enthusiastic Ameri 
can,” He is a friend “ rdmurer Miss Crydet 
whose management brought him to Washington last sea 
son All Miss Cryd b friends become her pet 
nal friends, loyal and apy ative 
Miss Cryder is ng adv ate things French 
peaking the lang c we is a ber of the Alliances 
Francaise, and i great promoter French com 
position At a rece iffair given at ti tance the 
kastman School here, of which Miss Cryder is musical 
director, she introds i a French play a rming 
ng by Weker “ I ! brought with her from 
Paris last year ind wi l reated a tthe ensation It 
ne of the pastourelles the ghteenth century 
M Cryder appt ites gr y the new Fr ! nger 
Mile. Harden-Hickey and has been n kind to her, a 
leed she is t 
Edward Elgar Dreas tf (oe tru was heard not 
long ag | tl w it t appearance in Bel 
gium 


ALEXANDER LAMBERT 











































FLORENCE. 


Frosencs, Italy, April as 


1905 


oncert by the Cherubini Society was in 


occasion by Signorina Braggictti 
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NEW YORK CITY. 
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and “ Daisy Chain.’ 
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February 10 and 11 
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(CORNER AVENUE DES CHAMPS-ELYSEES), 
PARIS, APRIL 27, 1905 
[Artiste contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of Taz Musicat Covuates.] 


14 RUE LINCOLN, 


USICAL COURIER readers will please to 
note well the new address of the Paris of 
fices heading this letter. No. 14 Rue Lin 
coln, corner of the Avenue des Champs 
Flysées, is quite in the heart of the 





Champs-Elysées, the most beautiful and 

fashionable avenue in Paris, nearly between the Place de 

lan Coneorde and the Place de I'Etoile, or Are de lriomphe 
eS 4 

tle Easter holidays have quite disarranged the regular 
order of Paris concerts. In order to gain Easter Sunday 
ind Monday as outing days for the people the regular 
Sunday orchestral concerts of the Conservatoire, Colonne 
and Lamoureux were given Holy Thursday and Good 
Iriday, while the better class theatres were closed on those 
days. The principal works performed were by Wagner, 
Beethoven and Berlioz 

@ZJ €& 

Mark liambourg’s two piano recitals at the Salle Erard 
were sensationally successful, as already cabled to THE 
Musicat Courier. This “Jung Anton” chose for his first 
program the Bach-Liszt prelude and fugue in A minor; 
Beethoven sonata, FE flat, op. 31; the Schumann C major 
fantaisie, and a long string of Chopin pearls. His second 
concert embraced selections from Bach-d'Albert, Schu 
mann, Chopin (sonata, B flat minor), Rubinstein, Poldini, 
Moszkowski (etude) and his own variations on a theme 
by Paganini. Hambourg never appeared or played here 
to better advantage in his magnificent “storm and stress” 
style than at these concerts, particularly the second one 

He met with a most enthusiastic reception, ending in a 


splendid ovation 


ws a2: 
‘= ‘= 


Jan Kubelik, the Bohemian violinist, gave two house fill 
ing matinesc at the big Chatélet Theatre, assisted by an 
orchestra under Edouard Colonne’s direction. His per 
tormances were brilliantly precise and perfect, it being im 


possible to find fault with his intonation or his technical 





os 
ate 
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execution—but there was a lack of soul nature in his play 
ing which has been noted before now. The Beethoven 
and the Paganini C major concertos; the Lalo “Sym 
phonie Espagnole”; “Rondo Capriccioso,” of Saint-Saéns, 
and Paganini selections were among the violinist’s num 
bers on the programs. Marie Louise Ritter appeared as 
solo pianist at the first concert and Juliette Toutain-Grin 
filled a similar position at the second. 
eS & 

Little Moses, better known as “Mischa” Elman (Moses 
was pet named Mischa in his infancy), has given two more 
concerts since my last letter. These were at the Salle des 
A\griculteurs and were well attended. With each succeed 
ing concert this young boy, who appears large and strong 
for thirteen years, has been winning new and wondering 
friends, for he plays the violin like a “grown up.” The 
lad is really wonderful. He is a violin genius! At his last 
evening concert the youngster played, among other selec 
tions, the Lalo “Symphonie Espagnole,” Beethoven's G 
major romance and the “Perpetuum Mobile” of Paganini, 
thus challenging attention and comparison with the Bo 
hemian virtuoso, who had played these identical numbers 
in his afternoon concert of the same day 

Ihe boy is a pupil of Leopold Auer, and for the present 
will remain in Paris, except for flying trips to London 

Edouard Bernard assisted as solo pianist at the second 
concert, while Lucie Léon created a-favorable impression 
i$ pianist at the third concert 

te & 

Adela Verne was a successful newcomer from London 
in a piano recital of her own at Salle Erard. Being a 
stranger to concert goers here Miss Verne had but a smal! 
audience at her first appearance. Though not very large 
in numbers the audience grew larger in warmth and en 
thusiastic applause as they recognized the convincing pian- 
istic ability of Miss Verne, who played an interesting pro 
gram from Bach-Liszt to Schumann (Waldscenen), and 
Chopin to Liszt and Rubinstein (Gnomenreigen and Stac 
cato etudes) 

eS & 

At a recent concert of La Trompette the program in 
cluded a Brahms sextet for strings (in B flat); Beethoven 
sonata, op. 101; quartet in C minor for piano and strings, 
G. Fauré; and the Schumann song cycle “L'Amour du 





Poite,” sung by Mme. Jeanne Raunay and accompanied by 


Henriette Renié upon the harp 


 & 
At one of the Students’ Atelier Reunions Max Che 


minski was heard in several vocal numbers. Olga Lower 


thal, a bright young soprano from London, sang selections 
from Tosti, Dvorak, Ellen Wright and Bizet in Italia 


German, English and French, with good voice, taste ar 
musical expression. Elsie Playfair contributed som: 


splendidly performed violin soli from Lalo, Raff and Sar 
asate. Mr. Wessels addressed the students o “Realitic 
versus Myths.” 


-s 
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Che following Sunday's reunion offered Mendelssohn's 
ne de Ke rp 


LD major sonata for ‘cello and piano, by Et 
ely and Camille Decreus; Mr. de Kerpely also contributed 





some well played solo numbers from Bach and Popper 
Mrs. Le Grand Reed, an attractive soprano, was heard 

Mendelssohn's “Hear Ye, Israel,” from “Elijah,” an 
in a duet, “Calm as the Night,” by Goetze, with Oscar 
Seagle, a baritone of excellent voice, who also sang “La 
Cloche,” by Saint-Saéns. Rev. Mr. Beach chose “Palms 


for his address. 


ae a 
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The Société Nationale de Musique gave at the oc! 1 


Cantorum their 329th concert, with new compositions by 
René de Castéra, trio for piano and strings; A. de Wie 


niawski, four songs; Alberniz, five Spanish songs; Claude 
Guillon, “Poémes de la Mer three song Paul Juon, tw 
rhythmic dances (piano, four hands G. M. Witkowsk 
string quartet 
eS €& 
The Bach Society of Paris gave their two April concert 
the first with orchestra and chorus, including a cantate 
sacrée, “Wer weiss wie nahe, d tate profane 
“Weichet nur, betriibte Schatten The second program 
consisted of organ at 1 chamber m lantal ngur 
sonatas, &c. M. Gustave Bret is the founder and direct 
of this Société J. S. Bach 
eS & 
M. Scriabine, a young and gifted Russian composer and 
pianist, gave at Salle Frard a very interesting concert of 


assisted by Madame Scarborough, 
I} 


his own compositions, 





an American singer of good voice and range Che pro 
gram embraced works for the piano in most of the accepted 
forms, thoroughly original in conception and musicianly 
treatment. Madame Scarborough was heard romance 
accompanied by the composer 

J €& 

Mile. Germaine Schnitzer, a talented young pianist and 
pupil of Raoul Pugno and E. Sauer, was heard in a con 
cert of her own at Salle Pleye Opening with Schumann's 
sonata in F sharp minor, op. 11, the forceful and impetuous 
young pianist continued, crescendo fashion, through Cho 
pin’s ballade, op. 47, and some etudes of the same com 
poser. Then she proceeded with the “Bénédiction de 
Dieu,” by Liszt, and an “Orage d‘Anvil,” dedicated to her 
by Emil Sauer, ending in a military march climax, for 
which Schubert and Tausig were responsible \ ncert 
tick of Raoul Pugno, executed by the young p t 
the composer, brought the concert to a close 

Ze & 


At the last public audition given by Marguerite Martini 
the successful teacher of acting and singing, the following 
named pupils appeared in airs and concerted numbers from 


the various operas Miles F-grot, Guillo Lohar (,ehmar 
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Lévy, Krepper, Grima, d’Yvois, Gau, Clara and Grace Car 
Mmes MM 


roll; Bonjean and la Comtesse de Platers 


Dubois, Bucklen, Eternod and Chartus 


ane 
== = 
[wo interesting concerts of contemporaneous musk 


were given at the Petite Salle Erard by Stéphan 


of the Monnaie Theatre, Brussels, with the assistance 


Georgette Leblanc and Marthe Legrand; Mme. | - 
Chateau and Rose Feéart The programs embraced fully 
three dozen of French songs by César Franck, Castillor 
I-rnest Chausson, Vincent d'Indy, Charles Bordes, Pierre 
cle gréeville, Gabriel Fauré, Claude Debussy and Henry 
Dupar« 
Se & 

Camille Decreus, a brilliant French pianist, who acts also 

as accompanist for the Students’ Atelier Reunions, gave a 





piano recital at the Salle des Agriculteurs. The gentle 
lan has so many frends that the hall was easily c 
with an enthusiastic audience to applaud his playing 
program including selections from Bach-Liszt, Schuma 


Rachmaninoff, Heller, Borodine, Me! Bonis 


and Liszt 


Chopin, 


crewskKi 
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L’Association des Etudiants Hellénes provided a 








artistique” at the Palais d’Orsay in honor of the Greek 
Féte Nationale, at which musicians of Greek nationality 
and their music formed the chief attractions the pr 
gram 
Se = 
An enjoyable evening of comedy and music was given 


et Mme 
a pupil 
Adam B. d’'Almont contributed the 


Jacque s Ness 


ayeda son 


recently in the salons of 


young daughter of the house, of Rémy, p 


violin soli and Mlle 


vocal selections 
Pp. 4 
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Alcibade Anemoyanm, an excellent Greek violinist, gave 


a successful concert at the Salle des Agriculteurs, in wl 





he had the assistance of Mme. Réja Bauer, singer; Mr 
de Rigalt, piano; MM. C. Decreus, piano; De Bruyne 
cello, and Rix hard Hagematr accompanist 

4 

Charles Foerster, the well known Hungarian pianist 
gave his annual concert at Salle Erard before a large ai 
appreciative audience 

eS €& 

A grand matinee concert was re 1 by Re Ar 
telli (of Monte Carlo Classic Concert for the benefit of 
La Ligue contre la Misére. Many artists f 1 the Opéra 
the Opéra-Comique, the Comédie Frangaise, the Conser 
vatoire and the Odéon lent their a tance to make the 
affair one of real benetit 

eS & 

Jacques Thibaud, the violinist, gave two crowded hous« 
concerts at the Nouveau Théatre. with the assistance of 
Raoul Pugno, Jean Gerardy, Géza de Kresz and P. Mor 
teux. The first program consisted of three Beethoven 
natas for piano and violin (F major, op. 24; C minor, of 
* und A major, op. 47—Kreutzer The second en 
braced a sonata of C. Franck for piano and violin; sonata 


and the | 


whi 


for piano and ‘cello, by Ed. Grieg minor intet 


q 
of César Franck for piano and strings the Lent 
indicated by the compo 
the 


movement was interpreted as 


“con molto sentimento.” Going behind scenes after 


Austin, 


the 


room, ainong others, Raoul Pugno, Jacques 


THE 


(re rardy, Pablo 
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last concert I encountered in the little artist, or green 
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ser, Germaine Schnitzer, 
Grosz, two brothers of Mme. Maria Gay, Louis 
and \ sts and pianists galore all over the place 
= = 
Ame pupils of Alex ire Guilmant, the cele 
rgal w give a recital at his villa at Mendor 
this week Among those taking part wil 
I 5. i M sha und MM Riemen-Schne 
ler, Shepard, Gustin Wright, Sessions and Baehrens. The 
] rt w be sung by Mr. Holt 
=S- © 
Hamlin, the Am ter s arrived here 
Berli He ace pa ed y his I y ind ex 
re! g ul i x 
eS €& 
re the excellent acc panist and chet 
t numerous engagements that will take him 
for the “seas from May until August next 
De_ma-Here 
MILWAUKEE. 
> 
MILWAUK W May 4 
\HE Milwaukee Tr p J. Erich Schmaal; 
lin, Hermann A. Zeitz; violoncello, Ernest 
bevy« gave i i er oncert 
April 18 Progressive as ever, the trio pre 
ented e first time Milwaukee bot! 
r | { H. Gotthe Nore for v 
! und t f Hiugo Ka op. 58 
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f t t re extre ! c praise I 
1Art r ging, $s til the ce itselt 
gh at rder the mentality back t it Ably 
Grace Dudley, soprano, Marx E. Ober 
1 and accompa! this singer made the cor 
t the Immanuel Presbyterian Church, April 14 
st sense highly « yable and essfu Mr 
ging of Le \ ymrue t Pag 
ed ' ‘ t erve al x 
f th t Mi Dudie ter singing 
y roup ighte re gt good effect 
ewell, Y« 1 i l kowsky's “J 
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waukee M ercl Albert S. Kramer, dire 


April 24, at the 


Pabst, pre 





ama A oh oh ll 


Hambourg, Géza 


senting for the second time this season the inimitable De 
Pachmanr rhe choral numbers the Mannerchor were 
very well rendered throughout med ting 
perfect keeping with the character of the major progra 
ft the pianist. De Pachmann played one of Chopi 
programs and held his lence ¢ | \ e sp 
f the composer wn immaculate pia l 
rtist and “chor” won hearty and gra il apy 
== & 
The Milwaukee A Capella Cl I 
tor, celebrated in an auspi 1 
ry by presenting the Bacl St. ) wi l 
it the Pabst he 28th { “ y 
grateful undertaking, and « t lilw 
€ ine § were 4 M I 
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FeanKkuinstrasse, April 26, 19 5 

INO ACKTE, by her brilliant and succesful 
1 “guesting” appearances at the Court Opera as 
Elisabeth and Marguerite, took all Dresden by 

storm. In the former role she won much comment, in the 
latter she captured both press and audience completely. 
Of a most fascinating presence, elegance and refinement, 
she also vocally and histrionically rose to the standard of a 
There is a steady growth perceivable in 
Aino Ackté’s development, also in her artistic reproduc 
tion of Marguerite, which she presented here two 
years ago. Since then she has broadened in the dramatic 
episodes and her vocal emission is now more perfect than 
A delicious art singing (kunstgesang)! A feature 
is the “exposées.” She is absolutely 
unassuming and full of winning grace. As a prima donna 
she does not make her way by per 
herself as an artist whose 


dramatic singer 


ever 
personal note of her 


she does not startle 


sonal exploitation, but presents 


device seems to be “art for the sake of art.” The public 
went enthusiastic over the fine Parisian singer (lately of 
New York), and recalled her no end of times. Herr 
Griining, of Berlin (Faust), was called upon to act as a 
ubstitute for Burrian, who had become ill. Scheidemantel 
(Valentine) distinguished himself. Schuch as conductor 
was greatly missed. Herr Hagen led the performance. 
 €& 

The Royal Conservatory, having now completed the 
series of examination recitals, looks back with pride on 
excellent results. Singers, composers, pianists, violinists, 
cellists, wood and brass instrumentalists, conductors, &c., 


gave proofs on the solid training they are receiving from 
worldwide famous instructors such as Aglaja Orgeni, Rich 
Burmeister, Laura Rappoldi, Felix Draeseke. Specially 
are the praiseworthy efforts of the management 
and to consider modern com 
classics. The programs com 
Beethoven, Hummel, Brahms, 
I'schaikowsky 


ard 
noticeable 
to keep up with the times 
the of the 
prised Handel, Mocart, 
Mendelssohn, Liszt, 


side 
Bach, 


Draeseke, 


posers at 


Heuberger, 


and Richard Strauss. 

Space forbids details. Quite remarkable renditions were 
given by pupils from Orgeni. Von Kotzebue’ ( Margaret 
Schuster), Richard Burmeister (Misses Peile, Rhode and 


Laura Rappoldi (May Doelling, of Chicago, and 
and of Felix Draeseke’s (Ida Moberg and 
rl. Moberg’s (of Helsingfors) great talent 
Hartmann 
owns 


Charlier), 
Mi 
Kurt Striegler. ) 
was favorably commented upon, notably so by L. 
Neueste Nachrichten. As a 
even originality, and much sense for colors in con- 
moods. Her instrumentation calls for attention. 
Frau 


Traile), 


composer she 


in the 
poesy, 
trasting 
Burmeister's scholars played Liszt, Grieg and Weber; 
Rappold’s pupils demonstrated their development in inter 
esting compositions from Tschaikowsky, Sapellnikoff and 
Richard whose quaint “Burleske” reveals him 
(Richard II) in his most musicianly spirited and wittiest 
May Doelling presented Tschaikowsky’s “Phan- 
Miss Schuster sang Elisa 


Strauss, 


of moods 


tasie” with technical brilliancy 
beth's aria, full of dramatic tense and inspiration.  Frl 
Wiinsche as Carmen displayed histrionic gifts. Doeper 
has a fine voice, 

eS & 

Albert Mallinson’s “Liederabend” brought forward his 
own songs. They display invention, soul and good work- 
manship. His wife and Ada Crossley interpreted them suc 
cessfully. Miss Crossley’s voice is glorious. She is a ster 
ling singer. Mrs. Mallinson has a talented pupil, Effie Mar 
tyn, who some days later took the second treble in Ros- 
sini’s “Stabat Mater” in the English church. She did very 
well 

ce & 

In the Vincentius-Verein’s recital, under Von Schuch’'s 

guidance, Leon Rains, Wittich ane other opera members 


issisted. Burrian made An ama 
Baronin von Knorring mnemned ‘the Techaikowsky 


teur 


oncerto. 





Richard Buchmayer and the Mozart Orchestra met with 
well deserved recognition in a “Bach evening.” He per- 
formed the Goldberg variations admirably. 

Ct €& 

A pleasant musical reception occurred in the hospitable 
home of Laura Rappoldi-Kahrer. She is an interesting per- 
sonality, whose close connections with Liszt, Von Biilow, 
Henselt and other celebrities form part of her fascinating 
She also played to us (Chopin, Liszt, Schu- 
Her best pupils performed selections 

tS 


Ludwig Hartmann completed quite a masterly transla- 
tion of a one act opera, “The Humpback,” by the promi 
nent English composer Alick Maclean (Alex. Morvaren). 
The libretto is excellent. It is based on Coppé’s novel 
‘Geigenmacher von Cremona.” According to Hartmann’s 
opinion “the talented composer will before long be widely 


conversation. 
bert) exquisitely. 


known.” 
FE 
In the last Tonkiinstler recital Scheidemantel sang some 


Schubert songs as only he can, finished in every detail and 
enjoyed beyond description. Burmeister, in conjunction 
with the Lewinger Quartet, contributed Rubinstein’s op. 99, 
needless to say artistically. 
eS & 

Borngraber’s five act drama “Konig Friedwahn” (the 
musical part by Schjelderup) at the Albert Theatre was a 
failure. 


eS €& 

Julia Hansen's pupils’ examination displayed very good 
results. Frl. Hansen represents the Marchesi school of 
voice production and interpretation. She is highly thought 
of. 

 & 

\ talented American, Mrs. Gregg, who studied with 
Mrs. Frissell, was heard to advantage in a concert (Hotel 
Bristol) and in several musicales A. INGMAN. 





The Musurgla Society. 


A° previously told in Tae Musicat Courier, 
tial changes are announced by the Musurgia Society, 
As a male 


substan 


which is now closing its twenty-first season. 
chorus this society has attained a high standard, but owing 
to the limited repertory of a male chorus it has been de- 
cided to add to the voices of the seventy-five men now 
singing in the club an equal number of women’s voices. 
This will make a well balanced chorus of selected singers, 
able to enter a musical field at present not filled in New 
York city, but which is covered in Boston by the St. Cecilia 
Society and in Philadelphia by the Mendelssohn Club. 

This field will include the performance, with orchestra, 
of short, dramatic cantatas. The modern trend would 
seem to be toward this type of composition rather than 
toward the larger form of oratorio. While the Mu- 
surgia will especially cultivate this branch of choral art, 
compositions for male voices, and the glees and madrigals 
of the palmy days of the English school will by no means 
be neglected. 

Walter Henry Hall will continue to direct the club. 
He is also the conductor of the Brooklyn Oratorio So- 
ciety, and the newly appointed organist of the Cathedral 
of St. John the Divine. His experience in these direc- 
tions, as well as his early English training, eminently fit 
him for the leadership of the society in its new under- 
taking. 

Sopranos and altos with good voices and able to read 
music at sight, can apply on Thursday evenings from 
7:30 to 9:30, and on Tuesday mornings from 11 to 12, 
during the month of May, at 781 Park avenue, where the 
conductor will hear applicants. 





Kogel’s arrangement of Handel’s D minor “Concerto 


Grosso” and Elgar’s variations for orchestra, op. 36, were 
the chief attractions at the ninth Friday concert in Frank- 


furt-am-Main. 


MUSICAL COURIER “AT HOMES.” 
Darespen, April 25, 1905 
ROM the account below of the distinguished 
Americans who have sung at some of the “at 
homes” of our representative in Dresden, Mrs 
Potter-Frissell, one learns something of the musicians who 
are making a name and position for themselves in the mu- 
sical world, about whom an additional word will be very 
acceptable to our American readers. 

Helen Brown Read, a pupil of Frau Petri, 
Concertmeister Petri, is one of those Americans whose 
happy combination of art, heart and personal charm is sure 
to make her an acquisition to any musical circle. Not 
long since Mrs. Read gave a farewell concert, when a bril 
liant gathering was present, largely members of the Ameri 
can colony, which, in the beautiful hall of the Hotel 
Bristol, gave to the affair the aspect of an important social 
There were also many present who are prominent 
in the musical circles of Dresden, among them Concert 
meister Petri and his wife, Mrs. Read’s Mrs 
Read has a most sympathetic mezzo of considerable range 
which she has been taught to use with great refinement 
and discretion. Her program comprised songs of Rubin 
stein, Schumann and Liszt and R. Strauss, and some old 
English and American favorites. Mrs. Read was received 
with marks of pronounced favor, which go to show her 
great popularity in the American colony here, and was 
repeatedly applauded and encored. It however, as a 
church singer that her best gifts ‘come into evidence. In 
our beautiful American church she has repeatedly sung for 
the enjoyment and edification of all present, and it is pre 
dicted that she will grace any position of this sort. Suc 
cess is sure to follow her and the best wishes of the col 
ony here go with her. At her farewell reception, given in 
the apartments of her aunt, Mrs. Fred. Pottle, all the lead 
ing members of the American colony had assembled to say 
good-by, on which occasion Mrs. Read; the famous bari 
tone, Emil Hoffman, and a young, talented violinist, Bessie 
Taylor, assisted in an interesting musical program, Her- 
bert Williams, the organist, being the accompanist. Mrs 
Read is now in London for a short time, taking lessons in 
repertory with Korbay, the teacher of Susan Strong. He 
expresses unequivocal praise of Mrs. Read’s method, and 
she in turn is enthusiastic in her praise of his teaching in 
interpretation. 


wife of 


event. 


teacher. 


18, 
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The advent of Emil Hoftmann in Dresden has been her 
alded with much favor by his many American friends 
Mr. Hoffmann opens his studio here in April and will de 
vote much of his time when not engaged as concert singer 
to teaching. Mr. Hoffmann sang lately to a large congrega 
tion in the American church, Herbert Williams accom 
panying him, when his fine baritone and sympathetic in 
terpretation won for him the recognition to which he is 
entitled. 


eS €& 

Mr. Mahony, another baritone, left suddenly for Paris, 

just when all were hoping that he would remain in Dres 

den, in which case he would probably have sung at the 
salon of Bertrand Roth. 
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Potter-Frissell Fraulein 


In the next “at home” of 
the Toscanischer 


Spies, a well known alto singer, give 
lieder cycle of Von Fielitz and the aria from “Samson and 
Delilah” among other selections. Readers of THe Mv- 
sicaL Courier are already familiar with the name of Frau 
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lein Spies, who is in some way connected with the im- BALTIMORE. house in Baltimore. Mr. Hemingway was one of those 














































































mortal Hermina Spies, whom Brahms so much revered is who from the roof of t f ht t big fir 
She has one of the richest and most expressive alto voices . “as © for many hours. He w ‘ t to greet | 
" ALTIMORE j ay 4 905 
a PC ish to hear, and her style is of that ex rrese friends at the ope fs : : , we 
that one could w to hear, and he : . OLLOWING are the remaining names of the men 8 S 


quisitely “intime” kind which shows at its best when in “a f the Bach Choir of Baltim . whicd ng rapidly pl nt 
- ‘rs of e acn not oO aitimore, OT Mcl 

close range of her hearers. Rich, velvety and sympathetic, i wieiiieeeads! Wii Shin A me published | , ' HOMA 

Olner fhaties nave een neretorore ubisned 


7 ; Mmes. Richard Ortmann, Jennie Gardner Stewart, R * - 
few singers who, without great technical resources, know H Mottu. F. J. Mitth R V l anodiel Misses Blanc! The Church Choral Society. 
' Omlu, ‘ SLITLICT, ansda isses | 


[ planche 


the voice of Fraulein Spies is one characteristic of those 




















how to win all hearers by tones that penetrate the deeper ‘ ‘ , : : WASHIN N e 
‘ ' h ’ f 7 Sylvana, Carrie Rosenheim, Alice Samuels, Marie Smit! Bin adialia of dh Geen ds 
mysteries Of music and show the greater resources Of mu . ° , cI nm OF the ft ‘ 1 t ciety 
- h tae mma so ase Lena Stiebler, Lelia Snyder, Eva Wentz, Ada Trabar aim adi: ens - . 
sica xpression ohe iS a pupil of the celebrated teacher . > . " IST pe ack a \ , . 
ext ; «i Pur ' : Marie Schwab, Messrs. A. C Leach, Frederick Supple« ngton rl Grat 
ot singing raulein aenisch, who lately gave a brillant poly . : . ington i irst cc wive week peaks the 
; B . , E i ; H Konrad Uhlig, H. P. Webb, Stanley Peters, ( lr. Stack i » hers “oe 
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i ) ig ; : These are all selected members of local choirs, prepar: , ‘ , 
so much talent to educate. She is a teacher whom Possart " , . ; ie \\ W atte ake pa 
. - ; for the exacting Bach composition by the organizer a "whe 
always has selected for those in whom he ts mterested, and =, : ; . . hee SE" . nu vice, ‘ irgely n la 
~té ate lirector, Harold Randolph, director of the Peabody Cor ; cts ait 
formerly also (in his lifetime) the director Zumpe. Frau . : , : ‘ ‘ g! ' > t iin womer 
. ; ervatory The recent concert devoted to the Passiot SOS Sy 
lem Haenisch has secured many engagements tor her pu V pp rey ! t re of on 
} = : 5 I M I Music According to St Matthew was the hnimax Of a ser . , , ' ' 
ils, one of whom is our well known Kose cGrew 4 . . i é | work , \ 
P _ t " : H of Peabody concerts now in the thirty-ninth season . } | | 
Schonberg, who is now singing in the opera at Hanover : ; able entire Ey pacy Dist  ¢ 
. us ' 3 , , marks an epoch in the musical growth of the city, and « , a me ; 
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themselves in the artistic execution of their parts; mdeed . ¢ at the ead \ urche ‘ y ‘ . 
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Fraulein Haenisch is a progressive artist-teacher par ex te ‘ ‘ t e of e | , 
I} j I ] nd time 1 }t es ' 
cellence, and the songs of Hartman, Lauterbach and : , i W é ir reaching ( i lvancemet 
! h tl J “ M , Joan van Holsteyn, the violin artist recently heard u ‘ : 
others, with the well known Mozart arias, were rendered . : pe mprovement what now in many 
; ors . ; ; , connection with the concert of the Church Choral Society : : er ; ; 
ith a musical understanding that reflected credit upon the ; unces extremely bad and elliger l nal n 
——- oe nomng . in Washington, is of the Peabody faculty. He played 
teacher. Fraulein Abendroth, sister of Frau Abendroth, 1s ae ae ar . ! S t vent an antes ee 
. 3 * romance by Svendsen, an adagio by Spohr and a Tart ’ . ; 
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} s , re f 1d secon¢ olins 2 
in Dresden, sang before a large number of guests who had assem irik Kraemer are first and second \ ns, 
ble« t last “ me” rs tter-" risse ‘ f Thatch viola, and urthmal ‘cello ese give . 
led at the last “at hom« f M I s er viola, and Alfred Furthmaier ‘c« hese g Lambert Goes Abroad. 
ieder by Schumann and others, together with some e | concerts in Baltimore and in other cities 
ish songs, in a style that delighted his hearers Mr. Hoffmann’s fe we A’ EXANDER LAMBERT it for Eur pe today after 
¢ — 
fine resonant voice and soulful interpretation should make him a a very | winter in New Yort Since disposing of 
e > Raleir > } rr ; . 
favorite in Dresden, where he will make his home, as above stated A young pianist im Baltimore who deserve credit the New York ( on . Maste ; a a ee 
and where doubtless he, with his lovely wife “ soon fort a promises a bright future is Fisa Rat a German pup ‘ elf t = ‘ 
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By no means least, thoug ast entre was ark ve. Erdmannodéfer, a Liszt py N Rau ha An o | . ¢ talent - Ain Sat 
singing of Emmie Tatham, a young English lady, active now ir friends and patrons d Albert and the conductor Nikis erman, of Ne York ed I , fC M 
9 , it of icag« is 
¢ opera at Weimer, where sh« to appear in several roles in The Knabes, of Baltimore, speak highly of her a it ker ! f Vl ' ° | 
é.UCKE i gave a cce ‘ P nm | 
: ss t s zh ‘ oic h its p ctly iia 
grand opera Mi Tatham’'s higt ar voice, wit perfe has already received home press notices whicl re « ial tetas M ' 
pure intonation and marked dramatic style, carried everything be non ag i t it the new 
: couraging ; notably on the occasion of her Baltimore dé t " ' , 
fore her, so that one can casily prophesy a iant futur f L.weeum Theatre and vddit ‘ appearance playe 
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all performed at first sight hin ‘ and t ambert predicts a br { ares for her Miss 
€ i arances in nan 
We take this opportunity of mentioning again the rich sympa appearance sermany a Zuckerman, wl ’ tudied w Mu ' bert for eight 
P 2 
thetic mezzo of Helen Read, who, during her stay here, has become — te vears, is going abroad in Aus ; 
he \ . ag sit Uk t agement 
“ oO i Am ca olo r o sang f th rucsts 
» popular in the American colony, and who sang r € 8 ie . . . ong Balt cae spear © the Phill : : Was 
f Mr. Potter-Frissel! on one or two previous occasions and thereby . ‘ Irsaw 
uu ge cir ? i recit : " 
made a decided impression on al! present. In Mrs. Read's singing yaa Polar i t il in | 
/ +} ' ’ ; 
there is the sine qua non of good music, i. « heart a f K levot , t t } M Lambe \ return f lew \ \ t the rst of 
and hence she will always charm her bearers everywhe the Seduct of delight September and \ ie me ry m ft 
b afte 
Mr. Mahony, who sang at the same time S anot br t " 4 constant eHorts to distract that date 
baritone who may be counted among the talented American bar 
wn ! s} olds ier course f musical improve 
tones here, all of whom are rw t ccupying f ' . . 
prominence Those who heard Mr. Mahony some time since in ment wit! exemplary steadfastness Conversatior wit Otle Chew's London Press Notices. 
the American church » not soon forget the agnificent +1 . her is iz piring Her enthusiasm contag , She SS ge poe of 1 A } ee Met 1 in the 7 
ing of the aria from “Elijah,” “It is Enough,” so that on this last one of the most animated members of the oratorio olein of the M on 
o« ‘ ! t ti rime treat, anc r ot disay - : . 
casion all were antic penag 6 peme wes and were not disay and devoted follower of the teaching f its leader, Hert Vue Unew, w ‘ . aj . R 
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Von Ficlitz and Schubert, which, among others, Mr. Mahony sang Pache. He hopes to make of her a good Brahm edet ist w \N y ‘ wave a recital in Be 
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ts grand resonance and round mellowness of tone.—X. X ; seuies a : ' “ire ' 
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is announced for Monday evening, May 15, at Car  & Her tone rings out ¥ Sean tite 
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negie Chamber Music Hall. The artists who have most , sae: possible M ( . , we fie ey 
’ Miss Yeabower. Helen Schroeder and Minna D. H : 
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, : . ' , others who are growing and working and wil! be heard 
zell, soprano; Mrs. F. Byrne-Ivy, contralto; Katherine . e when tl et rect ( e rightly adiust 
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tone. Mrs. Ruggles will accompany ence, M Chev trem we f 
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—_——— - inging societies will all unite their efforts t clebrate t 
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Charles Lecocq, the composer of “La Fille de Madame n the mountains of Virginia powe 
0 on 2 
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by Stéphane Bordése telligent manager for 1 ‘ ers & 








ANITA @ RIO‘: 


As leadibg soprano soloist with Mr. DAMROSCH on the here mentioned 
Mme. DRAMATIC teur as “Kuandry” in 89 “ Parsifal” Concerts the following papers say 
BERTHA SOPRANO, “ M*{0™ Harmon 
4 Pittsburg Dispatch—" Held audience spelibound 


m Toronto Globe—"' Interpreted with great dramatic fervor 
Prt e Denne with St. Louis Westliche Post—" Created «a profound 


MA. WALTER DAM ROSCHY, Spring Tout, 904 sus neney woursown, 131 East 170 Strat or 1205 Comegie Hall, New Yok iy 





nor and Mozart E f maj neert 


Studio: 53 E. 56th St. 


Corner Madison Ave., 


NEW YORK CITY. 


"Phone: 2404 Plaza 



























14 


THE MUSICAL COURIER. 











NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


HE program which is being sent out to the feder- 
ated clubs for the approaching biennial at Den- 
ver, June 6 to toth, is replete with interesting 

and attractive numbers. 

In the limited time of four days for the entire biennial 
program it is impossible to give but two concerts by repre 
sentatives of federated clubs. The numbers on these pro- 
grams will therefore be apportioned by the executive com 
mittee, Mesdames Collins, Kinney and Moore, who will 
issue special invitations for musical representatives. If so 
desired these musical representatives so invited can also 
act as official delegates for their clubs when other delegates 
cannot be sent. 

Che first of these concerts will be given the afternoon 
»f the first day of the convention proper, Wednesday, June 
7. As the preceding day, June 6, will be devoted to a 
meeting of the national board of directors the members at 
large of the convention will not find it necessary to arrive 
in Denver before Tuesday night or Wednesday morning. 
One of the most useful, and to many of the delegates the 
most interesting, feature of the first day’s work will be 
the informal conference, held directly after luncheon. 
These opportunities for comparing methods and discussing 
club work in general have proven of great value in the 
past to the clubs, and so strong a desire has been expressed 
for more time that it has been arranged to spend one hour 
each day in this way. 

Certain hours will, as well, be reserved for sectional 
meetings in charge of their sectional vice presidents and 
for directors to meet representatives of their State ciubs. 

Members of all musical clubs, whether federated or not, 
are cordially invited to attend the sessions, and it is hoped 
that many who can arrange to be in Denver will take ad- 
vantage of the opportunity, sixice although the direct busi- 
ness of the convention, such as introducing motions, vot- 
ing, &c., will necessarily be transacted by the duly elected 
delegates, the informal discussions will be opened to any 
club member, and the musical entertainments will be of so 
high an order of excellence as to repay any amount of 
effort necessary to attend. 

In addition to these concerts by representatives of fed 
erated clubs there will be given Thursday evening a pro 
gram by musicians resident in the entertaining city 

We of the National Federation are too apt to look upon 
Denver (from a musical standpoint) merely as the home 
of the Tuesday Musical Club, with which as a member of 
our own Federation we have already had an opportunity to 
become acquainted. But within its boundaries there also 
exists a chorus which took one of the prizes at the contest 
in connection with the Louisiana Purchase Exposition, as 
well as various less widely known organization of vocalists 
and instrumentalists. The appearance of several of these 
organizations in concerts under the auspices of many of 
the largest musical clubs in Colorado and the West proves 
the reverse of the statement that a prophet is not without 
honor save in his own country 

Friday afternoon Jessie Gaynor, a resident of Missouri, 
but whom the entire country claims, will give at 3:30 a 
lecture-recital upon the subject which she, above all others, 
has so well worked out, “The Development of Music for 


Tuesday Musical Club chorus, assisted by the Olive Mead 
String Quartet and Holmes Cowper, tenor, will give the 
fitting musical close to this week of interrupted artistic 
pleasure; for the social events so far from proving an in- 
terruption will give added opportunities for musical con- 
versation. 

The reception to our president, Mrs. W. B. Collins, and 
the national board occurs on the opening evening, Wednes- 
day, June 7, at the beautiful new building of the Women’s 
Club, 1437 Glenarm street, which has been graciously 
placed at the disposal of the convention for all meetings of 
the week. 

On this occasion Sarah Platt Decker, president of the 
G. F. W. C. and one of the honorary members of the local 
biennial board, will be an honored guest. 

Thursday afternoon at 5 o'clock a reception by invitation 
will be given in honor of the national board and delegates 
and Saturday the entire day will be given to the eagerly 
awaited outing in the mountains of Colorado. 

Very advantageous rates have been secured for delegates 
attending the biennial from Chicago, St. Louis and all 
points West, the round trip from Chicago being $30; from 
St. Louis, $25; from all Missouri River points, $17.50, 
with other rates in proportion. Tickets are good to re- 
turn until October 31. This rate is lower than the one 
and one-third fare granted for previous meetings and it 
has the additional desirable feature of not requiring a 
stated number of delegates. The time limit is also more 
favorable than before. 

rhe transportation committee—Mrs, George A. McCart- 
ney and Mrs. J. M. Walker—are investigating rates from 
other points and it is expected that the Eastern and South- 
ern roads will make a rate to meet the rates of the West- 
ern roads June 1. 

At the annual meeting of the Tuesday Musical Club of 
Denver, held in April, an interesting program on “Nature 
Music” was given, in which Miss Parrett, reader, assisted, 
after which the members listened to the yearly reports of 
the officers. 

rhe balloting resulted in the unanimous re-election of 
the entire list of officers and directors of the previous 
years. 

The president, Mrs. J. E. Kinney, placed much em 
phasis upon the splendid opportunities to be presented to 
Denver residents in connection with the biennial, June 6 
to 10, and the chorus members were notified of extra ses- 
sions for preparation of the operetta, “The Court of 
Hearts,” to be given by the club during the month of May. 
The title for the afternoon—“Nature Music’—was appro- 
priately chosen and the program most happily expressed 
the thought. It comprised piano numbers: Liszt’s “Liebe- 
straum,” played by Stella Fancher Robinson; the Arensky 
suite for two pianos (dialogue, gavotte; valse, scherzo; 
“Marche Triomphale,” “Marche Funebre”; minuet, noc- 
turne), by Mrs. Shepard and Mrs. Richardson. The vocal 
compositions were: “A Memory” (Goring Thomas) and 
“Frihling” (Lassen), sung by Mrs. E. G. Ege; “A Violet,” 
Helen Wood; “An Autumnal Gale” (Grieg), sung by Bessie 
Fox Davis; a duet for soprano and alto, “Oh, Beautiful 
Violet” (Reinecke), by Miss Woolston and Wanda Got 
tesleben. 

Rossetter G. Cole’s melodrama, “Hiawatha’s Wooing,’ 
was given for the first time in Denver by Miss Parrett, 
with Mrs. Shepard at the piano. 

As the time approaches for the opening of the biennial 


’ 


the various national officers and State directors find their 
hands full. Every club in the Federation sends in to the 
director for its own State a report of work done by the 
club during the two years, special attention being paid to 
those features of club life which have béen connected di- 
rectly or indirectly with Federation interests or opportuni- 
ties. Such, for instance, as the description of concerts, the 
artist for which has been engaged through our artist com- 
mittee, Mrs. R. R. Dorr, New York city, or through the 
bureau of registry, Mrs. J. W. Winger, of Lincoln, Neb 
(in which case the performer has been a member of a fed- 
erated club). Or the exceedingly interesting of Federation 
opportunities the program exchange, conducted by Mrs 
John Leverett, of Alton, Ill, or that other department of 
such vast educational possibilities, the “Plans for Study,” 
prepared and directed by Mrs. F. S. Wardwell, of Stam 
ford, Conn. The State director in turn prepares a report 
combining in a condensed form the reports from the indi- 
vidual clubs. These are sent to the sectional vice presi 
dents, who are: Clarissa McCutcheon for the Eastern sec 
tion, Mrs. David Campbell for the Western section, Mrs 
W. C. Lawson for the middle section and Mrs. W. F. Beers 
the Southern section 

The reports read at the biennial meetings by these sec 
tion vice presidents are based upon the returns from the 
State directors, who are: 


EASTERN SECTION. 
Connecticut—Mrs. Charles Davis, Wednesday Afternoon 
Musical, of Bridgeport 
New Jersey—Mrs. J. P. Walker, Cecilian Club, of Free 


hold. 
New York—Mrs. R. H. Smith, Matinee Musicale, of Syra 


cuse 
Massachusetts—Grace Williams, the Music Club, of 
Greenfield 
Pennsylvania—Mrs. W. M. Lindsey, Philomel Club, of 
Warren 


WESTERN SECTION 
Colorado—Marvia Jefferson, Friday Musical, of Boulder 
Idaho—Mrs. Arthur Stacey, Lewiston Music Club, Lewis 


ton. 
Indian Territory—Mrs. C. L. Steele, Saturday Music Club, 


of Muskogee 

Kansas—Georgia McCoy, Wichita Musical Club, of 
Wichita. 

Nebraska—Mrs. E. Lewis Baker, Matinee Musical, of Lin 
coln. 

Oregon—Mrs. Robert Lyle, Tuesday Musical, of La 


Grande. 
Washington—Mrs. L. F. Williams, Ladies’ Matinee Musi 


cal, of Spokane 


Mippte Section 
Illinois—Mrs. W. M. Duane, Treble Clef Club, of Mattoon 
Indiana—Nannie C. Love, Amateur Musical, of Muncie 
lowa—Mrs. W. D. Middleton, Ladies’ Harmony Society, of 
Davenport 
Michigan—Mrs. F. W. Powers, St. Cecilia Society, of 
Grand Rapids 


Minnesota—Mrs. Henry Downs, Schubert Club, of St 
Paul. 

Missouri—Mrs. J. S. Garretson, Union Musical Club, of 
St. Louis. 

Ohio—Eleanor Dryfoos, Matinee Musical, of Fremont 








Children.” Friday evening at 8 o'clock a program by the 
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Dunning System 
Improved Music Study for Beginners 


The musical education of the child has never absorbed the 


attention of the people as at the present time. 
The DUNNING SYSTEM is founded on the truest psycho- 


logical and musica! principles upom which a musical education 


can be built. 
For descriptive booklet and folder costaining letters of 


indorsement from the most prominent musicians of the 
country, address 


Carrie 1. Dunning, 
225 Higbland Ave., Buffalo, KR. Y. 


Dresden mg = i Nov. 14, 1904; Chicago, Jan. 6, 05; 
Baltimore, Feb. 29, '06; New York, April 6, "06; 
Buffalo July 12 and Aug. 30, ‘05. 














Mrs. ROLLIE BORDEN-LOW,~=" 


Munich, Paris, London, Berlin, 








EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 


CONCERTS, RECITALS. ORATORIO. 
Address 205 West SG6th Street, New York. 
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The last clubs to enter the Federation are the Euterpean, 
of Greeley, Col., president, Susan G. Adams; secretary, 
Harriet S. Norcross; the Music Club, of Greenfield, Mass. ; 
president, Grace D. Williams; secretary, Anna Drew; the 
Amateur Club, of Memphis, Tenn., president, Mrs. E. T 
Tobey; secretary, Mrs. S. W. Pearce; and the Euterpean 
Club, of Tishomingo, I. T., president, Mrs. Zula Burris; 
secretary, Mrs. J. T. Looney 

The Federation extends a hearty welcome to these new 


clubs 


- = 


A CELEBRATED DRESDEN VOCALIST. 
ATALIE HAENISCH, whose picture is here given, 


is well known to the readers of this journal 





She holds the title of ducal chamber singer and 
is equally celebrated as a vocalist as she is famous as a 
musical pedagogue. In an English paper we read about 
the following: “Fraulein Haenisch completed her studies 
years ago in Paris with Francois Delsarte, whose schoo! 
she represents. She made an extremely successful career 
as an operatic star on several stages, such as Dresden, 
Berlin, Frankfort, Coburg, Hanover, Hamburg, Schwerin 
3runswick, Bremen, Vienna, Prague, and other places 
Her chief roles were Elsa, Elisabeth, Rosine, Dinorah, 
Margarete, Lucia, and other leading parts in German, 
French and Italian opera. Her health, however, was not 
sufficiently robust to admit of her following a public career 
for a lengthened period, and for some years she has there 
fore devoted herself solely to voice training. She holds 
medals for art and science and enjoys equally high esteem 
and public favor here, as elsewhere in the world 

Apart from her musical gifts Madame Haenisch is a 


highly cultivated woman of the world. Constant experi 





ence sharpened her quick insight into character and she 


is in nowise inclined to unduly flatter her pupils.” These 
come to her from every part of the globe. She has trained 
all nationalities—English, American, Russian, Swedish, 


Norwegian, Finnish, German, Australian—and many of her 


pupils are making their way successfully on various stages, 
to mention but a few of them such as Rose-McGrew, of 
Denver, the present prima donna of the Court Opera at 
Hanover, who is achieving special praise for her renditions 


as Traviata, Margarete and the triple role in Hoffmann’s 
“Erzahlung.” Mrs. Scott Brown, of Australia, is teaching 
in her native land The best known in Europe is Eliza 
Wiborg, court opera singer of Stuttgart, who was the first 
Elisabeth in Bayreuth under Madame Cosima’s sceptre 
Miss Wiborg’s sister, Lalla Wiborg, takes an active part as 
a leading musician in her home, Christiania. Gabriele 
von Weeg and Maria Spies are residents of Dresden. The 
former is an operatic singer, giving successful guesting 
roles occasionally; the latter is a well credited teacher and 
concert singer 

Fraulein Haenisch in all musical dictionaries is noted 
down as a specially celebrated Mozart interpreter. She is 
in touch with most living musicians of world wide fame, 
and scattered through her elegant reception rooms are 
countless souvenirs of great artists who have favored her 
with their friendship. Big portraits of Ernst von Pos 
sart and A. Rubinstein, with their autograph dedications, 
adorn the walls We all remember those never to be 
forgotten hours spent in the company of Anton Rubin 
stein. who, when in Dresdetr frequently used to come to 


Fraulein Haenisch to enjoy her company and the pleasant 
home life. the comfort and the hospitality of her house 
We also remember the sparkling and witty conversatior 

on one occasion at a dinner party with Fraulein Haenisct 

kept up by that same great Anton and Ludwig Hartmann 
on musical topics, most interesting to listen to and to re 
member. On such, and even more informal, occasions it 


come WELSH. 


"Phone: 1281—709th. 61 Bast 86th Street, New York. 








often happened that Rubinstein sat down to play or Hart SYRACUSE. 


mann to accompany some singer. If Rubinstein’s playing Syracuse, N. Y., May 























































was a unique delight, Hartmann’s accompaniments were EVERAI il singers and teachers leave soon fot 
not less so. Happy tempi passati! Fraulein Haeniscl Europe and two go to larger cities to continue 
being known for her ‘exclusiveness, one is sure to meet it their vocal study 

her home but a select company of representatives of social Marie Lindermer Davis. an instructor in the Fine Art 
refinement, of art and of culture. A feature in her activity (College of Syracuse University, leaves June 1 for a year’s 
is the sincere interest she takes in the progress of het study with Mme. Orger ut the Dresden Conservatory 


Mrs. Davis is the possessor of a beautiful contralto voice, 





abundant temperament and the determination to succeed 
Her cheerful presence and charming personality have made 
her many fnend ull of whom wish her succe For sev 
eral years Mrs. Davis has been a member of the choir of 
the First Presbyterian Church and her singing there as 
we work has aro 1 mucl nendation 
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( 4 b ugue 
ils, m their weltfar n promotoing 
pup aig wart A s, Hopkinson, Mass 
lhey re und all, are devoted to her ' | Parker 
——_—_—— , 
Dr. Elsenheimer, Soloist. ( erto in ( f Mendelssob 
R. N. J. ELSENHEIMER, one of the disting \ndante, Finale 
: , ; » Carlotta Trolan, Antwer 
composers and pianis ft America, was h ot Pupil of Prof. Vibbard 
it the fir ert of the Theodore Thomas Orchestra , 
Danvalle lay f pring t f Du Ring m Fing Schumanr 
ke ler lierr \ ant 
twenty cities 
} Staten | 
The work performed w Beetl n's ¢ ‘ , sie. Adkins 
the first movement to which Dr. Els 1 wt 
his own cadenza. His talents, the t were evidence Mazurka Mlynarsk 
P e¢ H lea e W | | 
oth as composer and pianist { ) . 
' ft ‘ Leg 
Elsenheimer created a fine impr f le w re : 
with great applause nd war rf t te y Conduct Cancert Etude in D { t jest 
or Frederick A. Stock and me ption a Etta I Wa R 
interpretation gives the “ h lr the former ipa 
; Vre 
while there are \ ‘ [ . Was 
published to hi node te 1 upon good thority t 
this cadenza written for the Beethoven C 1 r r 
is one of the most scholarly writter nd compares f ‘ 
‘ ‘ ‘ ‘ . neg the |! ' kK W ag 
ably with those written by ) eminent np ’ 
Reinecke, Hans von Bilow and Liszt 


Emil Stengel Dead. 


MIL STENGEL, brother-in-law to Mme. Sembri Hazel } 
died Berlin May 4. after ar erat Mr 
Stengel was formerly an art dealer Dresdet 





ORGAN COMPOSITIONS 


RUSsSHBiILI. BING Mtr. BRH. 


FESTIVAL POSTLUDE op. 11,- - - : - - $1.00 
A fine Postlude of notable qvalitics and admirable work 
manshir Two themes well contrasted as principal theme 
and trio are developed at length and in a free and very } 
musicianly manner | 
IMPROMPTU op. 12, - - - - - - - - 40) 
A aceful Allegretto of delicate outlines: its freedom 


in melodic work and in tempo makes this a very desirable 
short recital number in a group j 
CORTEGE op. 13.- - - + = = = = * 50 | 
| 

A composition of stirring and spontancous musical con 

tent, that is very appealing and that sustains the interest 


from beginning to end All the themes are equally pleasing 
It will be very effective for a short Postlude 
ELEGY op. 14, - - - - - - - - - 50 


Melodious, musicianly in conception and treatment, and 
full of devices and color treatment and registration that will 
interest and delight the organist 
These four compositions belong to the best of recent contri 

butions to legitimate organ literature. and are, as such, unusual! 
satisfactory from the standpoint both of their musica! qualities and 
their workmanship. These are all good recital numbers and will at 
tract church organists as well 


J. FISCHER & BRO., Publishers, 
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7 and 1! BIBLE HOUSE, NEW YORK. Just returned from a very successful tour in Italy Address care MUSICAL COURIER. 
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. FITZHUGH W. HAENSEL, 
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Teno rn. St. James Buliding, New Yerk. 






























THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 
Epoar O. SILVER, President. 212 West 60th Street, NEW YORK CITY. 
The Faculty and Examiners: William Mason, Albert Ress Parsons, Harry Rowe Shelley, Pau! Savage 
Paul Ambrose, H. Rawlins Baker, Herwegh von Ende, Kate 8. Chittenden, William F. Sherman, Geo. Colemer 
Gow, McCall Lanham, Mina M. Bruére and others. 
The advantages are unequaled in America. Nineteenth Year began September 2, 1904 
Send for Circulars and Catalogues. KATE S&S. CHITTENDEN, Dean of the Faculty. 
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DPRAMATIC SOPRANO, FOR CONCERTS AND RECITALS. 
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BROOKLYN. 


Brooxtyn, May 6, 1905. 


ae HEREVER there are Germans, there the mem- 
WW ory of Friedrich von Schiller will be honored 
next week. The Brooklyn memorial concert 
occurs at the Montauk Theatre tomorrow night, May 7, 
which is the tooth anniversary of the death of the great 
poet. The program will consist of a number of the best 
known poems by Schiller that have been set to music. A 
large chorus, made up of the members of the leading sing- 
ing societies of Brooklyn, will actively participate. The 
concert is under the auspices of the United Singers of 
Brooklyn. S. K. Sanger is chairman of the Schiller festi 
val committee and Egon Eisenhauer is the secretary. 


fe 


A quartet of American singers who have appeared at 
earlier concerts by the Brooklyn Institute this season con- 
tributed to the artistic success of the last concert in Asso- 
ciation Hall Thursday night. The singers were Corinne 
Rider-Kelsey, Janet Spencer, Nicholas Douty and Carl E. 
Dufft. No one could complain about the variety of the 
music. Quartets were sung from Beethoven's “Fidelio” 
and from Rosinni’s “Stabat Mater,” and groups of songs 
in which the struggling American composer had a share 
of glory. But so far as the musical preference of the audi- 
ence counted, the English composer Liza Lehmann won 
the lion’s share of glery. Mrs. Lehmann’s song cycle, “In 
a Persian Garden,” was received with the applause that 
amounted to an ovation. This cycle has had many repeti- 
tions at Brooklyn Institute concerts, and the indications are 
that it will continue to occupy an exclusive corner in the 
Institute musical library. Alexander Rihm was the piano 
accompanist. 

@ & 

Another end of the season concert commanding attention 
was that given in Historical Hall Wednesday night by the 
Louis Mollenhauer String Quartet, assisted by Ida Mollen 
hauer, pianist, and Dr. Eugene Walton Marshall, baritone 
Unfamiliar quartets were performed by the Munich com 
poser, Rauchenecker, and the Bohemian composer, Suk 
These works are extremely modern in character, but nat 
urally the form of modernity is widely different. Louis 
and Henry Mollenhauer played Bach's concerto for two 
violins, and Louis Mollenhauer, with Karl Grienauer, the 
‘cellist, and Miss Mollenhauer at the piano, played the first 
movement of the Schubert trio, op.90. Throughout the per 
formances were notable for whole souled and musical unity 
Dr. Marshall sang songs by Schumann, Secchi, Rotoli and 
Arthur Melvin Taylor, the latter a resident of Brooklyn 

ze @ 

Four pupils of Mrs. Stuart Close played piano numbers 
it a recent recital at their teacher's home. Jessie Wilson, 
soprano, and Bessie Nolan, violinist, assisted. The young 
pianists were Elsie Palmer, Master Harry Friedman, Ber- 
tha Dickie and Ida Bainbridge. Besides teaching and lec 
turing, Mrs. Close is active in other fields. She is musical 
director of the Froebel Chorus, and at the annual supper of 
the club the members presented Mrs. Close with a hand 
some ebony baton with three mountings of silver and her 
name appropriately inscribed 

eS & 

Tonight pupils from Carl Venth’s violin school give a 

concert in Memorial Hall 
we & 

The annual concert by the students of Louis Mollen 
hauer’s conservatories of music takes place in Historical 
Hall, Wednesday, May 10 

ce & 

John S. Sargent, the American portrait painter, has made 
a crayon sketch of Susan Strong, the opera singer. This 
will interest some readers of the paper who remember Miss 


Theodore Habelmann’s Operatic School 


157 Weet Forty-ninth Street. New Yerk. 
Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received. 








Strong was born in Brooklyn and spent her girlhood in the 


Eastern District. 
Et 


Eva Quintard, for ten years soprano in the choir of the 
Church of Our Father, has left Brooklyn to accept a po- 
sition in Stamford, Conn. 


The Brooklyn Arion, under Arthur Claassen’s direction, 
and Julian Walker as soloist, will assist at the Schiller 
meeting to be held at Association Hall Monday. Ex-Mayor 
Schieren will preside and there will be addresses by Prof 
John F. Coar, of Adelphi College, and the Rev. Dr. John 


J. Heischmann. 
ese 
Ethel Crane is the new soprano in the quartet choir of 


the First Reformed Church, Seventh avenue and Carroll 


street. 





JULIA HANSEN’S PUPILS’ SOIREE. 
Scheol of Mathilde Marchesi. 


Daespew, April 20, 1905 
HAT was a brilliant gathering which assembled some 
weeks ago to listen to the singing of the pupils of 
Julia Hansen in the beautiful hall of the Hotel Bristol, in 
Dresden, who rendered the following program: 


Dusty Be GRE sdcceveccacicavcccescctovesdecesseesvel 
Misses Albeck, Barron, Bray, Battishill, Dressler, Frissell, Guthrie, 
Johnson, Pautynski, Uebe, Volkmann. 


Cape tile Bethe vc cccscccdcsccoscesccccsveccccesscceceoses Giordani 
Asta: from. BMGR, os ccoccwcceseedccccevccocesecreces Mendelssohn 
Nellie Guthrie (England). 

Pur dicesti WeTTTITiTT Ty, Critter LT PTL Lotti 
Ada Barron (Ireland). 

Aria Rimalde ..cccccccccccccscccccccoccescsccscceeseseses Handel 
Berceuse (Jocelyn)... .cscscccscccesccscsecescesevesssesess Godard 
Margaret Albeck (Copenhagen). 

POUERS GOUD ccc nc vecdwecenheeceespscennes seoccnnceas S. Marchesi 
Chansons Ge Dieta. 2 dviwccccdedcdcsdotesdescsccccecccsess Godard 
May Johnson (Canada) 

Duet, Par ume Belle Mult... .cccccccccsccsctocecesccccssecs Gounod 
Misses Albeck and Guthrie 
Star PEMD cccciccvcvepteessddesosvevvescecedsoeee Salvator Rosa 
PUGS kbdectccctcodeduaentesnscerccescanvesees Rubinstein 
Ada Barron. 

VeG WMMEED cc cccccccccctevonteccccvcesesooseesoceséo v. Pielit» 
WD. veadecevarceckesennssboetioessecueds ... Schumann 


Schubert 


Der Neugierige ..........+- aviweeseee 
..Hildach 


We GORE  vwrovendediidesedtcdveteeswce 


Duet, Wanderer’s Nachtlied............... Rubinstein 


Misses Albeck, Barron, Dressler, Guthrie, Uebe and Volkmann 

Some of the pupils are well known Americans in Dres 
den; others were from England, Germany and Sweden. 
All of them performed their parts admirably, showing im 
the vocal training a purity of tone, a precision of attack 
and well placed voices, in every way justifying the high 
claims of the Marchesi method and the reputation of Frau 
lein Hansen as one of the best teachers of the voice in 
Dresden. 

Indeed as a teacher Fraulein Hansen is a born genius, 
as well as a lady of great refinement and high culture 
What she has done with some voices under especially try 
ing conditions is nothing short of a wonder. Among some 
of the pupils who distinguished themselves were Misses 
Barron, Johnson and Albeck. 

Many distinguished members of Dresden society, high in 
professional positions as well as from the aristocracy, and 
well known members of the English speaking colony, were 
present. It will be remembered that Fraulein Hansen has 
placed several pupils in operatic engagements, among whom 
the best known is Belle Applegate. A now celebrated con 
cert singer who has engagements all over Europe is Frau- 
lein Brehm, also her pupil. It is to be wished that Amer 
icans might have their attention drawn more to the real 
worth of Fraulein Hansen as a teacher. She especially 
delights in the fresh voices and versatile talent of Amer- 


icans. 








The foflowing operas are to be produced next season 
at the Imperial Opera House, Vienna, with new scenery: 
“Manon,” “Othello,” “William Tell” and “The Masked 


Ball.” That is, one Massenet, one Rossini and two Verdis. 


MAY MUSIC FESTIVALS. 





HE Theodore Thomas Orchestra, Frederick A 

Stock, conductor, will assist at the May Music 

festivals in Ann Arbor, Oberlin, Mt. Vernon, 

Ila.; Saginaw, Mich.; London, Ont.; Grand Rapids, Mich.; 
Battle Creek, Mich., and South Bend, Ind. The arrange 
ments were made by Dunstan Collins. The programs fol 


low: 
ANN ARBOR 
Frederick A. Stock and Albert A. Stanley, conductors 
FIRST CONCERT 
Thursday Evening, May 11, 8 o'clock 
Soloists—Maud Fenlon Bollman, so: rano; Daisy Force Scott 
tralto; Alfred Shaw, tenor; Herbert Witherspoon, bass 
St. Paul, an Oratorio. peavaguest Mendelssohn 
Chorus, Soloists, Orchestra and Organ 
SECOND CONCERT 
Friday Afternoon, May 12, 3 o'clock. 
Soloist-——-Madame Stein, Contralt 
Overture, Academic Festival Brahms 
Aria de Cassandra, from Les Troyens Berlioz 
Symphony, B flat major, No. 4.... : peeaneed Beethoven 
Hymnus, op. 33, No. 3 noe R. Strauss 
Tone Poem, Death and Transfiguration, op. 22 R. Strauss 


THIRD CONCERT 
Friday Evening, May 12, 8 o'clock 


Soloists—Lillian Blauvelt, soprano; Ellison van Hoose, tenor; Henri 
Ern, violinist 

I, SONS 6 cnciccc cdeccneopstessecsdezoencces ‘ Dvorak 

March and Variations, from Country Wedding Symphony. .Goldmark 

Rossin 


Aria, Una voce poco fa : 
Madame Blauvelt 


Allegretto scherzando Svendsen 


Rath, Voip GRRE cccccctccvccess 
Mr. van Hoose 


Massenet 


Concerto, E minor... . Mendelssohn 


Mr. Ern. 





Spinning Song ...... oceceee beeeee Lehman 
Madame Bilauvelit. 
Largo, from New World Symphony............ Dvorak 
BND sadeveccccesttesss 90 966pes poccesgbeseswoscacoecesoccescces 
Madame Biauvelt and Mr. van Hose. 
Meistersinger Prelude ...........++se08: Wagner 


FOURTH CONCERT 
Saturday Afternoon, May 13, 2:30 o'clock 
Jeannette Durno-Collins, pianist; Vernon d'Arnalle, bari 
tone; Bruno Steindl, violoncellist 


Soloists 


Glazounow 


Overture, Solenelie 
Marschner 


Aria, from Hans Heiling... 
Concerto for piano, G minor 
Adagio from Symphony No 
Pizzicato ostinato from Symphony No. 4 


>aint-Saen 
I'schaikowsky 
I'schaikowsky 


Variations Symphonique Boellman 
Les Preludes Liszt 
FIFTH CONCERT 
Saturday Evening, May 13, 7:30 o'clock 

Beethoven 


Overture, Coriolan 


Arminius, an Epic Cantata in Four Parts Bruch 


Cast 
Arminius David Bisphan 
Priestess Mme. Gertrude May Stein 
Siegmund eeesece Ellison van Hoos 


Cheruscans, Frisians, Romans, etc Choral Unior 


The Frieze Memorial Organ will be used in Concerts I and V 


OBERLIN FESTIVAI 


Osertin, Onro, May 16, Tuespay Evenin 
César Franck 


The Beatitudes 


Soloists—Minnie Fish Griffin, Genevieve Wheat, Ellison van Hoose 


David Bispham, Wm. Beard, Marion Green and Geo. W 
Andrews, conductor 
Wednesday afternoon 
Soloists—Wm. H. Sherwood, Leopold Kramer 
Huldigungsmarsch Wagner 
Largo from New World Symphony Dvorak 
Faust Fantasia ...... Sarasate 
Allegretto Scherzando, from Symphony No. 1 Svendsen 


Concerto, E flat : Liszt 
Mr. Sherwood 
Symphony No. 5, E minor, op. 64 

Andante, Allegro con anima 

Andante cantabile. 

Valse, Finale. 

Chicago Orchestra, Frederick A. Stock, conductor 
Wednesday evening, May 17 


I'schaikowsky 


Marion Green and Geo. W. Andrews. 





MT. VERNON FESTIVAL. 


Mount Verwow, Trursnpay Eventnc, May 


Soloist—Wilhelm Middelschulte, organ; Leopold Kramer, piano. 


8 








CLAUDE CUNNINGHAM, 


BARI TON EF 
Recent farewell tour of Mme. Adelina Patti. 
RECITAL, CONCERT end ORATORIO. 
Personal Address: £2 W. 16th 8t.,N.¥. ‘Phone: 76) Gramercy 


St. James Buliding, New York 








Soprano Soloist with Theodore Thomas Orchestra Tour. Soprano Soloist with Washington Orchestra Tour. 
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“SHOTWELL-PIPLR 


Direction: LOUDON G. CHARLTON. 
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el -++-Bach Tuesday Afternoon, May 23 5 : 
Mr. Middelschulte. Overture, Euryanthe............. EEN SET OE Weber oe i mayersene 
Prine somg, Molotersinger .......00.0cseccceccess Wagner-Wilhelmj Song of the Norns.. ee z Hofmesa +1, « Madame Homer 
Mr. Kramer Ladies’ Chorus and Orchestra, with solo by Minnie Fish Griffix : © Gentus of a H 
CRM Detebars edibihdudincdacieausiccéetdcecccenetaes Handel! J. G. Cummings, conductor ' S« bubert Club. Incidental s by M 
Cadenza by Mr. Middelschulte Cencerto, D minor Rubinstein ariations Symphoniques for violonce , are —_— 
Ave Maria .......... Bach-Gounod Theodore Bohlmann Ww Weil 
Berceuse Hesvera Symphony No. 6, Pathetique Fechathowelrs 7 —s \wesang S 
Serenade shaves Pierne Tuesday Evening, May 23 \ 3 
Mr. Kramer Overture, Sakuntala Goldmark , . 
AMGED. ccccoscscccece Liszt The Death of Minnehaha S. Coleridge-Taylor \ “4 " . 
Canon Schumann Anita Rio, Marion Green, chorus and orchestra |. G. Cummings . . , Vag 
Pepetuum Mobile (for pedals alone) M iddelschulte Conductor 
Mr. Middelschult« Capriccio Espagnole Riensh-v. Keseshow BATTLE CREEK FES VA 
Romanze Ogareff Solo, Ave Maria, from the Cross of Fir« ax Ba Creex, May f N 
Perpetual Motion Ries Mies Rio S ste—D i 1 n ‘ ix 
Mr. Kran Heart Wounds ‘ ‘ Yel ( nod 
Finale from First Symphony Pierne Die Meistersinger, Act II! Wag : ' Weber 
Mount Vernon, Ia., Fatpay Evenin May Introduction, Procession f the G is, Dance f ® (re Vite Verd 
Soloists—-Wm. H. Sherwood, Minnie | Griffin, Genevieve Wheat Procession of the Meistersingers, Finak Page Song (Falsta \ 
Holmes Cowper, Marion Green M - 
ES yey e ee eed Goldmark Largo fror New W » ' Dvorak 
Largo from the New World Symphony...............- Dvorak LONDON. ONTARIO. FESTIVAI I asia for \ send 
ND Wy Me ewnndcceccwsbess cddbervceccvcedanenncs Grieg Lowson.. Qweant iit” Dhes 4 7 M Kr ' 
Mr. Sherwood Feust ‘ ‘s ree ( : Song Elga 
Hungarian Rhapsody No. 1: . Liszt «., i O elid E s e  Onee ; Mr. I 
sabes - Liszt Wm. Beard, Marion Green ar Mr. ] . nduct y Eleg . 
Spring Song 2 . Mendelssohn ein Blin ae allies \ t M I f D Wagner 
Selections from Faust Gounod  ¢, jcigts—Shotwel Piser, coors i ae a \ \ . 
Calf of Gold Mephistopheles Mesh Dansbhocn Was i ‘ Ay 
Plowes pong Siebel Aria, Dich theure Halle, Tannbauser W ag a > Bot 
— Song Marguerite Madame Piper ee esr x : 
cave Dimora Faust Largo from the New World Symp y D Hunger Rhaps Liss 
Gargen Scene Quartet Consstian @ efec . -_ ( ¢ r Pias Rubinstein 
Prison Scene ; Tri , Mrs. Collins M 
Quartet and orchestra, Frederick A. Stock nductor Overture, Schuntels C N I kowsk 
Mount Veanwon, Fripay, May to, Arrerxoon Aria, Queen of Shebs i j j 
Soloists—Minnie Fish Griffin, sopran Bruno Steindel, violonce« tie Clee ‘ 
Aria (I! re pastore) L’amer Mozart Suite Ruses d'amour Gle Minnie I ‘ ( « W H Cown 
. Mise, Grids Introduction, Prémiére Scene , : i, M ' 
Courante, Aria Ba Grand Valse, Sarabande et Farandole , 
Mr. Steinde Ballabile des Paysans ct des Paysannes ‘ EN wl 
Die Meerfee (The Watersprite) Schumann Grand Bes Gen Dlances t Rew } Even 
Soldaten Brant (Soldier’s Bride) Schumann oe Deleneee we Mag I ! 
Ungeduld (Impatience) Schubert o_o Eve : I k A \ 
Hark, Hark, the Lark. Schubert pyjjah == ( ' H 
Mrs. Griffin Soloists—Minnie Fish Griffir Genevieve Wheat, H Cow nM es oe . 
BUGREED cccccveccccesecs Massenet Masten Green at Me Teed M I 
Serenade Rimsky-Korsakow s wn Bew low A, 
Mr. Steinde s Wr H A | 
The Fay Song Harriet War GRAND RAPIDS FESTIVAI Sekuntete . 
A Lullaby . Hensche s - e¢ New World " 
The Butterfly and the Rose Mrs. A. O. Mas Gaanp Ras a 7 ' Monpay . — , k at 
Pitty Pat and Tippy Toe Alicia Needhan - ate—Genevieve Wheat, « = - - : Mr 
Mrs. Griffin Leopold 
Evening Star Wagner Overture, Euryanthe WW che M 
Serenade Piern lLarghetto from Second Sy Re I ( R 
Mount Vernon, Saturpay Even May lago’s Credo (Otello) 
Soloists—Genevieve Wheat, Holmes Cowper, Marion Green Page's Song (Falstaff) M Ly 
The Dream of Gerontius Elgar Mr \ 
Chorus and orchestra, ©. P. RBar! r conductor Ilungarian Rhapsody, N 
Mount Verwon, Sarugpay Arreanoon, May Faust Fantasie Sara 
Soloist—David Bisphan Mr. Kram \ 
Symphony No. 5, C minor Beethover (bverture Barbe {f Ragdad ( 
Wotan’s Farewell and Magic Fire Scene (Walkire) Wagner Solo, Miss Wheat 
Wotan, Mr. Bisphan Walzer and Elegie. from Suite op. 48 sikow sky . 
Overture, Barber of Bagdad Corneliu Wotan's Farewell and Magic Fire Scer f © Walk Wag Effie Stewart Re.engaged. 
lago’s Credo (Otello) Verd Wotan, M I ‘ PRI 
Page Song Falstaff) Verd Grano Rar Ma Ar FE . ; 
Mr. Bisphar Soloists—Anita Rix soprar he re Bot ‘ ‘ ' 
Suite Ruses d'Amour (lazounow (verture Academic Festival ra t M A 
Introduction, Premier Scene, Sarabande et Farandole Aria, Ave Maria, from the Cross of I week Ay 
Grand Valse Miss Ri " 
Rallabile des Paysans et des Paysans Largo from the New World Symphor ak 
Grand Pas des Fiances Cencerto for piano, ID minor Rut teir oe “ 
Messrs. Kramer and Steindel Mr. Rohimanr p 
La Fricasee Symphony N« s, E minor Techail hk 
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HE Washington Choral Society, Josef Kasper di- 

rector, closed its twenty-second season this week 

by the performance of the “Manzoni Requiem,” 

by Verdi. The Boston Festival Orchestra accompanied. 

Franceska Kasper, Isabelle Bouton, Edward Johnson and 

Mr. Scott, replacing Frederic Martin, composed the 

quartet. The house was good, enthusiasm not great. Miss 

Kasper accentuated the good impression she has already 

made as a débutante. Mr. Kasper will conduct the George- 
town Orchestra at its coming concert 

eS €& 

The Church Choral Society (not to be confounded with 
the above), a chorus of 100 women’s voices, directed by 
Otto Torney Simon, gave its first concert yesterday. The 
Pergolese “Stabat Mater’ was the centre of the program 
Handel, Spohr, Schubert, Haydn and Bach were also sung 
Mrs. Wilson Grove, vocal, and J. C. van Hulsteyn, violin 
ist, were soloists; Mrs. Simon was accompanist. The 
work of the society fully justified its object—membership, 
patronage and training. More need not be said. 

 & 

The Musical Art Society gave its eighth musicale, di- 
rected for the first time by S. L. Wrightson. Applause and 
praise testified to general feeling in regard to the work 
done. Bartlett's arrangement of “The Lost Chord” for 
women’s voices with obligato, and Gretry’s “Midnight 
Patrol” for men’s voices were surrounded by pleasing 
compositions. The violinist Miersch was heard in Vieux- 
temps, a Wagner number and one of his own composi- 
.tions. Under the same direction the faculty of the College 
of Music gave a recital at the Central High School 
Wednesday 

f 

Selma Kronold, Campanari, Maria von Unschuld and 
Anton Kasper were heard in concert this week also. Ma- 
dame Kronold sang the jewel song from “Faust,” Cham 
inade’s “Eté” and two German songs. Mr. Kasper had un 
stinted praise for his playing of Hubay’s “Scenes From the 
Czardas.” Miss Unschuld played the Liszt “Fantasie 
Rhapsody.” Mrs. Lamasure accompanied. 

When Selma Kronold sang in the Heinrich Opera 
Company in Washington Jennie Gardner Stewart, the Bal 
timore soprano, sang with great success the Michaela aria 
to the former's Carmen 

fe & 

The Rebew Orchestra, under H. W. Weber, gave its 
fourth annual concert to a large and enthusiastic house 
The first movement of Schubert's unfinished symphony, 
Offenbach’s “Orpheus” overture, selections by Lieutenant 
Santelmann and Mr. Wrightmann, concertmaster of the 
orchestra, and a fantasia, including American airs, made up 
the instrumental part of the program. The vocal part, in- 
cluding “For Al! Eternity,” by Mascheroni, had many in 
teresting numbers. 

te & 

The next Saengerbund meeting will be dedicated to 

Schiller 
eS & 

Mary A. Cryder, the popular musician and manager, of 
Washington, is making final preparations for her summer 
travels in Europe, which, as usual, will include objects of 
health, pleasure and musical advantage. Miss Cryder now 
has a large and valuable circle of friends in European cen 
tres. She gleans much from these valuable visits for her 
musical work in Washington. Miss Cryder entertained 
Campanari at dinner on one of his recent visits here 


eS €& 

Adolf Glose, of New York, has his Washington studio 
at 803 I street Northwest. Besides his studio work Mr 
Glose is prepared to accept engagements for concerts and 
musicales. Press notices dated .from all the prominent 
cities of the Union attest to the authority of this artist as 
a concert player. A large and interesting class of pupils 
already secured in Washington indicates his capacity in 


this direction. 


Oscar Gareissen, the vocal artist, now. established in 
Washington, announces a special summer course in the 
proper use of the speaking voice and the essentials of sing- 
ing. The course will consist of eighteen carefully graded 
lessons in class or privately. Articulation, pronunciation, 
correct breathing and tone production will be included 
Classes will be limited in number, so that the work will 
be individual. Clergymen, lawyers, teachers, as well as 
singers, should hail with enthusiasm practical instruction 
in saying words so that people can understand them with- 
out desire to swear or commit murder. Terms for the 
course have been made extremely summery in rate. Mr 
Gareissen’s office in Washington is 1329 F street North 
west, right in the promenade district. On Mondays and 
Fridays all may step in and do something to lessen the 
present torture of listeners on street, platform, stage and 
in parlor and salon 

eS €& 

Mrs. George Lamasure has had a busy season as musi 
cian. Aside from the directorship of the music of the 
Friday Morning Club and connection with the University 
of Music she has been called to accompany on the follow 
ing occasions this season: At the faculty opening concert 
of the University of Music and Dramatic Art with the 
violinist Miersch; for the same artist at his two recitals, 
and at a White House recital for the same, with Feilding 
Roselle; at the recital of Clara Drew and for the dual 
concert of Miss Drew and Francesca Kasper; for Alwin 
Schroeder, ‘cellist, and for a variety of social and club 
affairs, including concerts by Miss Hardin-Hickey and 
Anton Kasper. Mrs. Lamasure, who is extremely musical 
by heritage and has had fine training at home and in Ger- 
many, has also a large class in private piano work and as 
vocal coach, her musical judgment being unusual and sure 

fe € 

Mrs. Oldberg has closed her series ot song recitals with 
éclat and with a continuance of the esteem and admira- 
tion which have followed her throughout her career. The 
series just closed was largely followed. The programs 
were both valuable, new and :nteresting, the work by her- 
self and students excellent, and the influence for good in 
music. Mrs. Oldberg continues teaching till a late day in 


the season at her studio, 1327 I’ street 


eS €& 

Fitzhugh Coyle Goldsborough, of Washington, now in 
Europe making the first footprints of his career, has had 
his work in concert recognized and admirably spoken of 
by the Neues Wienes Tageblatt, Neuigkeits Weltblatt, 
Erste Allgemeine Vereins Zeitung, Deutsches Volksblatt, 
Salonblatt, Vaterland and Wiener Deutsches Tageblatt 
Criticism is most favorable, and, considering the authority, 
most valuable Many musicians work years without 
achieving so much attention 

es & 

Creatore has been showing the people of the Northwest 
what music is like when it is played as music, not simply 
as music notes. The time will yet come when it will be 
seen that his is the way to make music 

eS & 

Clara Drew, the contralto, has been engaged as one of 
the faculty of the College of Music in Washington and 
has already entered upon hef duties. The college is to be 
congratulated. Miss Drew has made speedy conquest of 
the suffrage of Washington musicians. She has one of 
the best church positions in the city, sings in the most ex 
clusive drawing rooms, teaches a large private class, and 
is now a factor in a leading musical institution. She is 
besides a general favorite, being liberal, progressive and 
kindly in her nature. 

eS & 

S. J. Kubel, director of the choir of St. Aloysius, is 
mourning the absence of his tenor, John A. Finigan, re 
cently engaged for the cathedral, of New York. The work 
done at the church, of which Mr. Kubel is choir director, 
is of a high order and must be well rehearsed and per 
formed. For this soloists must be first class. The chorus 
he makes so. Mr. Kubel is a musician of unusual intelli 
gence and culture, with high ideals. Mrs. B. M. Rogers is 
his soprano, Clara Drew contralto and A. W. Porter basso 


Mr. Porter is a leading singer here, had great success in 
“The Messiah” when last given, and it is to his admirable 
teaching that Mr. Finigan and the latter's friends ascribe 
the capacity for the present New York engagement 
Se = 

The time has arrived when correspondence from all 
towns must be shortened. If mention is not made of mu 
sical work this week it will be next. THe Musicat Cou 
RIER family has grown very large and is daily increasing; 
but none will be neglected. For the Central Fourteenth 
district the news depot of Mrs. James, 1322 Fourteenth 
street, is one of the most sure and the most convenient at 
which to find copies. Bretano’s, on F street, can always 
secure back numbers FANNIE Epcar THOMAS 


DETROIT. 


Derrorr, Mich., May 5, 1905 
HE closing concert of this season for the Detroit 
Symphony Orchestra was given at the Light 
Guard Armory last Friday evening. Madame 
Shotwell-Piper, soprano, and Master Charles Sauer were 
the soloists. Hugo Kalsow directed 
i 


= 

For the third time this season Creatore has visited De 
troit and given us one of his excellent concerts. The pro 
gram included the “Tannhauser” and “Carmen” arrange 
ments of the “1812” overture of Tschaikowsky. Signor 
Sodero, harpist, was the soloist of the evening, playing 
Lebano’s “March Symphonie.’ 

eS = = 

Frank Arthur Barrett is compiling a new musical direc 
tory of Detroit and Wayne County, Mich 

eS = 

Henri Ern, violinist, gave us a concert at the Light 
Guard Armory last Tuesday evening. Mr. Ern was at one 
Music 
and has many friends here, who gave his concert generous 
The program consisted chiefly of Polish num 


time connected with the Michigan Conservatory of 


support 
bers. Mr. Ern was assisted by Mrs. Frank Pasternacki, 
soprano 

ese & 

Mr. and Mrs. Dezso Nemes gave a successful concert in 
Saginaw. Mich., last Friday 

eS & 

Pupils of May E. Preston and Louise Capen, assisted by 
Harriet Ingersoll, mezzo-soprano, gave a musicale last Sat 
urday afternoon in Schwankovsky Hall 

Ze & 
Mary Angell, a pianist from Chicago, gave a recital at 


Harmonie Hall last evening. Millie Welz, contralto 


Lottie A. Baier, soprano, and Hugo Kalsow, violinist, as 
sisted Miss Angell in her program 
eS € 


\ musical evening was given for the pupils of the Lewis 
School for Stammerers last week. Ruey C. Smith, elocu 
tionist of the Michigan Conservatory of Music; Gertrude 
Haydn, vocalist, and the Conservatory Mandolin Orches 
tra, under the direction of Clarence E. Hill, furnished the 
program 

eS & 

“Parsifal in a New Aspect” was the subject of a lecture 
by Clara Koehler Heberlein at the Detroit Home and Day 
Heberlein took up the philos 


E.H 


School last evening Mrs 
ophy of the work. 


Carl Reinecke’s op. 271, a sextet for flute, oboe, clari 
net, two horns and bassoon, was lately given its first pub 
lic hearing by the musical society Liceo Musicale Giuseppe 
Tartini in Triete. 
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MUSBIGAL MANAGEMENT. 
Home and foreign artists. None but really artistic talent engaged 
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HE ROLLICKING GIRL” is making merry at the with lots of humor and dancing, are apt to patrot veek 
Herald Square Theatre this week and for the first George M. Cohan’s musica ffu Litt Johnny =—|= & 
time im all his years of management Charles Frohman is Jones,” at the New York Theatre durir t remainder Walter the Eng f “ 
) arle rohman i J ; t ‘ . g 
now on record as introducer of a “summer musical play of this month. Truly Shattuck, Helen F. Cohan, Jere J. ' t ye é L ser f recit t K 
In fact Mr. Frohman has devised the amusement for the Cohan and Ethel Levy are me of George's partners x | H CK ed 7 
needs of the “silly season.” It demands a large company humor in the Jones’ doings ng, prefaced wit rt etch of the career of Be« 
of singers and actors, with Sam Bernard and Hattie Wil Fritzi Scheff, having finished her long local season with ! n. The prog S \ppassionat 
liams as the leading mirth makers last week’s Brooklyn engagement, is off to Vienna for nd “Sonata Pathét f Beethoven; “Wanderstunde: 
“Indians on Broadway” has proved to be the most pop her summer vacation ( t I t 
ular song in the play. It is sung by a quartet composed of eS €& I ps p 
- me 
Hattie Williams, Amy Angeles, Sam Bernard and Joseph Reginald de Koven and Frederic R ' greed ¢t ee 
Coyne. It is both tuneful and laugh provoking, and is uw write comic operas in collaboration for t xt five ve e A 
a : ; ; Flynn, sopra | 
btedly one of the best nes B. H. Burt ever wrote Their first joint efiort i t } Ely ' yl h De W i ” < . 
Ss » Racenfel hI t t Ap 
Sydney Rosenfeld and W. T. Francis are responsible for , pper will be starred by the S ext Aug : . 
» Lot ee of the haol . : st 
the ughtness of the book and score iis arrangement is par larly } g yr _- ae 
~ cS 
rhose in the cast are the fact that, in the past, Mr. De Koven’s 1 . . _ 
Schmalt a Viennes ig maker S lernard . . . . . ‘ V 
. Utz, € ese wig : I | fitted aln t exclusively t the } rk , yi | S : : 
Panag a Viennese art patror loe ( ' : Nort ( ntry w ! + rar 
Miklos, betrothed to Ilona Harry Fairleis ihese tw were jointly respor for k n H 
Count Istvan George Howard The Thre Dragor Rob R = . : 
Kokos, a wealthy Hungariar A. W. Phe re comic oper j a | , ner 
pera , - 
Biros, burgomaster ) = = ‘ . ‘ 
Karl Vonrad, director of Royal Theatre, Vienna... f ~?°"*Y “ “FT ee ee Ss ce 
"| ao } ine seen = 
Imre von Blenhein George Od Claude A K Ww sings K , . W af af 
\ r 
Rober a callboy Ha Sa ge's “P ! company Ss we \ ‘ 
‘4 
He a head waiter \ ( Lor Pat , ( rent S 
! nzi, a Hungari s ‘ wene O c xJ 
x 4 r Eugene O'| G : \ . ' New M g 5 
Ilona aughter f Kok Hattie W ams 
Lena, wife of Schmaltz \ ce Ang \ ar she « need a de ef g f 
Fanchette, of the Roy The \ } ; 14 er ed t f f t | 
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a" j Be ee oe Flossie Hoy German Conservatory of Music Concert. + ( 
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> the perat f half a hundred ng 1 peopl . ons sa 
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number interpolated in a musical comedy insists upon hav Scholder, Adele Wimmer, Henry Schulenberg, Helen Bech . ‘ 
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— - Badan: N ng eT re | Ne ’ < ‘ | ' 
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markable that, so far as librettos are concerned, the more Laura Rick Ada Morey, M sc M 1 W ] 
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Stahl, G Schad a Irwin Randolph. Moses Selig 


most any theatregoer in New York could tell off hand wh ae Martha } a ab WALES Will Teach Here. 
wrote ‘Fantana,’ or ‘The Duchess of Dantzic,’ but what Played an impromptu by ' ¢ ' aps J \ ER D N McFALI 


layman can say as easily who was responsible for the book 


of ‘Carmen’ or ‘II Trovatore?’ Until recently at the Met Misses Bates, Dodd, Effler, | 
ropolitan Opera House the names of these dramatists were 9 ™@nn Lawrence, Kle Mach ‘ Qui Rue 
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A N entire week has passed without a single robbery of valu- 
able violins recorded in the daily papers. 


F the man who planned the first music festival was not a gen- 
ius, he must at least be hailed as a benefactor. 


Seager tS rhyming with moving, it is possible to find euphony 
for May in music, mirth, manners, method, madness, 


money and matrimony. 
— 


FOUR Tae brothers and sisters all in a row like a flight of 

stairs represent the musical members of one family in Oma- 
ha, Neb. The father of these musical hopefuls is a doctor. Has 
President Roosevelt been notified ? 


USTAVE MAHLER, musical director of the Royal Opera 

in Vienna, averted a panic at a performance of “The Magic 

Flute” last week by calmly playing the piano while a slight fire 

burned behind the scenes. The people in the audience who 
started to run were pacified when they heard Mahler’s music. 


ANAGER HENRY W. SAVAGE returned from Europe 
last week with his health and spirits perfectly restored. 
After an automobile tour through France and England, during 
which Mr. Savage made a survey of the theatres in Paris and 
London, he is the man whose opinions on matters musical and 
theatrical are of value. Mr. Savage has determined not to pre 
sent “Parsifal” in England until the season of 1906. The man- 
ager found none of the large theatres available, and hence con- 
cluded that Wagner’s sacred festival drama could not be ade- 
quately staged. The English “Parsifal” Company has com 
pleted a tour of twenty-seven weeks in this country. The Eng- 
lish Grand Opera Company, which is still on the road, will end 
its season at Cleveland, Ohio, May 20. Among Mr. Savage's 
announcements for next season in New York is a new opera for 
production early in August. 


 geomtaeng SEMBRICH’S dinner to the music critics of New 

York prior to her departure for home was, gastronomicall) 
and diplomatically speaking, a pronounced success. But what 
would the proprietors of the daily papers of London or Berlin 
or Munich say if the music critics were to make it a practice to 
dine with artists en masse while the editors and assistants are 
compelled to take a five franc table d’héte with vin ordinaire? 
We can warrant the most favorable criticisms in the New York 
dailies on Madame Sembrich’s singing next season, and no doubt, 
artist as she is, she will deserve them; but the trouble with the 
dinner combination lies in the fact that even if she does deserve 
them they can have no value to her, for they are the tributes of 
her guests who, under no condition, could dare to be rude to such 
a delightful hostess. The danger of the alliance between the 
critic and the musical performer is greater for the latter than the 
former, for the simple reason that no one can believe in such 
criticism as guests express. The critic ceases to be a critic when 
he is in the habit of being the guest, unless he is not a gentle 
man. 


|* it is true that Paderewski was playing bridge whist with 

Willy Hess, concertmaster of the Boston Symphony Or 
chestra, and others until four o'clock in the morning on the day 
he was expected here to attend the Modjeska benefit, or the day 
previous, as the case may be, there is no wrong to be deduced 
He was not well; he had had a pain in the neck, and it seemed 
to him, under the advice of a physician who was his personal 
friend, to suspend work, and in order to get as far away from 
all music and public appearances Paderewski took part in a 
bridge game, and if it was played whistfully so much the better 
in accordance with the rules. He had arranged the benefit and 
its success was assured, anyway. Everybody, we are sure, will 
be glad to know that he was in such excellent physica! condition 
as to sit up until four a. m. playing bridge; that alone is equiv 
alent to a declaration of restoration of health. The pain in the neck 
gave the daily papers an excellent opportunity to fill their space 
with scare heads and illustrations of the tendons and ligaments 
and nerves of the neck and the adjacent sections of the human 
anatomy, and some of them had pictures showing Paderewski’s 
face, with its expression of agony, taken on the spot. Oh, Bar- 
num, Barnum, what a great judge of human nature you must 


have been! 
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ERY few of us have any conception of the in- 
tense activity in the field of Music and Music 
Literature at the German and adjacent universi- 


ties. 


covered but also the 


dats vast im- 
ic IN f : 

portance ot the subject-matter 
GERMAN “ ; 
UNIVERSITIES. treated. For instance, recent 


lectures and demonstrations at: 

General History of Ancient Mu- 
sic, also the growth of opera and oratorio, Prof. 
Dr. Friedlander ; History of Song, Prof. Dr. 


Berlin University : 


Kretschmar; Regarding the Organization of 


German Music, Ibid 


Researches on Musical Instruments, Dr. der the German nation is interested in Music as VACATION. iew wealthy Protestant 
Fleischer; Exercises in the Science of Music, such. churches, no workers can 
Dr. Kretschmar; the same subject, Dr. reo look forward to longer period of relaxation than 
Fleischer; Explanation of Schubert's Miiller- USIC students will be interested to know that the members of the musical profession. There 


Prof. Dr. Friedlander; Choral 
amples in conjunction with Theory, Ibid. 


Songs, ex 


Bern University: Harmonic Studies, Contrapoint, 
Analysis of certain important Musical Works, 


Prof. Hess-Riietschi. 
Bonn University: 
semble play, Prof. Wolff. 
Breslau University: 
Dr. 


Congregational Singing, Prof. Dr. Kaweran 


Regarding Wagner's “Tann 


hauser,”’ Bohn ; 


Studies in Mixed Choral Singing, Chapelmas- 


ter Filke. 
Erlangen University : 
plain contrapoint, Prof. Oechsler. 
Giessen University: 


domain of Music, with piano examples, Studies 


in Partitur reading, Prof. Trautmann. 
Freiburg University: 


Studies in Partitur analysis, Prof. Hoppe. 

Gottingen University: Studies in Harmony, En- 
semble play, Prof. Freiberg. 

Geifswalde University: History of 19th Century 
Music from Schumann to Wagner, Studies in 
liturgic song, General Theory, Director Rein- 
brecht. 

Halle University: National Songs of the civilized 
nations, History of the German Art Song, 
Dr. Hermann Abert. 

Heidelberg University: The Symphony of Bee- 
thoven and the Subsequent Symphony, Prof. 
Wolfrum; Harmony, Choral Song, Ibid. 

Jena University: 
Prof. Dr. Naumann. 

Kiel University : 
tory of Notation, Studies in Musical Science, 


Song, Theory and the organ, 
Beethoven's life and works, His- 
Treatment of certain features of 18th and 19th 


Prof. Dr. Mayer-Reinach; 
Harmony, Chamber Prof. 


centuries’ music, 


Practical music, 
Stange. 

Konigsberg University: Contrapoint, Harmony, 
Prof. Brode; Organ structure and organ play, 
Director Berneker; Musical History from its 
earliest sources, Prof. Brode. 

Leipzig University: Literature of Music Study, 

Dr. Riemann; Rhythm and Form, with An- 

alyses from Beethoven Sources, Ibid; Studies 

in deciphering old notation, Ibid; Historical 
Chamber music practice, Ibid; History of Ro- 
mantic opera, Dr. Priifer; Studies in Musical 
Science, Ibid. 

Marburg University: History of Lutheran Chorals, 
Organ play, Prof. Jenner. 

Munich University: Lyric poetry and the Tone Art 
of the Ancients and down to the present time, 
Dr. Freiherr von der Pforten; Demonstrations 
on German Lied in the 18th and 19th Centuries, 
Dr. Kroyer. 

Miinster University: Theory, Beethoven's Activity 
and Examples on the piano, Dr. William Nies- 
sen. 


Prague University: Recent discoveries in Music 





A few examples of what is in progress will 
enable us to estimate not only the enormous field 


; Notation and its Monu- 
ments, Dr. Wolf; Music of the Middle Ages, 
Ibid; Evangelical Choral Investigation, Ibid; 


Organ playing, Studies in En- 


History of Evangelical 


Liturgic Song, Studies in 


Latest art development in the 


All kinds of lectures on Har- 
mony, Theory and certain practices in Music, 





History, Prof. Dr. Rietsch; Musical termi Not far from the statue of 
nology, Ibid; Studies in applied science of Mu- General Ney at the end of the Luxembourg Gardens 
sic, Ibid; Demonstrations with Male Chorus, in Paris the writer asked a Frenchman to tell him 
Dr. Schneider. 

Rostock University: 
Singing Society of the University, Dr. Thier- 
felder. 

Strassburg University: Evangelical Music, Prof. 
Dr. Spitta; History of Music Since Bach, Re 

Jacobsthal. 


among the Germans. 


































































where the monument of Marshal Ney was located. 
Contrapoint, Studies of the The Parisian said he never had heard of such a man. 
But that was one man. These were 174 German 
soldiers, and it was Schiller as a subject. Rathei 


amazing! 


A 


cation. 


hearsals in modern Chorals. Dr. BOUT this time many “poor” musicians are en 


History of Church Music, 
to the 


Tubingen University : gaged planning their annual four months’ va- 
with Special Application 
Choral, Dr. Kauffmann. 


Protestant It may be that the universal forbearance, 


charity and good will existing among musical art 
be traced 


ists and music teachers can 


Wurzburg University: General Course of Con- to the ex- 
servatory Studies. tended summer holiday. Un 
All this within a period of one week. No won FOUR MONTHS less it be the preachers of a 


M 


stein competition, and that Paris is the place where 
Anton 


this is the year of the quinquennial Rubin- fe a limited number who change their residence 


in the summer without altering the routine of the 


the examinations will be held. Rubinstein labors pursued during other seasons of the year 


bequeathed to students in Russia, Germany, Aus hat is, they continue their teaching and playing 
tria and France two prizes of im the country or at the seashore. But the number 

vue 5,000 francs each, one to be of- Of musicians who work between the middle of May 

RUBINSTEIN fered for composition and the and the middle of September is growing smaller, 

PRIZE. other for piano playing The first Many musicians admit they enjoy their four 
competition was held in 5St. months’ freedom. Why shouldn't they 

Petersburg in 1890; the second in Berlin in 1895; 

the third in Vienna in 1goo, and now for the first UCH unprofessional estimates as appear in the 

time students in Paris will have the privilege of S New York Herald in reference to Paderewski's 

trying for these prizes. According to the order earnings would constitute a serious injurv to the 


outlined by Rubinstein, St. Petersburg will be the musical world were it not known by musicians that 


place of the competition in 1910. The competition the figures are really silly. Because at times Pade 
‘ Lek ie Soy “7 
is open to young men between the ages of twenty rewski draws a $7,000 house it 


and twenty Six years, of any nationality and re PADEREWSKI'S docs not follow that the 140 con 


ligion. MONEY. certs here this season averaged 
— that much, or $8,000, as the 
HE papers are full of accounts of projected Herald states nce in a season Paderewski does 
Schiller centennial performances, chiefly with draw such a large house, but there are many occa 

some musical adjuncts, and our German fellow citi- sions when he does not get $2,000 or $1,000, and 

zens are doing their best to show their appreciation there were no 140 appearances 

of the great poet and his works. In the m« anwhile, Paderewski can easily capitalize his income—let 
according to the Kdélnische Zei us say on a § per cent. ba at $1,000,000, and 

SCHILLER tung, a Dr. Rudenwaldt rece ntly this gives him $50,000 a year, including the Amet 
CENTENNIAL. made an investigation with 174 ican tours. During the 16 years he has been before 
soldiers of the German army, all the public he has received n ( than such an 

men who had left school during the average, most of it coming from America and rep 


end of the go's, and among the questions propounded resenting a net income. If the receipts here run to 


two referred to Schiller, intentionally put to secure a $175,000 a season, a large sum must be deducted 
settlement of the quandary now circulating in Ger- for his retinue, his other expenses, his gifts, &c., 
many—“How should the German nation celebrate &c. When we give him $50,000 a year net it means 
Schiller ?” These two questions were, first, “When every thre years here about $125,000 net Phe 
did Schiller live?” and of the 174 soldiers 13 named other money is made in Europ He only proposed 









a year during which Schiller lived, 64 gave replies to come to America in case Australia would prove 
that were wrong, and the 97 remaining could not unprofitable, and so it did Australia is now a poot 
give any reply within the two minutes time limit. country, and the tax question is of greater moment 
Twenty had never heard of Schiller ; 22 put him into there than music or piano playing. For that rea 
the 16th century; 9 in the Napoleonic War of Lib- son Paderewski, nearly unannounced, opened his 
erty (1812 to 1815) ; 2 in the year 1500; 2 in the season in San Francisco, and proved, as Tue Mt 
time of the great Elector; 2 in the Thirty Years’ sicat Courter has so frequently asserted, that an 
War ; 4 in 1700; 2 during the life of Luther. Some artist can succeed without “opening” in New York 
replied, “He lived 200 years ago” ; some, “He lived Ysaye opened in Philadelphia, and no vi linist 
soo years ago,” &c., the replies being like these just ever had such a season. It will prove as great 
given or even worse. One said he dicd in 1888; an- financially as a Paderewski season in its net re 
other, “Oh, he was a soldier, just as we are soldiers.” sults to Ysaye 

Another said, “He was an officer, I suppose”; an Now, then, Paderewski seldom plays in Conti 
other, “He was a printer.” nental Europe, and never to the extent of any 10 

The second question was, “Name works of Schil- or 50 or 25 concerts in any one t wn r ¢ untt 
ler.” To this question 21 of the 174 answered prop- He may give a concert in Leipsic, a {¢ wv eks late 
erly, 30 were entirely wrong, and 123 could give no appear at Cologne, then play a rer ital at Geneva, 
reply at all. One said he was the author of “Eine or wherever it may be deemed acce} table; but no 
Feste Burg,” another of “Tannhauser,” another of tour can be arranged, like an American tour, with 
the “Wacht am Rhein,” &c. As the Cologne paper large receipts—say $2,000 = francs 10,000 per ap 
says in reference to this revelation: “It isan absurd- pearance. That is out of th estion on the Con 
ly stupid phrase to say that the German nation hon- tinent. Once in a long number of year he pla . 
ors its Schiller; the ‘honor’ and the ‘its’ are both once or twice in Paris with excellent financial r 
false.” It looks that way. sults, but no $7,000 house like in Chicago or New 
A similar test here on Longfellow would produce York. ‘ 

the same sad results, but then we do not boast of this Therefore, the Herald statement of $8 000 per 
affection for our poets one hears so much about concert for 143 concerts in America, or $1,144,000 
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for one year’s work, being conservative as an esti- 
mate, is mot only not conservative, it is not radical ; 
it is anarchistic. For the benefit of the Herald, per- 
mit us to state authoritatively that the sums paid 
to all foreign musical artists who have been con- 
certizing this season in the United States and Can- 
ada, including the sums received by Paderewski, 
Ysaye, De Pachmann, d’Albert, Gadsky, Bispham, 
Schelling, Kreisler, Hofmann and many others, do 
not add up $1,000,000; no, not a half million. The 
whole concert business of the United States and 
Canada this past season, including foreign and na- 
tive artists, pertaining to their individual receipts, 
does not foot up $400,000—and this includes all 
these celebrities, of course. 

Paderewski stands at the head of money makers 
in music, as Patti once did. This is his field; he 
does not abuse it. He plays here, and then permits 
the necessary interval to give new zest to his next ap- 
pearance. Thus he keeps the field fresh and green, 
and ready for the approaching crop. In the mean- 
time he rests at home, plaving occasionally or at 
certain musical gatherings, but with very insig- 
nificant returns compared to an American tour. 
These intervals make the average as it appears 
above. This concert enterprise, capitalized at 
$1,000,000, gives him about $50,000 a year income 
with little work during the years of leanness. Over 
$1,000,000 in one year, as the Herald was prompted 
to print, is as impossible as Wells’ stories of Mars 
or the fanciful tales of Gulliver. That may do for 
children, but it is not healthy to impregnate them 
with such fables. Paderewski has probably by this 
time refuted this nonsense about himself, for his 
keen business mind scents the danger that is hidden 
in such a fierce exaggeration. 





HOULD the clever women in control of the 
convention of the National Federation of Mu- 

sical Clubs, to be held in Denver next month, find a 
dearth of topics they might consider the following 
“How to Promote Gratitude 
Among Musicians’; “How to Acquire Technic 
Without Practicing’; “How to Sing Without a 
Method”; “How to Listen to Music Without an 
“Tlow to Become a Music Critic Without 


as suggestions: 


Kar” ; 
Knowledge.” 
UGO HEERMANN, the violin 
passed through New York on Monday from 
kurope on his way to Australia, where he is en- 
He returns to America in 


virtuoso, 


gaged for 30 concerts. 
October, and begins his American tour at San 
Francisco. He is under the management of the 
Wolfsohn Bureau. 


ETSCHNIKOFF, the violinist, will appear in 

this country after New Year's, 1906, under 

the Wolfsohn management. A feature of the con- 

certs will be the duets with Madame Petschnikoff, 
the pianist. 


OURTEEN brothers and sisters all in a row like 

a flight of stairs represent the musical members 

of one family in Omaha, Neb. The father of these 

musical hopefuls is a doctor. Has President Roose- 
velt been notified ? 


Engagement for Pizzarello Pupil. 
LIZABETH SCHOUP, the successful soprano, has 
been engaged for the quartet at the Washington 
Avenue Baptist Church, Brooklyn, a position previously 
held by singers like Anita Rio and Shanna Cumming. Mrs 
Schoup is a Pizzarello pupil. 


Schiller Night in Brooklyn. 
HE United Singers of Brooklyn, under the direction 
of Carl Fiqué, gave the musical program at the 
Schiller Memorial in the Montauk Theatre Sunday night. 
More next week. 





HE curious little man with the nutcracker face 
first forced himself on my attention just after 
the Caronia had slipped her moorings and pointed 
her nose toward the Narrows. I was standing at 
the rail, waving a handkerchief at the jumble of 
humanity which had crowded itself onto the string- 
piece of the pier. Suddenly I turned and bumped 
my chin on the little man’s head. He had taken up 
a position behind me, and, firmly planted, with legs 
outstretched and arms akimbo, was staring up- 
ward with all his attention at the double wires 
which stretched from mast to mast and acted as 
receiver and transmitter for Marconi messages. 
The little man’s head was hard, very hard, and al- 
though I was more hurt than he, I murmured an 
insincere apology. “Pest,” he answered, “it doesn’t 
matter. I’m thinking.” 

“I’m sorry to have disturbed you,” I went on, 
not without a tinge of sarcasm. 

“And well you might be,” replied the owner of 
the hard head, “for, unless I am vastly mistaken, 
I was just about to establish a point in wireless 
telegraphy which is as important as the discovery 
of that principle itself. My name is Braintree— 
James Jasper Braintree—but you've probably heard 
of me as Professor Braintree, the inventor of the 
Vibraphone, the Vibrochord and the Cosmophone.” 

I had not heard of Professor Braintree, and I 
said so. Of course, I immediately set him down 
as a crank, a circumstance which served later to 
impress on me the absurdity of forming hasty 
opinions on any subject whatsoever. It was a 
habit which I had formed during my reprehensible 
career as a music critic. Professor Braintree 
raised a pair of bushy eyebrows when I said that 
[ did not know him, and searched my eyes with 
his own. His orbs were like two flashlights that 
blazed for an instant, found what they sought and 
instantly lost themselves again in darkness. When 
I looked at him, on the other hand, I seemed to 
see nothing but eyebrows, with two tiny sparks of 
pupils smoldering far within. 

“I gather that you are not much interested in 
science or invention, since you have never heard 
of me,” Professor Braintree went on, without ex- 
hibiting the least trace of modesty. 

“Of course I am interested in a general way, 
as a layman; but I am afraid that I am impressed 
more with the results obtained than with the meth- 
ods that bring them about.” I was telling the 
truth, but I was also heading off any possible 
scientific demonstration which the Professor might 
have had in mind. 

“Precisely,” he said; “and it was such a result 
I had achieved at the exact moment when you 
bumped me on the head.” 

“You were saying that you had hit on something 
new in wireless telegraphy.” 

“Not exactly new, but it is something old used 


in a novel way. You know, of course, that large 


objects situated near the Marconi sending appa- 
ratus, like buildings, trees and hills, have hitherto 
been regarded as impediments to transmission. 
Now, why not utilize these very obstacles and 
make them serve the purpose of antennz, as it 
were?” 

“Why not?” I echoed, more than ever convinced 


that my fatal politeness predestined me to be a butt 
for monomaniacs and cranks of all descriptions. 

“The problem to be solved,” continuel the scien- 
tific man, “was to concentrate the electric waves 
toward those natural obstacles. What do I do? I 
concentrate them, of course. And how? Sim- 
plicity itself. I surround a tree or a building with 
a metallic band joined to the transmitting or re- 
ceiving apparatus. A simple band of copper, sev- 
eral centimeters wide.” 

“Great!” I broke in. “Is that Staten Island boat 
tooting to us to get out of the way, or is it a sa- 
lute ?” 

Professor Braintree flashed another of his search- 
light glances at me, and said dryly: “Outgoing 
vessels have the right of way, of course. You 
understand the idea of my electrical antennz, do 
you not?” 

I resolved on absolute frankness. 
Professor Braintree, my scientific bump is even 
less than nothing. Where it ought to be, there is 
a decided depression in my skull. I know noth- 
ing of mathematics, except to add, subtract and 
multiply. I have heard that there are two kinds of 
electricity—positive and negative—but I couldn't 
tell you which kind we use in our house, or whether 
the positive kind is cheaper than the negative, or 
vice versa. In astronomy I can name four stars, 
and I remember once looking at an eclipse through 
a piece of smoked glass, because my teacher told 
Now, that’s my scientific pedigree, all 


“The truth is, 


me to. 
told.” 

“But there is science in everything, my young 
friend,” persisted the professor, “and surely you 
know something well or, at any rate, better than 
some other things?” 

“Well, I’m fond of music, for instance 

“Ha! the very thing,” interrupted 
Braintree, rubbing his hands; “my Vibraphone, my 
Vibraphone, there’s the thing!” 

“There is no more money in mechanical piano 
playing attachments,” I hastened to put in, feeling 
myself on familiar ground for a moment. 

“Quite right; but my Vibraphone is something 
different,” said the inventor. “It is a device for 
electrically transmitting music to distant points, and 
is based on the principle of the production of vi- 
brations by means of an electrical current whose 
frequency may be controlled at a distance. I con- 
ceived the idea of building an electrical generator 
that would set up the exact number of vibrations 
required to produce each note of the musical scale. 
For example, there are 256 vibrations per second 
That is the general 





Pre fessor 


necessary to produce middle C. 
principle upon which the machine works. The oper- 
ator who produces music on my machine plays 
on a keyboard similar to that of a piano. When 
the operator presses a key there is no immediate 
sound, as in a piano. The key is really a button 
connected with electric wires. When the key is 
pressed a circuit is completed, the required vibra- 
tion is secured and sound is produced, not at the 
point of operation but at the other end of the cir- 
cuit—perhaps a hundred or a thousand miles away. 
When the circuit is made complete each wire 
sounds a note upon a metallic disk, and can thus 
be translated into coherent music. And the music 
is not necessarily similar to that produced on a 
piano. By increasing the number of generators, 
which are operated by an elaborate system of stops 
and keys, the machine will produce any kind of 
music—violin, banjo, mandolin, guitar, or the com- 
bination of a number of kinds—a band or a full 
orchestra. The volume of the music may be regu- 
lated by means of a rheostat, which is operated like 
the controller of a street car. With a machine 
equipped with seventy-two generators an orches- 
tral program might be given in any desired keys, 
and with all the requisite tonal and dynamic modu- 
lations.” 

“Wonderful!” I cried, really interested. 
have you actually tested your machine?” 


“And 
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“Its efficacy has been fully established, and we 


now are forming several telharmonic companies for 


I 


shall combine the Vibraphone with my new system 


its commercial exploitation. Of course, later 
of wireless transmission, thus enabling the Moscow 
Philharmonic Orchestra, for instance, to give a 
concert in its home city and simultaneously to be 
playing for audiences in Berlin, London, Lisbon, 
New York, Valparaiso and Yokohama.” 

“You are a genius!” I exclaimed enthusiastically ; 
“and I shouldn’t wonder if you eventually discover 
the real nature of music, and tell each one of 


oO 


us 
what we feel when we listen to it.” 

Professor Braintree grasped my arm, jumped up 
and down of a sudden in great excitement, opened 
his searchlights wide and shouted aloud in his glee 
“T’ve done it, I’ve done it, done it, done it, 
! 


my 
boy My Vibrochord, the greatest of them all! 
My Vibrochord, with which I actually record and 
measuce musical thought and sensations!” 

“But how?” I gasped. 

“Simple as the alphabet, simple in its greatness 
My 


music feeling machine, consists of an induction coil 


and great in its simplicity. Vibrochord, or 


1 


arranged to transform the vibrations of any mu 
sical instrument or of the human voice into electric 
pulsations, and transmit them through the human 
Wires lead the the 


music is played or sung to the coil, and are also 


body. from stage on which 


held in the hands. The feet rest on a metallic plate, 
and the connection thus established, the harmonic 
or electrical waves pulsate through the body, and a 
delicate needle affixed to the Braintree thought re 
cording dial does the rest.” 

“What is that dial?” 

“It is the best part of the whole invention, for 
all 


cerebral 


sub-conscious, 
of the 
acting in conjunction with the Brainometer 
of 


it records the muscular, sensi 


tory and conditions listener, and 


also 
my invention—registers indelibly on prepared 
charts the actual thoughts which pass through the 
at the that the 


reaches the sounding-board of the ear, and is com 


listener’s mind moment music 
municated through the auditory nerves to the brain 
and the spinal ganglia. Do you see?” 


“TI think I do. 


fabulous power which this Vibrophone places in 


But tell me, are you aware of the 


your hands? It makes possible the solution of 
Here I felt the eagerness 


“You 


in a position to find out what critics really 


every musical mystery.” 
in my words, but could not check my speech. 
are 
think of a work or of a performance, and whether 
think at all. 


role or only sings its music. 


You can tell whether a singer feels a 
You are permitted to 
enter a composer's mind, to read what passes there 
when he hears his music played. You alone, per- 
haps, of all men on earth, are able to tell us what 
is in Strauss’ ‘Sinfonia Domestica’!” 

“All that is child’s play for the Vibrophone,” said 
Professor Braintree, with a smile, “and was demon- 
strated by me iast winter, when we tried the appa 
ratus at a performance of ‘Parsifal’ in the Metro 
politan Opera House.” 

“You actually tried the Vibrophone there?” 
asked incredulously. 

“Secretly, of course, but with the assistance of 
the chief house electrician and two of his helpers. 
rhey thought I was experimenting in a general way 
with music and electricity. The preparations for 
the test took almost two months, but we did most 
of the work before the opera house was opened 
Each seat had to be fitted with the 
induction and connected with the wires that 
led floor the We 


open the plush back of each’ seat, inserted the coil 


for the season. 
coil 
under the from stage. ripped 
where it was certain to rest against the spine of 
occupant, the a few neat 
stitches and then fitted a metal plate to the floor, 


the sewed slit with 


for the feet to rest upon. The floor being carpeted, 
we ran a network of tiny wires through the pat 
tern of the carpet, so as to be certain of establish- 
ing the proper circuit.” 








1 felt that I was on the brink of a 


“And then?” 


great revelation. 


“Then we made a careful diagram of the seats 
and boxes, and waited for the Thanksgiving Day 
performance of ‘Parsifal.’”’ 

“Did you know who occupied the seats to which 
your Vibrophone was attached ?” 

“That was easy enough to establish by consult 


Phe 


electrician attended to that, with the assistance of 


ing the free lists and the subscription books. 


his friend, the box office man. Are you at all in 
terested in seeing the recorded result of my little 
experiment ?” 


me keener interest.” 


don’t know of anything which would afford 


“T’'ll show the sheets tomorrow, as soon as 


you 


I've unpacked steamer trunk and ordered 


my 


things a bit in my cabin.” 


Che bugle call sounded at that instant, and mucl 
to my regret for once we were compelled for th« 


time being to leave the spiritual realms of higher 


thought for the more material communion of the 
luncheon table. 
eS €& 
| did not set eyes on Professor Braintree ag 

until we had been two days at sea. The morning 
dawned fair, the wild waves said gentler things and 
[I was enabled to throw off the anchoritic solitud 
which I had been observing in my berth. The pro 
fessor was standing on the hurricane deck, examin 
ing the sun with some kind of curious instrument 
that looked like a sextant, but had infinitely more 
towers and spires and turrets than that mysteri 


ous contrivance \s | approached the learned man 


he lowered his sun battery, and smiled at me 

Been ill he asked 

“No,” I answered; “just indigestion. I had it 
before I came on board. What's that thing you're 
aiming at the sky?” 

\ little invention of mine, not quite completed 
as yet. It works on the principle of refraction and 
reflection By the aid of this arrangement of 
lenses and tubes I expect to be able to see some 
day trom midocean what is taking place on land 
The sun will serve as my mirror.” 

“Very interesting, too,” I observed; “but I'v 
been thinking of nothing except your Vibraphon 
since you explained it to m« You were going t 
show me the sheets “4 

“Oh, yes, | remember The professor packed 
away his fabled mirror in a large cloth, and beck 
oning me to follow led the way to his cabin. From 
his trunk he extracted a bundle of papers, bound 
with an elastic band, and handed the package to 
me. 

“Read, if you please,” he observed, seating him 
self on the sofa 

] opened the largest of the papers and began 
read: 

“Seat No. Al—Empty 

“Seat No. All Empty 

Seat No. AIII Empty 

Seat No. AIV—Empty.” 

“Don’t bother to read those marked ‘Empty’,’ 
broke in Professor Braintree; you'll find too 
many. It was a ‘Parsifal’ performance, you know 
And I must remind you that the actual time dur 
ing which we turned on the current was only on 
minute. We were after the impressions created at 
the most exalted moment of the drama—the ‘Glow 
ing of the Grail.’” 

I glanced down the list, and read: 

“Seat No. D 8—‘It must be almost 11 o'clock, and 
I've been here since 5. When in Gehenna does 
this thing Hello! there go the fireworks. 


Wonder what it means Gee, my back hurts 
(Young man, unknown.)”’ 
No. E 12 
Listener probably sleeping, or else awake and mind 
a blank.)” 
“Seat No. F 9 
tickets, $20; supper, at least $10, and she doesn’t 


me 


“Seat (Occupied, but no record 


‘Carriage, $10; flowers, $5; two 





look half as pretty as sh the might I invited 
her. Let's SC ( we, SIO; flowers, $5 ; 
two tickets \ Darnley, bank clerk.)” 

“Seat No. F 11 1 wish the fool had bought 
tickets for May Irwin instead. He's not bad look 
ing. Mrs. Herbert Darnley! Sounds good. Golly 
but I wish I could loosen this (Young 
woman escorted by Darnley.) 

“Seat G 17—'l wonder if that coin I feel in my 
pocket is a 10 cent piece or a penn ( Bax 
ter, Wall treet man. ) 

“Seat G 39—'If that stunner in the end box looks 
at me again | swear I'll bow rhat’s a 
daring dress to wear, even at “Parsifal.”” How’s 
the old song, “I wish I was the man behind”? Her 
name must be on the program (Swanson, 
merchant. ) 

‘Seat H 21 Che tremulous thrilling of the 
thousand times tempted t tress 1 must 
remember that for the bes ning It my criticism 
Phat’ll make the boys sit up Che tremulous 
thrilling (Penne, sic critic. ) 

“Seat J ; ‘| wonder if | can't faint and make 
them carry me out lieavens, | shall have to 
scream if this act goes on another ten minutes, I'l 
never go to another Wagner opera (Mrs 
Crande respectable her of family.) 

“Seat K_ 16 li | d only make out who that 
tat boy is and why the cirls in the garden chase 
him so hard here he is again Is 
he the hero or the \ 1 | won't be able to tell 
th folks a su e tl { about this sh Ww when | get 
mack to Paint Post (Unknown man, 

Idle aged. ) 

Seat No. L 4—‘I w er how Nile green would 
look on me That's a pretty wn, but she hasn't 
the figure to set it off [he pearls are imitation, of 
course; but the k we I must get the string 
| iw at Lucio’'s | wonder if my comb ts 
coming out It fee (Mrs. d'Hauteville, 
society we ul f the poorer set.)” 

Seat N | le | think he said the supper 
would be at Sherry at 12 sharp She's singing 

tten tonight rh pper will have to be largely 
champagne pi ast her. She's getting stingy 
Claret last time and cent cigars And l've only 
borrowed $400 tre bie » far this season 
Lhe Mu crit ) 

Seat M 13 | think if | ake y opera as long 
as this one, or longer, and cut out all the melody, 
and forbid every manager in the world to produce 
t, perhaps Jone American composer. )’ 

scat () 2 Where did they pret the money t 

e (Woman, unknown. )” 

Seat P 41 If those diamonds are real, they re 

rth over $20,000 I must find ut from the 
usher who she .is Box No. 26 and 
send her our cataloguc (Cohn, well known 
eweler - 

Seat e 7 I wish I had n money back 
I wish I had money back My money 
back Gentleman, unknown, with tw 
idies ) 

eat I) The only part ot it that's opera 1 
the second act, and even that isnt opera " (De 
Remini, Italian us ver.)” 

Seat R 14—'What can I write about h I've 
praised him four time und everyb will know 
where the sho pinche if | praise him again lf 
I don’t, he'll engage eone else, or do his own 
press work Music critic.) 

Seat W 21 I think it was 20 tor Henry will 
have to look that up in the morning. ocranton 
isn't doing enough for us Ihe price was $14 y¢ 
terday Will it go up Yow, why l 
Hadley, coal dealer i 

Seat W 22—‘He has no rhythm, and he doesn't 
know the opera. Whew! what a tempo. Ther ] 
be a breakdown sure German conduct 
or.)” 

“Seat W 24—'She ws like a cat. I can do 
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that part better in my sleep. And I have better 
arms . . .’ (German prima donna.)” 

“Seat X 64—'‘I can’t see another musician here 
tonight. Even I wouldn’t have this seat if my 
pupil, Miss Smythe, had not become ill and sent me 
the ticket. What a rotten tone the concertmaster 
has. They ought toengageme . . .’ (Stumpf, 
violinist. )” 

“Seat Y 28—‘Dactyllic rhythms in Wagner’s 
music. Are there dactyllic rhythms in it? I'll put 
that in my criticism, anyhow. It sounds well and 
doesn’t mean anything ( Music critic.)” 

“Box 24—Empty.” 

‘Box 25—Empty.” 

“Box 26—Empty.” 

“Box 27—-Empty.” 

‘Box 28—Empty.” 

“Box 29—Empty.” 

‘Box 30—Empty.” 

“Box 31—Empty.” 

“Box 32—Empty.” 

“Box 33—‘About 132 in the parquet at $10 each, 
none in the boxes, 27 in the dress circle at $5 each, 

(Director of the opera.)” 
eS & 

I paused. “That’s a remarkable list you have,” 
[ felt myself called upon to say; “and I’m curious 
to know what the occupant of the end seat, sixth 
row, right hand side, was thinking of when the 


” 


38 in the balcony 


Grail glowed 

“Allow me,” said Professor Braintree, reaching 
for the list. He glanced through it. “That would 
be F 36,” he said. 

“Correct,” | answered. 

“The occupant was thinking: ‘What can I use 
to fill up “Variations” next week? Shall I write a 
poem? No; the rest of the staff would rise up in 
protest. Now, what the deuce . . .’” 

I did not ask the professor to tell me who oc- 
I knew who sat there last Thanks- 

LEONARD LIEBLING, 


cupied F 36. 

giving Day. 
On Board S. S. Caronia, 

Queenstown, April 22, 1905. 





SCHILLER MEMORIAL CONCERT. 
ERMAN capacity for choral music was tested to the 
limit of endurance at the Schiller Memorial Con- 
cert in Carnegie Hall Sunday night. The United Singers 
of New York had charge of the musical program, which 
began somewhere near 9 o'clock and must have lasted 
close on to midnight. All of the texts of the songs were 
poems by Schiller. “An die Kiinstler,” with a setting by 
Mendelssohn; “Reiterlied,” with a setting by Zahn, and 
“The Lay of the Bell,” setting by Romberg, were the prin- 
cipal choral numbers. 

Emil Fischer sang “Die Teilung der Erde,” by Haydn, 
and Corinne Rider Kelsey sang Schubert's “Der Jungling 
am Bache” and “Fischerlied,” by Leopold Damrosch. Mrs. 
Kelsey, Mr. Fischer, with Paula Woehning, William H. 
Rieger and John Bolze, sang the solos in “The Lay of the 
Bell.” 

A feature of the evening that might well have been 
omitted was the singing of individual clubs in the num- 
bers by their respective musical directors. There were 
two settings for “Die Worte des Glaubens.” The orches- 
tra performed the overture to “William Tell.” Carl Hein 
was musical director of the evening. 

The oratorical and literary numbers included a eulogy 
by the Rev. Alfred W. Hildebrand, a tribute in English 
by Mayor McClellan and an oration in German by George 


von Skal, a newspaper editor. 








rhe Royal Library of Berlin has acquired the collection 
of Bach manuscripts until lately in the possession of the 
singer Josef Hauser, who died last year, originally formed 
by his father, Franz Hauser. 

Georg Schumann “Variations and Double Fugue on a 
Merry Theme” formed part of the program of the tenth 
Philharmonic concert in Hamburg, and were responsible 
for an ovation. Jan Kubelik was the soloist. 
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Cincinnati, May 6, 1905. 

HE premiere of two original compositions for 

orchestra by Cincinnati talent was one of the 

potent influences which attracted the attend- 

ance of an unusually large and musical audi- 
ence to the second concert in the Conservatory Hall of the 
Cincinnati Conservatory String Orchestra, under the direc- 
tion of Pier Adolfo Tirindelli. The first of these was an 
aria by Aline Fredin, the melody being beautifully sus- 
tained by Henry Eich, concertmeister of the orchestra. 
Structurally and thematically it is in the style of Bach and 
shows clever and ingenious treatment. 

The second’ was an adagio by Mazie Homan, a Conser- 
vatory student, composed two years ago, when she was 
fifteen years old. Its form is very modern and it is written 
in emotional style. Its intensity is never in doubt and 
reaches a genuine climax. The spontaneity with which the 
melody flows is its best recommendation. A noteworthy 
feature is the strangeness and originality of the modula- 
tions. They work up to a singular shrieking discord which 
immediately resolves itself into a passage of beautiful har- 
mony. Mr. Tirindelli is to be congratulated upon the suc- 
cessful and enthusiastic work of his orchestra. In 
rhythmic précision, finish and beauty of tone and musician- 
ly character it approached the ideal of strictly professional 
lines and a severe art standard. Guiraud’s melodrama 
was given in the elasticity and fullness of organ tone. The 
Rameau selections were light and breezy in a poetic form, 
especially the gavottes. Humperdinck’s “Abendsegen,” 
from “Hansel and Gretel,” was enriched by the beautiful 
blending of the voices, soprano and alto, of Adele Marie 
Parchen and Myrtle Means. It had to be given da capo. 
The first movement of the Beethoven concerto, G major, 
op. 58, was played with fine orchestral support by Corene 
Harmon, who stamped upon its reading an unusual intelli- 
gence and matured finish. Her playing of the Saint-Saéns 
cadenza was to the very highest point musicianly. In- 
tensely interesting was the reproduction of the Boccherini 
variations from the piano quintet by the orchestra and 
Florence G. Grarter. Not by any means least, if among 
the last, was the playing of the “Russian Airs” of Wieni- 
awski by that marvelous little bundle of nerves and violin 
talent, Elsie Frietzsch. The beautiful singing quality of 
her tone, its unfailing purity and the musicianly interpre- 
tation which she put into her work made her performance 
thoroughly artistic and enjoyable. A Spanish and Bo- 
hemian dance, by Sarasate and A. Randegger, Jr., rounded 
out this concert, which reflected the highest credit on Mr. 
Tirindelli and the conservatory talent. 

eS & 

An atmosphere of distinction saturated the pianistic art 
of Douglas Boxall, of the Cincinnati Conservatory of 
Music faculty, on Monday evening, May 1, at his re- 
cital in Conservatory Hall. Repose was marked in his 
every feature and demeanor as he sat at the keyboard, but 
beneath this repose was the control of finely shaded 
sensibilities and deep poetic conviction, which expressed 
itself in a remarkably testing and interesting program. 
The latter presented Mozart, Brahms and Chopin, and in 
its variety of character and expression the pianist was 
equal to the requirements of every mood. It is not easy 
to make anything out of Mozart, or rather, to make his 
simplicity and beauty of style of telling effect. Yet it 
appeared that Mr. Boxall was amply equal to the exi- 
gency in that exacting Mozart sonata, F major, with its 
rippling rhythms and variety of expression, and gave it a 
lofty,. musicianly interpretation. His rendering of the 
Brahms. group of numbers was intensely beautiful and 
classic. With much individuality he gave Brahms with 
his German intellectual vigor and touched his depths 
with certainty. Exceeding delicacy and poetic expression 
were observed in the intermezzo and the capriccio sus- 
tained fine emphasis and brilliancy. The walzer was 
played so naively and with a keen sense of tempo 
rubato that it had to be given da capo. The Chopin 
group was given a masterful interpretation. The sonata, 
op. 35, sustained a deep appreciation of its varying subtle 
moods, the “Marche Funébre” speaking its sombre war 
with telling effect. The two nocturnes, op. 15, No. 2, and 
op. 62, No. 1, were poetically conceived. The greater 
Chopin etude, op. 25, No. 11, finished this remarkable 


recital, 
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Theodor Bohlmann has been engaged to play with the 
Theodore Thomas Orchestra for a series of six concerts. 


Friday, May 12, in connection with the annual May fes- 
tival of that city. Mr. Bohlmann will play the Rubin- 
stein concerto in D minor. 


Frederic Shailer Evans. 

At the Cincinnati Conservatory of Music the work of 
Frederic Shailer Evans, of the piano faculty, is inviting 
uncommon attention not only by reason of his distin 
guished success as a teacher, but because his public ap 
pearances bespeak the thoroughbred musician and com 
prehensive scholar. What Mr. Evans touches in music is 
turned into the purest gold—he brooks no alloy. A 
few days ago he gave at the Conservatory Concert Hall 
an evening of modern chamber music which proved to be 
an event of record. He was assisted by the Conservatory 
string quartet in the following numbers: Anton Dvorak’s 
trio (“Dumky”), op. 90, for piano, violin and violoncello; 
Camille Saint-Saéns’ quartet, op. 41, B flat major, for pi 
ano, violin, viola and violoncello, and the Christian Sinding 
quintet, op. 5, E minor, for piano, two violins, viola and 
violoncello. In all these Mr. Evans proved himself a mas 
ter of values and an ensemble player of extraordinary abil- 
ity. At the same time he strengthened the conviction that 
in his musicianship and high degree of scholarship lie the 
real reason of his success. The stamp of sincerity is upon 
all his work and it is not without the finer touches of purity 
and sensibilities of the emotions, as he proved abundantly 
in the Dvorak trio—particularly in the andante moderato 
and the tempestuous modern phrases and telling periods 
of the Sinding quintet. Mr. Evans is a cultured musician 
of high rank. His success as a teacher is evidenced in 
the work of many talented pupils—and among these is to 
he emphasized Ethel Pilaud, who recently gave a remark- 
able recital for one so young as she and who certainly has 
before her a brilliant future. Her numbers included the 
Hummel concerto, op. 89, B minor; pastorale, E minor, 
and capriccio, E major, of Scarlatti-Tausig; etude, op 
25, No. 7, C sharp minor, and valse, E minor, Chopin; 
scherzino from Schumann's “Faschingsschwank” and the 
Chopin concerto, F minor. J. A. Homan 

** Parsifal’’ Tour Is Ended. 

HE tour of Henry W. Savage’s English production of 
“Parsifal” ended in Portland, Me., last week. Mr. Sav 

age has now given out some data concerning the massive 
production that makes good reading. When the great 
tone drama was first produced it had cost the impresario 
over $100,000. This is not counting the large sums that 
had been paid in advance to the singers for the pro- 
duction.. The company has played twenty-seven weeks, 
in that time given 225 performances in forty-four cities 
The exact number of people carried by the organization 
was 210, The record for receipts was reached in St. 
Louis, where the total business was a trifle over $36,000, 
an extra matinee included. The record for a single per 
formance was made in Des Moines, where the box office 


statement read $4,600. 


West End Ceongervatory Recital. 
T Miss Clay’s West End Conservatory, May 2, Sally 
Frothingham Akers, the soprano, and Victor 
Kiizd6, violinist, presented a very interesting program 
Miss Akers sang an old Italian, English and French 
group, and modern songs by English and American com 
posers. Her recent recital in Mendelssohn Hall is so 
fresh in the mind that comment on her always artistic 
singing is unnecessary. Mr. Kiizd6’s playing has the 
element of spontaneity and is further enhanced by good 
taste and naturalness; his pieces were those of the modern 
violin school exclusively. Chilion Roselle played ex 
cellent accompaniments. 

Miss Clay presents many advantages to the pupils of 
her institution, notably the occasional receptions to 
prominent men and women who are leaders in science, 
music or literature. The last week of April Ella Wheeler 
Wilcox met all the pupils and gave them a talk. 


Paula Woehning in Carnegie Hall. 

AULA WOEHNING, the contralto, was the alto 

soloist in the performance of Romberg’s “The Lay 

of the Bell,” at the big Schiller festival of the United 

German Singing Societies, May 7. She sang “Ach die 

Gattin ist’s,” which contains numerous high F's, and the 

richness of her voice and distinctness of her enunciation 
brought her many congratulations. 


Robinsen in Brooklyn. 
ALTER H. ROBINSON, tenor, sang with great suc- 
cess at the meeting of the New England Society at 
the Pouch Mansion, Brooklyn, last Monday. His numbers 
were the “Nocturne,” by Chadwick, and “Ich liebe dich,” 








The first concert of the tour will be at Ann Arbor, Mich. by Schultz, and a song by Gaynor as an encore. 
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let my daily chronicles speak for themselves results act wes R . Ailes 
‘ succes i] we the re g : f tl ’ 
Tue Musica Move 
on were assured f 
In the industrial procession S ert ties Atlanta The success of the Or \ ition | b ‘ 
ng has held a foremost p it but m ar leve pment made pos ble by the fitme and d ‘ ff 
ip to a very tew years ag Gate City had achieved the organization ( ' ting n p ne Rel { 
no great progress and acc le results dentified with the interes f Agl t ‘ perating i=: 
And yet Atlanta always | been regard 1 musical nanager this organizatior to the ' C. B. Bidwe t 
ity rhe history of music Atlanta little nm than taking their every effort Wm. R. Latime 
the record of sporadi efforts of est nd aml Comeidently with the a ‘ } fi 1 ‘ lohn I M P | 
sicians, the ephemeral successes of choral societies and be mentioned the splendid nsistent lab t H. Whit 
musical clubs, the exploitation from time to time of dis woman's board the ass tion. Giving their untiring { ence | ‘ 
tinguished singers and instrumentalists. Rarely has there aid and support to the hestra movement the womar }. Lew Browne 
been harmonious co-operation and effective concert of a board has through its effor secured results wl Mi the 
tion on the part of the leading local musicians. Here, as not have been gained without the labor {f the women ¢ earnest and eff ' \ 
in nearly every other community, the general musical Atlanta, and the phenomenal achievem« f the a s , ‘ b ] 
movement has been retarded by internal dissensions, bick tion are largely due to the woman's board , pe " e exe 
erings and jealousies. Until the advent of Dr. J. Lewis Each and every officer of the association is well known vb: ation tuted a llow 
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Tue Memepers or tHe Crorvus 


Below is a complete list of the names of those who 


made up the chorus: 








Wm. E. Arnaud, Custis N. Anderson, E. J. Albrex Pear! As 
bury, G. W Arnold, Rorbert D Armour, Furlow Andersor 
Ophie Adair, Mrs. Abney, Lillie Armstrong, Mamie Armstrong, Mis 
Willie Belle Anthony, Austine Asbury, W. H. Browne, Mrs. W. H 
Browne, J. N. Bonner, Ernest Bell, Carl C. Brown, P. D. Baker 
Robert E. Barry, D. L. Beattie, Geo. B. Beck, Mrs. Geo. B. Beck 
Ernest Beck, D, P. Brisbine, E. Breitenbucher, Albert Breitenbucher 
Mary W. Beaumont, Mrs. Claudia Bass, Mrs. J]. Lewis Browne 
Mrs. H. B. Brown, Catherine Barnwell, Grace Lee Brown, Mrs 
R. E. Barry, Daisy Brinsfield, Francis Burton, Elizabeth Blour 
F. K. Boyle, N. H. Baker, M. D. Baker, Mrs. H. L. Browne, Mrs 
\. C. Boatman, Mrs. ( I Bennell, Dr. E. C. Cartledge, Hugi 
Connally, A. J. Connally, S. O. Coxe, Louis Chase, Frank A 
Cundell, S. M. Carson, Car! R. Cunningham, R. G. Cordon, Jas. M 
Cowart, Mary Carson, C. Campbell, A. C. Conyers, A. M. Conway 
Mary L. Clark, Edmonia Clarke, Kathleen Cunningham, John M 
Cooper, Mrs. Ralph Cooper, Mrs. Geo. Crissey, Mrs. M. Cunningham, 
Louis Conke Minnie Cartledge Mrs. Edward Y. Clarke, Jr., 
Francis West Clarke; Mrs. Carl R. Cunningham, Mrs. Chamber 
Mrs. B. S. Crane, Lizzie Conyers, Mrs. Robt. Cheshire, Sara W 
(ary, Fannie Cary Mrs. James Condon, Emily Clarke Soy 
Clarke, Caroline Candler, Robert A. Davidson, Eugene L. Dow 
|. Lowry Dale, Solon Drukenmiller, Miss B. S. Doane, A. E 
Dugar, Georgie Duncan, Louise Dibble, B. C. Davis, Mrs. B. ¢ 
avis, Miss Dubose ie Dibble, Mrs. John Dunwoody, Ma 
Daniel, Carrie Duffy, E. C. Davies, Mattie Estes, J. F. Edens, Jr 
Margaret Eakin, Mrs. E. E. Eagan, Julia Ector, Mamie Erwin, Mrs 
Fincher, Miss Fincher, H. A. Fife, May A. Finney, Jennie Finley, 
Maude Foster, Miss I B. Farmer, John Gilmore, A. S. Giles, ¢ 
W. Gailmard, Miss Thornwell Gamble, L. J. Gartell, A. B. Green, 
Cornelia G. Greene Anne R. Grigsby. Mrs. G. G. Glover May 
Ciaitmard, Mary Giles, Susie Giles, Mrs. De | H W AH 
beck, N. A. Hughes, Leslie Hubbard, Matthew Harper, Frank M 
Hadley, Jr., C. F. Hoke, Jr., Meade Hillman, E. Hillman, Mrs. Wa 
ter Hobbs, Mrs. R. I Hembr ic Miss Earle Hardmar Lanora 
Hardman, Almeh Hardman, T. J. Harper, Mrs. Harry Hartsfic 
Lucie V. Harris, Julia Hill, Mrs. E. K. Hunter, Mrs. J. W. Harlar 
Mrs. H. G. Hastings, Anabelle Harper, Mr Harry Lee Harle« 
May Hardin, Viola Hampton, Blanche Harve Mrs. Edward Hyde 
Mrs. M, P. Hill, Mae Healy, Mrs. E. H. Hyde, Martha E. Is 
Mrs. Fred L. Ingraham, Carrie K. Ingraham, T. N. Johnson, H. W 
lones, I W. Jones, T. I lennings, Jessie Jol n, ( Hi. Kine 
(Chas. H, Kicklighter, Fannie Kicklighter, Lula ( King, Imogen 
Kane, Margaret Kirkcaldie, Mrs. ( H. King, Mra. ¢ F. Rer 
Mrs. S. de Smith 

Loula E. Keeling, Agnes Keeling, Francis B. King, Nellie } 
Estelle Lipman, Ralph Langford, J. B. Lansdell, Mrs. J. B. I 
jell, F. H. Lansdell, Mra. I H. Lansde Mr 1. R. Langtor 
Claire Langford Annie Langford Mrs. ]. I Lee Libby I re 
Marie Lynch, Stella Lynch, Mrs. A. J. Leramn, Wr R. La ' 
W. M. Moore, Hattie Morris, Josephine Manicy Eva Miller, Jame 
lr. Miller, Mrs. W. I Matthews, J Hi. M Mrs. J. H 
Mullin, Marjorie Mullin, Annah Mullin, Mr Kurt M er, Harriet 
Milledge, Lella Mable, Katherine Mable A ©. Marbut, I 
Moomaugh, Miss A. I. Morgan, Bessie Murphrie, Mrs. L. O. May 
Miss S. L. Malby, Kathrynme Marston, Rose Moran, Annie New 
born, Elizabeth Moran, Miss L. Moorehead, Marianne MeClellar 
John B. McCallum, Geo. B. McDaniel, Mrs. M. R. McLure, W. A 
MacGregor, Margaret I MacGregor, Jeannette McLeod, Pear! |! 
Nolley, Mrs. Tracy Newton, Susie Nix Franc Noble, Mra. ] 
O'Keefe Nelson, Mrs. Wallace Newman, Helen O'Brien, Mra. M 
M. O'Brien, J. J. Osborne, Claire Marie ©'Conne Miss M. I 
Owen, Paul H. Patrick, H. H. Pike, Mrs. Pau! Patrick, May Pagett 
Frank Pearson, Mrs. Frank Pearson, Clemmie Patton, Mra. J. W 
Power, Francis Pyron, Marie Peacock, Valeria Rehnberg, Mrs. Joe 
Riley, Frank A. Ridge, Mrs. M. I. Randolph, Allan W. Renfrew 
Marion L. Roberts, Ethel Read, Mrs. J. V. Read, Mrs. D. Richard 
son, Edna Saville, P. Stephen, | M. Stepher Thor Seide 
J. W. Seidell, L. D. Scott, Mrs. L. D. Seott, L. K. Sterrett Charl 
Sheldon, E. B. Shelby, T. ¢ Swann, John Scott, Charle H. Sa 
ford, W. W. Sanders, W. A. Smith, E. M. Stoeber, Rut Strick 
and, Francie Stark Alline Swift, Mr Charl Sheldon Bert 
Strickland, Rae Lowe Sponcler, ( A. Stoke Florence Stoke 
Mollie Stark Imogene Stark Minnie Stoeber Emma Sullivan, 
Marie Sullivan, Mrs. George W. Sciple, Mr: A. J. Swan, Mr 
Charles H. Sanford, Estelle Spencer, Mart Smith. Clifferd ¢ 
Smith, Nettie Steinheimer, Mrs. A E. Summers, Carrie Sanford 
George H. Sims, Mabel de Smith, Lois Stephens, Henrietta Sa 
Mrs. A. S. Stirling, Jessie F. Swartz, H. F. Time Dr. George 
Tigner, Bockover Toy Kathleen Thomas, Ethe Thomas Nellie 
Tallaze, Alice Thomas, tlossom Tucker Jessie Tucker I sine 
Walton, Tom Weaver, H. G. Williar H. I Wayne, Mr Lu 
Walton, Effie Walker, Frank Wheat, FE. R. W l. Lynn W. We 

ner, Karl R. Wundt, LeRoy Webb, Theodore Wilkins, Mra. Thee 
lore Wilkins, Leah Wilson, W. L. Wilson, Mrs. W. L. Wilsor 
Beatrice Williams, Mrs. Eugene Williams, Emma Welll ec, Mr 
Tr. H. Wingfield, Ralph Weaver, Cassie B. White, En Wir 
Gussie Winn, Sara Westmoreland, Josephine W soe, Miss J. W 
Mattic Weathers, Mra. H. H. Walker, Daisy Watson Fugen 
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aac discacess Alexander Mackenzie 
Madame Stein. 
Messe Solennelle... 


(For chorus, organ and orchestra.) 


Not 


Spring Is 


Troisieme Messe Solemnelle.........cecccceecececccceeeseenes ..-Gounod 
Kyrie. 
Gloria 
Credo. 
Brahms’ “Academic Festival” overture, which was the 


first offering of this composer after the degree of Ph. D. 





CLARENCE BLOSSER, 
Chairman Publicity Committee. 


was conferred upon him in Breslau, in 1881, has been 
played by all the great symphony orchestras of the world 
While familiar to concertgoers in the larger American 
cities, it was new to the first night audience in Atlanta. 
The work was surprisingly well performed. Not many 
measures had been played before it was obvious that Con 
ductor Browne had gathered about him a body of skillful 
instrumentalists and had trained them to a commendable 
he overture went smoothly, the ef 
being 


point of efficiency. 
contrasts in dynamics and tone coloring 
achieved Dr. Browne's 
forceful style of conducting made all feel the presence of a 
masterful leader. Many regretted that this was the only 


orchestral number on the program 


fective 


easily dignified, graceful and 
) g 


tach’s choral, “Grant That We Zealous Be,” which has 
been sung in music festivals from time immemorial, served 
The work was 


tonal 


the chorus to the audience 
the 


showing evidence of careful study. 


to mtroduce 


most effectively sung, phrasing and shading 

Next came a work of imposing size, “Tobias,” by Gou 
nod, which on this occasion was sung for the first time in 
the United As a whole it cannot be rated as 
Gounod's second best work In im 
pressive and beautiful. The work allotted to the soloists 


was grateful and they made the most of their opportuni 


States 


best or parts it is 


ties. Especially fine is the duets for contralto and baritone, 
the duos for soprano and tenor, and the quartet. The 
chorus had plenty to do. The strength of the mixed 


chorus soon was revealed. Finer chorus singing I have not 


heard anywhere. For volume of tone, nicety of shading, 


character of tone, precision of attack and other virtues 
which characterize the most artistic choral work, these 
\tlanta singers are entitled to unstinted praise. There is 


a certain freshness about the voices which is most refresh- 


ing. The orchestra and an organ gave the chorus adequate 
support 
Ze €& 


Ciaude Cunningham, who is a great favorite in Atlanta, 


was accorded an ovation. His singing of the highly dra 


matic song from Marchner’s “Der Vampyre” was a proud 
achievement. The orchestral parts had not arrived, so a 
piano accompaniment was substituted. What a superb 
artist is Cunningham! His voice rang out with a reson- 
ance and power that filled the vast auditorium, and his 
enunciation was so clever, his pronunciation so distinct 
that every word could be heard. I thought, as I heard him 
declaim this song, acting it, too, that Cunningham's ulti- 
mate destination will be grand opera. Already his posi- 
tion as one of the festival favorites is secured and in all 
his future appearances will be singled out for distinction 
Madame Stein sang in Atlanta seven years ago and her 
On that visit to the Gate City 
was 


success was unequivocal. 
she was the recipient of many social attentions. It 
obvious, as soon as she stepped to the front of the stage, 
that her singing still was pleasantly remembered, for the 
audience gave her a cordial welcome, and when she had 
finished her group of songs, some of her admirers sent her 
an immense floral piece. 

Maconda’s singing of the mad scene from “Hamlet” 
was the most brilliant triumph of the festival thus far. 
This was her first appearance before an Atlanta audience 
and there was much eagerness to hear her. Her high 
reputation had preceded her and it may be truthfully said 
she fully sustained this high reputation. She was recalled 
again and again, but modestly refrained from yielding to 
the insistent clamor for an encore. Maconda already has 
won a triumph in Atlanta by her artistic work in the open- 
ing concert. She is to sing in several of the other concerts 
and will create a furore before the festival ends 

The concert was brought to a close with Gounod’s “Troi- 
sieme Messe Solennelle,” a work which several times has 
been sung in Atlanta. The reached its highest 
standard of excellence and justified the grace eulogiums 
which the visiting artists bestowed upon the singers. 

Well, the first concert of the Atlanta music festival is 
No further com 


chorus 


ended, and a glorious success it was 
ments are needed 


Tue Seconp Concert. 


As large as was the audience which heard the opening 
concert, there was a considerably larger attendance at the 
second. Midsummer heat prevailed, and the members of 
the chorus and orchestra suffered some discomfort owing 
to the crowded condition of the stage. A number of elec 
tric wind producers were installed hurriedly, and did much 
toward mitigating the heat and humidity 

In many respects the second concert was better than the 
Blauvelt, Cunningham and Van Yorx fairly divided 
Each won enough honors to gratify the most 
Blauvelt was radiant, and 


first. 
the honors. 
insatiate appetite for applause. 
her beauty charmed almost as potently 
and artistic singing. She was at her best and incontinently 
captivated her audience. She had Atlanta 
since May, 1893, when she appeared here with Walter Dam 
She sustained her high reputation and 


as her lovely voice 


not sung in 
rosch’s Orchestra. 
secured a still warmer place in the affections of her At 
lanta admirers 

Van Yorx was in his best form, his voice being as pure 
and true as the notes of a silver bell. He was compelled 
to add several numbers as encores, and yet the audience 
clamored for more. His triumph was such as must have 
delighted his soul 

Again Cunningham displayed his vocal powers to the 
best advantage, and deepened the favorable impression he 
made the first night of the festival. He was called out half 
a dozen times and had to yield to the clamorous demand 
Henceforth Cunningham will be in request at 
Atlanta Already he is a prime 


for encores 
all 
favorite. 

The work of the orchestra, under Dr 
was satisfactory, and the chorus achieved excellent results 


music festivals in 


srowne’s baton, 


The conductor disclosed exceptional ability, accomplishing 
all he desired with the utmost ease. Dr. Browne is a force- 
ful but not tempestuous director. 
grace, dignity and finesse. His beat is emphatic; 
tures are few, simple and effective. His forces he holds 
respond with alacrity and quick 

The soloists complimented Dr. 


He combines virility and 
his ges 


well in hand, and they 
cbedience to his wishes. 
Browne upon the good support the orchestra gave them; 
they also praised without stint the work of the chorus. 





It 


No changes were made in the published program. 
follows: 


Hero and Leander (for soli, chorus and orchestra) 
Charles Hartford Lioyd 
Soloists—Lillian Blauvelt and Claude Cunningham 
Spe vnidistbackuvacnse as Homer Bartlett 
Theodore van Yorx 
Suite Creole (orchestra) ‘ ' Broekhoven 


Calinda (allegro piu moderato) 
Air Varia (andante lamentoso, piu 





Humoresque (aliegro vivace). 


Song of Destiny (Schicksalied). Brahms 
(For chorus and orchestra.) 

Standchen ‘ on < . Jensen 

Traum durch die Daemmerung Strauss 

Over the Desert , : ‘ Kellie 
Mr. Cuningham. 

Una Voce Poco Fa setbsecv<us Rossir 
Madame Blauvelt 

Weary Wind of the West (chorus) Elgar 

She Is so Innocent Lecocq 

‘ll Sing Thee Songs of Araby ‘ Clay 

Onaway! Awake, Beloved Cowen 
Mr. Van Yorx 

Marche Solennelle ie . ‘ , Gounod 

One of the encores, sung by Van Yorx, was the “Sere 

nade” from “La Corsicana,” Dr. Browne's opera, which 

stirred the audience to a high pitch of enthusiasm Phe 


orchestral accompaniment is ingeniously scored and proved 


very effective. Both composer and singer were given an 
ovation. 
who 


Williams, 


was engaged for the last two concerts, has wired the asso 


It has just been announced that Evan 


ciation his inability to keep his engagement. At a mo 
ment’s notice Van Yorx consented to take his place, and 
will appear tonight and tomorrow afternoon 
THe Tuirp Concert 
The excellence of the first and second concerts settle 


beyond peradventure the artistic status cf the festival, an 
high expectations were raised regarding the third conceft, 


which was given Friday night. Many visitors from neigh 
boring towns arrived Friday morning. The daily newspa 
pers of Atlanta published columns of well written reviews 


from day to day and treated the visiting artists generously 


in the matter of pictures and sketches. The pictures of 








C. B. Brpwett, 


Treasurer. 


Maconda, Blauvelt, Gertrude May Stein, Claude Cunning 


ham, Van Yorx and David Bispham were published in 
every daily and weekly newspaper. The press certainly 
did its part toward compassing the success of the high 


musical enterprise. Several of the papers gave the festival 
editorial notices and bestowed unstinted praise upon Dr 


J. Lewis Browne and his able coadjutors. With regard to 
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the third concert 

















expectation was raised higl David piece consumed about an hour and twenty minutes, and charged her one S es 
Bispham was to make his first appearance in the festival not one person quited the place during the formance all She had many fi 
concerts. He had sung in Atlanta before and numbered albeit the temperature was almost unbearable With re which she plaved prir \ 
his admirers by the hundreds. It was not a matter for as- gard to the work of the soloists. Blauve Van Yorx, Stein pose at s She d 
tonishment, therefore, that he should have been accorded and Bisphan t needless g to details It goes panist ved t 
an ovation. In fact, he was made the hero of the ni w t saving at they sang with rare intelligence M N 
His singing evoked enthusiasm of the spontaneous, gen und vocal skill their respective parts, winning the appt And Caroline We 
uine sort, which does an artist’s soul good. Bispham not bation of every person in the audience “ She w t 
only did commendable work in “Saint Urs but in the Ref ¢ ] ‘ 
E - , Z : 2 > t s g c ecw i t g i ca ! pra 
formidable group of solos as well. The purity of his ir ‘ velepats | Sas ‘ 
4 > i t sup] 1 t ‘ 
tonation, his splendid declamatory style, his enunciatior ; , , 
and pronunciation, his unexceptional vocal art stamped " 
: ciosed q “W " y in ac and e fa 
him as one of the greatest singers ever heard in At A 
sty ght w en é 
lanta. When he had completed the group of songs on the 
: i} prog < g ! ir t t t 
program he was called out four or five times and sang, as : , 
on es . i HE f RIER week “ a I WW 
he only can sing it, “Danny Deever,” by Damrosch-Kipling 
i" . yt . . . < | for a . ‘ 
And after this he was compelled to sing again. Rarely has : y 
, ; s ts—M I ’ t, Mme. ( Mi St 
any singer in a music festival achieve ] a more brilliant 
. \ x | s 
success than was won on this occasion by David Bispham. oy, re to Die A ge W ag 
‘ ‘ 5 ! 
Evan Williams, who was to sing the tenor part in “Saint ‘ 


Ursula” and also Gounod’s “Lend Me Your Aid,” failed J 























to ar, and Van Yorx w impressed into service at Ss, oO 
the eleventh hour His admirable work under these cit Two ( : 
cumstances was the subject of much fay ible comm t M 
: : erze Wag 
In a few hours after consenting to take Mr. W ums 
ira € A c " W ag 
plac e he had mastered his solos At the close of the cor Madame St 
cert he received a vote of thanks Mors et Vita (for rus I 
Madame Gertrude May Stein rose to high artistic alt I _ wehbe we s The ' 
" . , ” » 4 Waltz Song fr Romeo and ] ct G 
tudes in her singing of “Schmerzen” and “Traume ry 
: Ma Blauve 
Wagener, and the audience was not slow or 1 dly mu Finale to Die Meistersinger (for s i estra).Wag 
lavishing applause upon the favor ‘ 1 H Sa Mr. Bis 
cess equaled any of her pre 1s achievemen PD ' — , , 
resident Charles H. Behre, of the a n, has 
Lillian Blauvelt repeated ine m— % I =e announced that Fannie Bloomfield Zeisler is sick in Cl 
phasized the good impre n e made upon the audience cago and therefore is incapacitated for keeping her Atlanta 
the nicht hefo The fSeunlt soprano narts it owen 
the night before The difficult prano par 1 Cower engagement He has been very fortunate in securing A 
fine work she sang w nsumma < and fascinating der Ohe to take her place This news has not been give 
Case, SUG Her & the ever tre Sy amg We out yet, but tomorrow morning the newspapers will conta 
T : > d ‘ f el br nt : 
fron Romeo and Ju was a At1Or big advertisements of Aus der Ohe. She has played her 
ok tu ork tespondin t n importunate demand ' 
ratura wW nh Re ponding an mportunate icma and will b given a cordial welcon “\ iw «@#R 
for an e » che car me Swee or he | . . 
for an encore she sang “Hom weet Home The w Bispham and Van Yorx start for New York tonight 
: a a » thie deathilese rit cited rs , j 
demonstration which this deathless favorite « can | Chey declare that they are charmed with the Gate City i 
| 1ounce the music festival an unequivocal success v ts in At 
Tue Fourta Concert 
The concluding concert of the series was regarded by 
many as the best of the four entertainments, and it wa ' 
heard by a very large audience I was the program 
, ir. J 
I a Mocking Bird women's ¥ ‘ Elser 
, 
The Festival ( 
Prologu I Pagliace 
( le Cunninghar t < 
I ar asia ‘ t ! ' ' 
Impr F mi ‘ 
} < a leger ' 
\ ‘ } t ‘ 
. ‘4 ) | ’ 
I . e tt Ml Alt gl 
( M ; ' 
Es W } I 
I Ha » | ‘ ' 
Ove t Desert b 
‘ ‘ ‘ 
Sleeping, Why Now S R ‘ 
. 
Fe ( 
Nu } 
S f | 
Se le te 
Ml 
- , \W 
Etude de ¢ ) t | 
T , ' i 
M ‘ ‘ 
( N k W \ ( ‘ : 
Madame Maconda and Mr. Cunningham were heard t 
fine advantage, and strengthened the good impr nm ¢ 
had made in the earlier neerts It may be uid that t ( 
H. H. Wurrcome star of this last concert was Aus der Ohe, the or , 
Chairman Transportation Committee mental t wh appe red luring the testiva > 
‘ od ns ales ate . anaee nite _ 
better imagined than described There can be 1 d play he always play th a . ge 
’ t.? ’ nad ' ‘ rt} ‘ f it 
about Blauvelt’s popularity in Atlanta a at worthy te , UI ? . : . 
By far the most t choral work far add encores At the se of the ert tne ember ; 
} 1 t ! 1 ; the ) 
tempted in these festival concerts i ( wen s Saint the chorus and many musical peoy . nae . ~ 
; . . . ; ’ - s} hands with ¢ t and t 
Ursula The chorus had thoroughly prepared the worl to the stage to ae mM wit c pe 
T ‘ 1 ” ‘ ] ) 
aving rehearsed it scores I mes nder Dr. Browr grat ry . ed the great ie , t 19 
: : . ad ‘ rr ; a6 rom eve ) ‘ 
haton, and the orchestra, too, had diliget tudied it and y voted at it w . . ' i 
The result was a memorable productior The s ts de i view All h r to those W owe ed emterpe 
. , " . ‘ ‘ ccess{ ' , = f 
clared that finer chorus singing ey ad t j t . ’ 
where and bestowed the ghe t pr , p teve G \ ‘ * ‘ ‘ he f¢ ‘ 
chorus and re estra ] s Sa “ “4 | { SY te ! ‘ pit t ] A bh A t . 








1 «} rat 
t i n of 
some 
Hac trans 
: i! 
y 
W 





ATIMES 
eat 
' 
I | ORCHARD 
{ y m the 
‘ | ‘ the nut he 
‘ i { 
< 
( ' t 
a4 T) 
‘ | 
| 14 
A 
« | 7 
+ Count 
( Acad 
“ 
1 af 
{ 
' 
y t 
, ‘ 
' 
f ot ' 
ng 
) Par 
' 
| 
} ' k 
ila ior the 





Se~r~Sprinnig Tour | 


CLARENCE EDDY 


Management LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 











Concert 
Organist. 























THE MUSICAL COURIER. 


mera mrmmeremuemens 











30 





organ and a variety of compositions in the larger forms— 
is even larger than the published. 

[he opera “La Corsicana,” entered in the Sonzogno 
competition, Milan, received mention, out of 250 works of 
similar character, by the judges, who were Massenet, Gold- 


mark, Humperdinck, Hamerik and others 


Dr. Browne has been a resident of Georgia for nine 
years. For six years he has been organist and choir mas- 
ter of the Sacred Heart Church, Atlanta, where the music 
has achieved great renown. Cox College, College Park, 
Ga., possesses Dr. Browne as a musical director and teach- 
er of piano, organ and theory; also professor of the organ, 


counterpoint and history of music in the Klindworth Con- 
ervatory, Atlanta, and conductor of the Atlanta Symphony 


Orchestra 


Dr. Browne is a most important factor in the develop 
ment of music in Atlanta and exerts a cogent influence 
Ife is suave, yet forceful; diplomatic, yet inflexible in liv 
ing up to certain art principles. His is a commanding, a 


He is a thorough disciplinarian 


orchestra 


lominating personality 


n controlling his He is a magnetic, graceful 
yet firm conductor; always holding his forces well in hand 
His know! 


ind achieving the most satisfactory results 


edge of instrumentation and orchestration is profound, and 
he score with perfect ease 
rate intimate knowledge of the contents of all the 
great works of the classic and modern writers for orches 


reads a He possesses an accu 


‘ 
and 


tra, and his readings are authoritative. As a program 
maker Dr. Browne has few equals among the orchestral 
conductors of this country The pregrams which have 


heen given this week in the various concerts of the music 
this. 
stent 


While popularizing his programs as 
just regard for the true, the 


prove 


as is con with a 


beautiful and the good in music, he never makes conces 
ions to ignorance, nor does he ever descend to the trivial 
or the The excellent work done by the 


\tlanta Symphony Orchestra under his baton shows that 


vulgar in music 


he is a stickler for thoroughness and will not tolerate 
lovenly or rough playing. He holds that an orchestra 
cannot reheat too often 

Dr. Browne still is a young man. He ts brimful of am 
bition and ts an extraordinary worker As brilliant as 
have been lis achievements as organist, pedagogue, com 
poser and conductor—and they have been such as might 
reasonably satisfy the ambition of any musician—his proud 
est triumphs doubtless lie before him, It requires no seer 
to forecast his horoscope. He is the coming man. There 
in be no two opiniens about that 

Festival Notes. 

[TLANTA’S reputation as a summer resort has been 
A ully impaired. The heat which has prevailed here 
this week has broken all May records 

<S x 
[he Atlanta newspapers showed commendable enter 


and almost unheard of liberality in connection with 


prise 

the festival. very periodical of any importance published 
here not only contributed cash, but opened its columns 
freely to the publicity department. The bread thus cast 


upon the waters returned quickly in the form of half page 


wd full page advertisements by the various piano houses 
ZS & 

1 all muste festivals the piano question looms up as a 

list ing tactor. Last May in Atlanta the customary row 

urred on the stage of the opera house. In order to 

vert umilar disturbance this vear the committee having 

t tter in charge promulgated an order which permitted 

tl e of any piaro which any artist desired. This broad 
iige poley worked like a charm 
= & 

| lestival Association's directorate comprises only 

proved ability Vhe president, Charles H. Behre, 

typi f this go ahead city. He long has been a liberal 

f mirsic and has been active in all enterprises pro 

e of art development He is a cultivated gentleman 

ea The other directors are successful men in 

iro ines of busines Walter H. Rich is a mem er of 

thr m of the Rich Brothers Company. He is a young 

hts. C. B. Bidwell, a native of Buf 

N. 4 present a solid citizen of Atlanta. He is 

the resident manager of the American Audit Company 


William R. Latimer is one of the officers of a local insur- 
ance company and is the secretary of the Orpheus Club. 
He is a man of fine executive ability and stands high in 
business circles. John L. Moore is the head of the firm 
of John L. Moore & Sons, opticians, and long has been 
identified with music in Atlanta. H. H. Whitcomb is the 
head of the firm of the H. H. Whitcomb Company and is 
an indefatigable worker. He also president of the 
Phoenix Supply Company. Clarence Blosser, one of the 
youngest of the men on the board, is the president of a 
large and successful printing house. His ability and influ- 
It is doubtful if any music 


1s 


ence are recognized by all. 
festival association ever contained a stronger directorate. 


- << 
Mrs. Burton Smith, president of the Woman's Board, is 
a woman well known in social circles throughout the 
South. She is the daughter of Gen. John B. Gordon, one 


of the most distinguished of the Confederate officers, and 
is the wife of Burton Smith, a leading member of the At- 
lanta bar. Mrs. Smith with a brilliant intel 
lect and is blessed with the personal beauty of a patrician 


endowed 


18 
type. Her earnest efforts have been enlisted in behalf of 


the festival ard its success is in no small degree to be as 





Moore, 


Joun L. 


Auditor 


incessant Mrs. Smith was exceed 
gracious to the visiting artists, showing them many 
ittentions Already she 


whereby the efficiency of the board over which she pre 


eribed to her activity 


ingly 


has begun formulating plans 


sides may be increased, and already is she working for 
the success of next year’s festival 
J & 


One who deserves special mention on account of the in 


valuable services he has rendered the festival is George 
W. Wilkins, manager of The Cable Company's Atlanta 
branch. Mr. Wilkins early recognized the importance of 


the enterprise, ard rot only did he make liberal cash con 

tributions,” ut gave his days and nights to the association, 

at its command his office force of stenographers, 

typewriters, &c The of t 

appreciated his services and gave him a vote of thanks. 
eS €& 


here 


placing 


members he association justly 


movement was started today, as the immediate 
festival, to build an auditorium with a seat 


Within a few days there will be a 


\ 
result of the 
ing capacity of 5,000 
conference of the directors of the association and several 
in favor of the and definite 

It is proposed to have a concert hall 


capitalists who are project, 


action will be taken 


with a of about 1,000 in the same build 


ing. Dr. Browne already has begun to arrange for a series 


seatirg capacity 
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12, RUE LEONARD DE VINCI, 
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of orchestral concerts, in which distinguished singers and 


instrumentalists will appear. The details of this under 
taking soon will be forthcoming. 
Se & 

The headquarters of Tue Musicat Courier, in the Pied 

mont Hotel, were daily visited by many local musicians 


who were outspoken in their commendation of the paper's 
enterprise in connection with the festival 





eS & 

The visiting artists were the recipients of many social 
attentions on the part of prominent Atlanta people. They 
were tendered receptions at the homes of Mr. and Mrs 
Oscar Pappenheimer and Mr. and Mrs. Charles H. Behre 

St €& 

One of the most cultivated amateur musicians in the 
South and one of the most generous supporters of the 
festival is Oscar Pappenheimer, formerly of Cincinnati, 
but a resident of Atlanta for the past sixteen years. In his 
palatial residence, in Ponce de Leon circle, Mr. Pappen 
heimer has a music room whiclr for elegance and com 
pleteness I have never seen equaled anywher« In one 
end of this room is a fine pipe organ. The aco S are 
perfect. Here one night every week a musicale is held 
Mr. Pappenheimer not only is a charming entertainer, but 


an exceedingly fine violoncellist. His collection of old bow 








instruments includes an Amati violin, an Amati viola and a 
Guarnerius violin, besides several valuable violoncellos. Mr 
Pappenheimer says that for nearly two decades he has beer 
a constant reader of THe Musicat Courier LEO 
Pennell Song Recital. 
HOMAS J. PENNELL gave a song re at the 
Whitman College Conservatory of Music in Walla 
Walla, Wash. Tuesday evening, May 2 Mr. Pen 
nell was assisted by Edgar Fischer and Lulu Paul, violin 


ists; Bertha Young, viola, and Alice Reynolds at the piat 
The program was 

In Questa Tomba Reet 
Adelaide Bee 

Tod und das Maedschen Schube 
Litanei ... . ~ ber 
Hark, Hark the Lark S ber 
Widmung ° Schuma 
Der Nussbaum 7” Schuma 
Two Romances from the Fair Magelone Brahn 
Two Romances from In a Persian Garden Liza Lebmar 
tois Epais, from the opera Amadis Lu 
Si Tra i Ceppi, from the opera Berenice Hande 
Eri Tu, from the opera Un Ballo in Maschera Ve 
Credo, from the opera Otello . Ve 
Quand ‘Ero Paggio, from the opera Falstaff Ver 
Vecchia Zimarra, from the opera La Boheme Puc« 


Prologue from the opera I Pagliacci 


Couplets de Vulcain, from the opera Philemon et Baucis Gour 
Le Tambour Maior, from the opera Le Caid Ambroise Th 
Andante Con Moto, from quartet in D major, op. posthumous 
Sch ibert 
Mr. Fischer and Miss Paul, violins; Miss Young, viola; Mr. Px 
nell, violonceilo 
Orchestral Clab Concert, 
ERWEGH VON ENDE’S orchestral club, thirty 
five players, gave a well attended concert at the Y 
M. C. A., corner West Twenty-forth street and Seventh 
avenue, May 3. assisted by Caroline Booth, soprano, an 
artist pupil of Decsi, and Kenneth Bingham, baritone 
The club plays with effect, and shows thorough prepara 
tion under Mr. von Ende Miss Booth sang the aria 
from “Aida,” “A Spring Sorg,.” and Gomez's “Mia Picci 
rella deh” as encore. She is a singer of promise, and like 


all the Decsi pupils, sings with temperament and style 








Mr. Bingham has a voice of pleasing quality Elise 
Reimer played accompaniments 
Venth to Visit Norway. 
ARL VENTH and Mrs. Venth will sail for Norway 
May 24 and will spend the summer at the Hardat 
ger Fjord The violinist-composer expects to v Grieg 
Svendsen, Sinding and Agatha Badler Grordah! durmeg 


his sojourn in Scandinavia 


on. 8. J- ELSENHEIMER 
PIANIST. COMPOSER. CONDUCTOR. 


Address all correspondence care College of Music of 
CINCINNATI, OHIO. 


AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M. Lehmann 
Schroeder - Hanfstaeng! and Stock 


hausen. 
Concerts, Oratorios, Recitals. 
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N the island of Manhattan, 
At the camp that’s called Manhattan, 
In the wigwam of the Waldorf 
Sang the sweet voiced Marie Narelk 





Journeyed she from far Australia, 
Daughter, too, of land named Erin, 
Where her bird-like notes delighted 

All whoe’er perchance had heard then 
Anxious she that New York critics, 
Who pursue concerts for wampum, 
Would attend and pass their judgment, 
But, alas! they were too busy 


} 1.1) 
Or vasevall 


Writing yachting, 





lo give ear to songstress Narelle 
= & 

Marie Narelle, the Irish-Australian soprano, who pur 
poses making a concert tour of this country, made her k 
cal début auspiciously in the Waldorf-Astoria last Friday 
evening. She was assisted by such local favorites as Hans 
Kronold, ‘cellist; Edward Barrow, tenor; James D. Fitz 
gerald, baritone, and Max Herzberg, pianist. The program 
given was of an eclectic nature and was hugely enjoyed by 
a large and fashionable audience. For some reason the 
Park row music critics were conspicuous by their absence, 
so Miss Narelle will have to worry along without their 
notices and content herself with the knowledge that things 


are not done like that in the antipodes 


Miss 


Narelle’s 


idvantageously sl 


recitative and ar 


La Favorita.” Her versatility was further demonstrated 


artistic style and finished technic were 
own in her dramatic performance of the 
Fia dunque vere from Donizetti's 


| 


by her singing English, Irish and Scotch ballads, vary 


ng trom the humorous “Barney O'Hea” and pathetx 


Husheen” to the 


mtensely dramatic war song “O' Donne 


Aboo Although she was equally convincing im all het 
theme he reached her highest point of excellence tl 


vivid and exciting battle cry of the Irish chieftains 


Edward Barrow, who seems to gain style and quality 


voice with each Pp il 





nee of late, sang the “Celeste 





ie appe 


Aida” from “Aida” with charm and earnestness. Late 
in the evening he also agreeably surprised the audience 
with his dramatic ballad singing of Moore's Minstre 


Boy” and “Let Me Like a Soldier Fall.” 


Mr. Fitzgerald 


admirably sang Matters “The Chase 


and Robinson’s “Snowy Breasted Pear! 


Hans Kronold 
sincere playing < 
nerei,” Popper's 

Max Herzberg \ 


for all of the artists. He was careful and sympathetic, and 


aroused enthusiastic admiration by his 





»~f Handel's largo, Schumann’s “Trau 


\ 


also made a good 


terer,” by Chaminade, and Rachmaninoff's prelude 





Spinning Song” and Goens’ scherz: 
a cons] ous success as accompanist 


impression with his solos, “The Fla 
| 





: 





Robert P. Skilling, a new composer on the lox musical 
horizon, produced his “cantori entitled “The Shepherd 
King,” in the Aeolian Hall on Tuesday evening of last 
week before a critical audienc« Augusta Gehle, soprano 
Marie Louise Gehle, contralto >. (suetary tenor, and J 
Francis Leary, bass, sang tl principal roles with great 
credit to themselve and to the MNposer 


Mr. Skilling has departed from the old cantata or ora 


t rut and his little work is devoid all tiresome re 
tives and mtonimgs It conta m y a fa et 
‘ sical, attractive sort, and the choral meiods ve 
rhythm and sweetness that 1s decidedly w Kyte acre 

drama 


The lighter part 


were well sung by Clementina Tete 


doux, soprano; Grace Chambers, contralto: Alice Bev 
soprano; Adeline Smith, soprano; Hester Harthill, alt« 
Emma Parsell, alto; John E. Fitzpatrick, baritone; Franc 
| Cc) umbers, tenor; ( | Hu bard, baritone Art! 
Hlamann, bass, and Charles Drumheller, tenor 

The choruses for children’s voices had a fascinating hit 
that captiy ited the auditors and were repeatedly encored 


Elise Reimer was 


a skillful as well as a sympathetic a 


mapenist, and H. N. Ruland, as organist, aleo added | 
tl cess of the pertormance 

7 a 

‘= _— 


Annie Abbott, coloratura soprano; Mary Henry, violu 
st, and Mr. and Mrs. John Jack assisted Damon Lyon in 


J 


>» < and | 


ing found 





Caro Roma, singer and composer, has been vis 


of her New York friends during the past week. While formed ar 








she was dining na local hote tne rchestra piayed imoers 
song “Vio The musicians w lere px ips, w 
the sad eye tle woman was «© ; yr ay oc 
didn’t applaud the selection Mme. Roma w retur pup \ 
l pug lay 
to resume her work in San Francis« t Ay 
tute " 
-_* _ 
v= v= Mabel pi 
I rd Shonert, the pianist, has returned to his West a 
wenty-fifth street studio after a long and esstul cor Mabel i 
cert ¢ rough Pennsy ; ; Senten 
g La ginal comp 
=: -: 
‘> ‘- 1 we cn i 
l ian Bolar d, s prano, d Mari ecg trait she play 
were tl s sts ert give \ r > Anne I i 
Young Ladies’ Club last Friday e 2 Part we selec Bach's m 
tions were given by Marie Sweeney, Gertrude VW |, Kati pparent 
! Deegan and Sara Leggett i ji. W 
“+ 28 
— — 
Perry Averill and some of his pupils gave Evening 
of Mus in his West Fifty t tree i M 
Pr isciie | ntr who |} i im I = 
rit 
pt ‘ ing t page s me f lug ue ' 
Miss Snyder, \ Sandtord a1 Ml I y 
: " , I 
sang ‘ballads by Chamn andl = As » 
charming y \ ! them si w rare | t t r 
‘4 
re \ 
ation and tone productios 
Bessie de Cant’s \v c¢ WwW ecard t dvat we : . 
‘ ‘ ; 
singing of “With Verdure (¢ Mr. Mooney ritone I 
pupil who has a heavy wer registe eg we M . 
Averill concluded the progras wit f { ] ‘ 
dian songs ' 
os es \ 
<< >< 
! ’ 
Watty | ‘ re { 
even if it has been the ect tor « nti I bic 
gra ‘ | 
rector e k ke | Dheatre 
, , . i » 
i ver direct t that Lact ert and yiny " 
thet the orchestral accompaniments with the nge ‘ 
i Tay te with the pertor r Ww « ) the 
, 
cl c 
ae PS 
= — 
\ rt by the Misses Byrne ; Ris 
treet was given iast it y evel gz. wit the a tal 
Frank Dahin, baritone und Frank Johnstor \ 
Corcoran, Victor Dagenais, Rita $ va M e By \ 
Clara Parant, May W und Loret Wils " h 
part mm the form ! 
_-* ae 
> > , 
Louis S. Brush ha re ed the Jew ( il S ‘ 
wor the purp « I ! ly a il per] t i ‘ 
Hebrew melodic \ g the other ofhcer re | G 
verg, L. M. Isaa Re \. Pereira Me ‘ R. S. Ja 
1 Alfred Lyons, Re ] » M € Pa y War ’ 
Mrs. J]. Herzog, Mr Nat M. I kay , 
\ ' ' { 
‘ y. Ww gave a ! t ! i the i 
lem Y. M. C. A. Hall last Wedne y é lirect wilh 
{ Re Hi. G&G te " | i W 
j 
\I Sc ‘ | l ! ‘ 
Schloenar Ti P ip | he ul (s t I 
us accomp d play 
b 
. a 
_ cS 
Nor Malle tale ‘ f (y 
{ i A t rk p rt ‘ t iM Z 
Lote Brist ' har ‘ we \W . F 
j 
t v C ye 4 | ye ‘ 
ngs as violin c r prog 
chestral selections he w ted by S. Howat t 
’ 
(5. K I m V. Ja 
ea.2 -, 
— cs 
K tty ¢ ecatnha ] p y ne < 
‘ ‘ ‘ i her 
en ‘ ‘ have « ‘ ‘ ire Re P 
entele ‘ g f 1 ‘ et rt 4 } 
se in her erste ote t ‘ ’ S 7 
As ecded | Conquest as G Hi kaway < ‘ 
d A «surance ib h tl ma | ‘ Will 
tingent . ot and ire +} y 
theatre to give her a yal recept Petry Sings in Newark. 
eS €& P AU! ET 
Robin |} hae 3 ty nget , t the 
tamer has been muctl n demand ? comcert wort re the Ur } ne 
cently His last Wednesday's reading at a private mu J Lor 





a recital in the Vendome Hotel last Wednesday evening 
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LENE PORTER sang at a social affair at St. Michael's 

Church, Ninety-ninth street West, last week. She 
has a sweet alto voice, well trained by Cornelie Meysen- 
heym, and is but seventeen years of age. She sang songs 
by Mendelssohn. Elizabeth Long, the high soprano, who 
sang with such success at the Mandell concert a fortnight 
ago, sang the “Magic Flute” aria, reaching the high F’s 
with ease. Clara Osterland and Mrs. Horwitz Sladkus 
and Jean Judels sang at an affair given by the Repub- 
lican’s Woman's League. Miss Osterland was heard for 
the first time; she has a deep contralto voice of rich timbre. 
Mrs. Sladkus is remembered as Aida, Agathe and Santuzza 
in the Meysenheym operatic performances in Carnegie 
Lyceum. Madame Meysenheym has been so busy as teacher 
at the Metropolitan School of Opera that the usual operatic 
performance will have to be omitted this year. Her many 
private pupils would have formed a fine cast; Mr. Judels, 
for instance, as Tonio, or Josephine Bouvier as Nedda 


would have made a hit. 
me 


>_> 

Music at the Ethical Culture School, under the supervi- 
sion of Peter W. Dykema, is always important, well planned 
and carried out. At the May Day festival at this school 
there were all sorts of choruses and glees, an orchestra, 
composed exclusively of pupils, of a dozen players, all be- 
tokening a high degree of advancement and artistic aims. 

tH €& 

Anna V. Gons, Hilda Locks, Elsa S. Etz, Louise Gons, 
Margaret W. Porter, Pauline Serhey, Frances Locks and 
Ida S. Knighton united in a students’ recital last week at 
an uptown studio, playing solos and duets by modern com- 
posers. Miss Serhey, a pupil of Professor Schradieck, 
played a violin solo, and Harriet Barkley-Riesberg, pupil of 
Madame von Doenhoff, sang. Miss Gons was awarded a 
prize card for careful practice and Frances Locks one for 
the best progress. 

ft 

Asa Howard Geeding gave a song recital at Briarcliff 
Lodge May 3, Miss Ransom at the piano. He sang four 
groups of songs, beginning with Handel and ending: with 
Chadwick, sixteen all. Mr. Geeding’s success 
since coming here from Cincinnati is well deserved, for 
his work is marked by earnestness and intelligence. 

Amy Ray, contralto, sang at a concert in Chamber Music 
Hall, April 24, “The Withered Rose,” by Proch, and “A 
Fairy Love Song,” by Willeby. She was very succesful. 
April 26 she sang at the “Peace Conference” at Terrace 
Garden, accompanied by Albert von Doenhoff, and also at 
remple Beth-El about that time. She has been four years 
with Julian Norman. Another pupil is Sadie Gregg, the 
soprano, who sings May 15 at a concert at Englewood, 


N.J 


songs in 


< 


ee 

Benjamin Monteith is honored in St. John’s Bulletin of 
April 22, in the following fashion: 

With infinite patience Mr. Monteith 
spired it with his own noble interpretation of 
so that it carried by storm the great congregation on Passion 
and to him belongs the glory of work well done. 


and in 
beautiful 


trained the choir, 


Lrubois’ 


must 


Sunday evening, 
No doubt every lover of music understands this perfectly, but it is 
always right to give honor to whom it is due. 

ae . 


Charles Wade Walker now controls the Fellows Musical 
Bureau and Choir Agency. There is quite a call for sub- 
stitute singers and organists during the summer months, 
and Mr. Walker will be able to supply them. He was mar- 
ried to Mae Alden, of Brooklyn, a month ago, and still re- 
his position as organist and choirmaster of Grace 
Church, Albany, N. Y. 

ce €& 

George H. Downing sang recently in Cleveland, when 
Wilson G. Smith, in the Cleveland Press, said the follow- 
ing: 

Mr. Downing 
Arms.” 


he uses it with 


tains 


interpretation of Handel's “Honor 
and 


gave a dramatic 


than lyric in quality 
effect. 
and 


and His voice is more dramatic 


sense of declamatory His tones are 


vibrant and the 
this occasion a fine appreciation of musical interpretation and tone 


a fine 


resonant in upper register, he displayed on 


His use of the mezzo voce and vocal repression in the 

Dvoraik and Von Fielitz was decidedly 
eS & 

Emma Howson was one of the most successful of the 
Lamperti pupils in Italy and London, and now occupies 
similar position in New York and Brooklyn. She sang 
in opera in Malta, “La Sonnambula,” twenty-eight times, 
and in “Martha,” “Dinorah,” &c. Also in Livorno and 
Milan, then the British Isles. Then came the role of Jose- 
phine in “Pinafore” at a fine salary. Sims Reeves engaged 
her to star with him, and her voice quality was likened to 
Mailbran’'s, She is imparting her knowledge to singers 
hereabouts, and the same beauty and purity of tone that 
made her so successful in her career. G. B. Lamperti has 
her picture in his studio, and speaks highly of her singing 


production 


songs by artistic. 


and attainments. 


 & 
Susan Douglas Edson gave a students’ recital May 6 at 12 
Clinton avenue, New Brighton, S. I, the following appear- 


ing: Freda Bell, Agnes Wood, Florence Newman and Mrs. 
Ira Shaler. May 3 she gave a musicale at her studio. 
€ 

June Clemens Detweiler, for several years past solo alto 
of St. Mark’s P. E. Church, has resigned her position, ow- 
ing to approaching marriage and consequent removal from 
the city. 

eS & 

J. Warren Andrews’ third “Students’ Occasionals,” at 
his residence studio in Weehawken, N. J., had as partic- 
ipants Nora M. Ditzler, organist, and Vernon Hughes, 
baritone. Miss Ditzler played pieces by Bach, Faulkes, 
Whitney, Handel, Tours, and Mr. Hughes sang songs by 
Lord Henry Somerset and Davies. 

eS & 

Sinclair Gore, who sang the baritone solos at the Cath- 
olic Oratorio Society concert, C. de Macchi conductor, has 
a church position in Greenwich, and is coming into promi- 
nence hereabouts. He goes on a tour of the Pacific Coast 
with Albert Mildenberg soon. 

=e = 

Joseph Maerz, the pianist, whose recital at Mendelssohn 
Hall was well spoken of on all sides, has studied exclusive- 
ly in New York with Carlos A. de Serrano, to whom be- 
longs the credit for his excellent performances. 

ee & 

Rudolf King, of Kansas City, has been in New York for 
ten days past, preparatory to permanent removal to the 
metropolis. Well known as pianist and accompanist, a 
traveled man of the world, Mr. King is sure to make his 
place here; he has already been engaged to accompany 
Maconda on her fall tour. 

eS & 

C. M. Vet, the violinist, whose activity in Detroit, Mich., 
has made his name perfectly familiar, has located in New 
York, where he has already had some excellent engage- 
ments. Hazel B. Barron, violinist, his pupil, is highly 
recommended by him, having had much success in the 
West. 

eS & 

Susette Sullivan, soprano, comes to New York, recom- 
mended by Ernest R. Kroeger, of St. Louis, and is actively 
secking some engagement. 

«ee 

Ellen B. Duff, soprano, and Elsa C. Rochow, alto, pupils 
of Mrs. Parson Price, sing with understanding and good 
enunciation and have had experience in church singing. 
They are seeking summer substitute work. 

Ee & 

Carl M. Roeder’s advanced pupils are to unite in a piano 
recital Saturday, May 13, at 10:30 o'clock, Carnegie Chap- 
ter Room. May 20 about twenty-five of the intermediate 
grade combine in a musicale. 

eS €& 

Charles Galinoff, tenor, sings Mildenberg’s “Violet” and 
Robyn's “Answer” at the Liberal Art Society May 12. 
He is a pupil of Platon Brounoff. 

es & 

David Wishnevetsky, a seventeen year old Russian vio- 
linist, will make his first appearance in Carnegie Lyceum 
He is a pupil of Professor Eurkim. 

eS & 

The Theodore Drury Opera Company, composed of 
negroes, gives their sixth annual performance (“Carmen”) 
at Lexington Avenue Opera House May 15. The opera 
was given by them in 1903. 

 €& [ 

Jeannette Robinson Murphy, folklorist, assisted by Ma- 
thilde Dressler, ‘cellist, musical lecture at the 
Waldorf-Astoria May 15. 


May 14. 


gives a 





Rubini Died in Poverty. 

DOARDO RUBINI, once a prominent figure in the 
E musical world, died in poverty Sunday, May 7, at 
115 West 106th street. The remains of the singer, com- 
poser and teacher were buried yesterday (Tuesday) at St 
Raymond’s Cemetery, in Westchester. Rubini was the 
family name of the mother of the deceased. The real 
name of the musician was Edoardo Rubini Swyn fen Jer- 
vis. Giovanni Battista Rubini, a Roman tenor, born in 
1795, and who died in 1854, was an ancestor. The late Mr. 
Jervis, or Rubini, as he was known, was born in Italy, and 
before settling in New York had sung in grand opera in 
European capitals. Later he taught singing in London. 
Jervis is survived by a widow and daughter. 





Manuscript Society's Election. 

HE annual meeting of the Manuscript Society Monday 
7 evening, May 8, resulted in the election of the fol- 
lowing officers: Frank L. Sealy, president; F. W. Ries- 
berg, secretary; Carl Venth, first vice president; Ernest 
Carter, second vice president; Paul Ambrose, librarian; 
John L. Burdett, treasurer; Gustav L. Becker, Mme. Luise 
Cappiani, William C. Carl, H. Brooks Day, Bruno Huhn, 
Homér Norris, C. G. Spross, Addison F. Andrews, direc- 
tors. It was decided to hold the annual banquet in the 
autumn. 
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Tue Opgon, Sr. Louis, May s, 

BEAUTIFUL May day, aglow with sunshine, an 

ideal home in one of the garden spots of St. 

Louis, hundreds of well dressed men and 

women, and artists from the ranks of the town’s best tal- 
ent, all went to make the recherché musicale at the home of 
L. D. Dozier the centre of attraction last Tuesday after- 
None cf the soloists came in for extra applause; 
were all so good that to favor one with extra en- 
There was Harold 


Noon, 
they 
comiums would have been out of place. 
Gerdon, tenor; Eugenia Getner, contralto; Enola Calvin, 
viclin; Mrs. David Randolph Calhoun, soprano; Robert 
Patterson Strine, baritone; E. R. Kroeger, piano; Emilie 
Grey, harp, and Alfred G. Robyn, accompanist, all putting 
lorth their best to make the afternoon a huge success. 
Over $1,000 was raised to help the Church of the Redeemer 
lift the church incumbrance. 

a 


_ 


a 


Under the direction of A. L. Epstein the St. Louis Ama 
tcur Orchestra entertained a large audience Friday night 
in Y. M. C. A. Hall. The orchestra numbers over sixty of 
the more advanced pupils of the conservatories, and de- 
the highest praise for most superior finish under the 
Three 


serve 
baton of so all around a musician as Mr. Epstein. 
soloists were introduced—Frank Bollo, ‘cellist; A. R. Dos- 
tal, Jr., violinist, and S. Evans Clark, basso cantante. Mr. 
Clark newcomer in St representing Eastern 
Inisiness intcrests, and has proven a valuable acquisition to 
our musical contingent. Mr. Clark has been pleasing the 
large audiences of St. John’s Methodist Church South. His 
He has a commanding 
Mr. Clark's 


solos were loudly applauded and earned him an insistent 


is a Louis, 


three solos were well delivered. 
Stage presence and sings with much style 


encore. 
Se & 
Rose Ford’s violin recital attracted many to Recital Hall 
Miss Ford's ambitious program showed 
Miss Ford was 


Wednesday night. 

her study abroad had been work indeed. 

assisted by James J. Rohan, whose program of songs cov- 

Arthur Lieber was the accompanist. 
eS & 

The auditorium of the new McKinley High School was 
crowded to the doors Friday night, when William Schuy 
ler, of the school faculty, gave his admirable lecture, “The 
Meaning of Beethoven.” The lecture was illustrated from 
the works of the great composer by Charles Kunkel. No 
two gentlemen in St. Louis are better equipped to carry out 
such an instructive evening’s entertainment. Mr. Schuyler 
and Mr. Kunkel have hit upon a splendid idea, and next 
season will witness a series of such concerts in and around 
St. Louis under the management of Mr. Strine, who will 
assist with vocal selections. 

eS & 

The Beethoven Conservatory will introduce a new ven 
ture on the evenings of May 9 and 11, when the members 
of the operatic class will sing “The Spectre Knight,” by 
Alfred Cellier, composer of “Dorothy.” 

eS & 

The Amphion Club of eighty male voices are preparing 
a neat circular announcing the fact that they have engaged 
Alfred G. Robyn as their director for the season of 1905- 
1906. It is intended to give three concerts during the sea- 
son, at each of which two artists will appear. 

eS & 

The annual mecting of the St. Louis Choral Symphem 
S..ciety was held this week and Mrs. John T. Davis wa 
unanimously elected president. The season finished 
has heen one of the most prosperous in the history of the 


ered a wide range 


just 


society. and plans have been perfected for the coming sea 
son, which will include six concerts of the same standard 
of artistic excellence which characterized those of the sea- 


son just closed 


€ - eZ 


William Schuyler’s song cycle, the sentiment of which is 
taken from Stephen Crane’s “Black Riders,” has been re 
ceived. Mr. Schuyler’s artistic work in whatever he under- 
takes is shown in the beautiful setting which surrounds the 
passionate word painting. Mr. Schuyler has just had pub 
lished a beautiful piano work called “A Song of Spring,” 
which is equally characteristic of his ability as a composer. 

Heten Juop Strine 








The Carlsbad Kurkapelle gave a fine performance of 
Alexander Glazounow’'s fifth symphony in B flat major 
and Richard Strauss’ “Till Eulenspiegel” at the last Phil- 
harmonic concert. 
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S it not strange that in this era of progress or Vv the s 
and physica \ st curre s 
dark as to the nature of the action of t vocal 6. How can t 
organs in the production of \ tone Neither when « 
the medical experts nor the vocal teache have 7. How cant le 
as yet been able to give a scientific explanation ot fema 
the essentials underlyin duct tion vibra ‘ 
of the laryngoscope by Garcia tly engtl 
benefited the medical profession in 8. How is it possible f 
knowledge of the inner aspect of the } than tenors 
vention has not in the least facilitated a better knowledg¢ pro f the leng 
of the voice producing mystery Indeed, with the exce e pit 
tion of certain points relating to the falsetto register, the 0. How is it pos 
laryngoscope as Dr. Morell Mackenzie, the renowned wl ilways g a 
English throat specialist tells us, “can scarcely be said t 1 es of \ 
have thrown any new light on the anism of the v fir to do s 
Sut the invention of the laryngoscope has brought about firm contra n a! 
veritable deluge of vocal methods, all based, as claimed vocal cords 
their authors, on the evidence obtained by laryng f I doubt whether any: 
investigation of the inner larynx while in action, or in a_ physical science, « es 
state of rest. Yet, in spite of the fact that we are now sical knowledge, will fai 
possession of most reliabl at inf tempt s et que 
cerning the phy features of the vocal orga: we touching the vital points 
still without a positive knowl to how and by what cannot be practically ar 
means vocal tone is produced. 1 deplorable condit ers, W methods ed 
is to be traced to two sources. First, t ie lack of t justify r teaching met 
nical musical knowledge on the part of the medical prot tomical knowledge ther 
sion, being reby apacitated from drawing { voice training, a ng a 
conclusions from their anatomical invest ions. Se inctions the rg 
to the vocal teachers, in accepting without careful an What I de tra 
entific practical investigation, on their part, that I stigation and | 
surd theory of tone production propounded by a m« al organ is § nstr 
expert, absolutely without technical musical knowledg« through the fur f af 
namely, that the vocal tone is produced by ti ibe ’ i rdance % P 
the vocal cords. This e has as mu bstructed duction 1 th 
the practical solution y of tone ¢ t While this clain t 
the ancient doctrine t! moved around the earth to submit the pra al pr 
in establishing the physical laws of the universe Fabricius in 1537 the 
“The cord vibrating theory,” as Dr. Mackenzie informs the vocal cords in tone pr 
us, “owes its origin to a single experiment f The Frenchmen 
(1835), in which in blowing air up an exected | pported tl 
produced on the dea irvnxX a ew t re dat U) Engl 
that of a flageo'et. On king at the vocal « is wi 1 reafhrmed be n tl 
magnifying glass he thought t margin, or edg lt ceived a scient ipport 
the whole substance of the vocal cords, vibrated. Accepted Yale; Pr nte 
by Muller (1839) this theory ‘ e to be regarded 1 seve emit nt 
almost an ultimate fact is e physiology of voice { pr é nst nw 
tion mouthy é tial f 
It is almost incompre ‘ “ ) grave an < r ng ill tion, w g 
judgment based on perficial knowledge « d be fort f an or y ar 
accepted by the vocal t ers of tl \ ed w 1 for the j t the cr 
the last seventy years. They be excused if we consi the ec 
that every scientist and every text book since that t l 
have reiterated this absurdity. Ever thorough a scientist cor 
as Helmholtz upholds it, and comn an equally glaring i 
error when he asserts that the e¢ on a horn or trumpet tior 
obtained in a similar manner to the production of voca ‘ 
tone, namely, by the vibration the lips of the as | 
Any horn player « d have given « g ev isn 
against such a clain ( 
It is the object of th paper t place befor t} nec ] 
and musica! protessions the results of my personai invest c 
gations and experiments, which have been of h nature wit 
as to convince me of the total misconception underlying ry! 
the theory of tone produ nm as it is generally accepted t 
My evidence does not « t of theories, but of practical 
facts, which I am able to present to any doubting Thon FIG. +—TRUMPET the 
I shall begin my course by submitti: ga seri i questions MOUTHPIECE e 
the nature of which will place clearly before the thinking j 
investigator the utter impos t f the cord vibrating 6, moutl . 4 ™ 
theory. The questions aré ‘ ' ‘ ‘ the 
an - on . 
1. How can two vocal cords produce, by vibrating, one { tube c 
absolutely pure tone, identical in pitcl cay 
2. How can the edge of a bundle of muscles forming a ope g ott 
curve, or concave line, be sufficiently tense the tone produ j 
to produce a tone by ‘ I the curved of the cup, the wid ft 
edge? the dimer ! f tube 
3. How can the outer edge of two opposite bundles of this insignificar al 
muscles vibrate, so as to produce tone, when the two trumpet—a player 1 pr 
extreme ends are pressed together, the edges form pass of three octave that 
ing an elliptical opening between them? the s illed overtone seri 
4. How can the so called vocal cords, which (as Macken- without any other 1 thar 
zie states) are not strings but folds of membraneous and the regulatior the ais 
muscular tissue forming a beveled mass, vibrate or smaller tube formed in tl 
? +} gle wv the lor 
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Sikcianieeilgiiiistniiato 
Puitapecruia, May 5, 1905. 
= HE annual concert of the Lansdowne Chorus 
z will be held in the Assembly Room of the 
Y Barker Building, Lansdowne, Pa., Thursday 
evening of next week. The chorus consists 
of forty voices, under the direction of F. Rees 
Phillips. The program will include selections 
by Gounod, Mackenzie, Pinsuti, Leslie, Blumenthal, Eaton, 
Faning, &c. The chorus will be assisted by May Ebrey 
Hotz and Virginia Evans, sopranos; William Pickard, 
bass; Carl Royer, baritone, and Harry Bruce, male alto. 
ee €& 

Emma Suelke, the well known soprano, will give a pupils’ 
song recital on the evening of May 15 at Musical Fund 
Hall. Among those taking part are the Misses Mears, 
Brady, Austin, Hughes, Clayton, Hyde, Bentz, Merritt, 
Burroughs, Bunth, Prentice, Miller, Harris, Mixter, Rem- 
ington, Landis, Knapp and Hill; Mrs. McKinney, Mrs. 
Garton, Mrs. Holt, Mrs. Cooper, Mrs. Wood and Mr, 
Volovick 


Me 


CE & 

rhe Spring Garden Institute closed its winter course of 
musicales by a recital on last Wednesday evening by Natalie 
Westbeck, pianist; Lottie K. Garrison, soprano, and Achille 
Coccozza, violinist. 

Ss & 

The Hahn Quartet will give a recital at Griffith Hall on 

May 11 
f €& 

A violin recital was given at the Philadelphia Conserva- 
tory of Music last Wednesday evening by I. Rosenfeld, as- 
sisted by Blanche McCarter, pianist; B. Greenblatt and L. 
Lewis 

J €& 

Che Independence Club will give a concert at 1415 Lo- 
cust street to morrow evening, those taking part being 
Henry B. Gurney, tenor; Johann Grolle, violinist; Hen 
rick Ezermann, ‘cellist, and Philip H. Goepp, pianist. 

f €& 

The concert at Witherspoon Hall for the benefit of the 
Girls’ Friendly Society is creating considerable interest. 
he program will consist of popular ballads, airs and 
themes, those contributing to the program being Sara 
Richards, soprano; William Beatty, baritone; Frederick 
Hahn, violinist, and Carola Spaeth, pianist 

est & 

E. Cholmeley-Jones will give his annual madrigal and 
ballad concert at Association Hall Tuesday evening of this 
week, He will be assisted by Fritz Ullrich, violinist, and 
by the choir of the Church of the Incarnation 

.  €& 

At the annual meeting of the Chaminade Club, held last 
week, the following officers and board of directors were 
elected for 1905-6: President, Helen Pulaski; vice presi 
dents, Agnes Bundy and Susanna Dercum; secretaries, re- 
cording, Mrs. Vance Peters; corresponding, Mrs. S. J 
Gittelson; treasurer, Mrs. Joseph A. Louchheim; board of 
directors, Mrs. Walter Dalsimer, Mrs. Edward Landis, 
Helen Fleisher, Adele Zellner, Dorothy Johnstone, Mrs. 
Harry B. Hirsh and Henrietta Pfaelzer. 

fe €& 

\ vocal recital will be given by the pupils of Carl Schach- 
ner at Griffith Hall Thursday evening, May 18. Those who 
will take part in an interesting program are: Cora May, 
Bessie Treacy, Dorothy L. Harrison, Anna R. Sterling, 
Florence Sterling, Bessie Baker, Bertha Brockerman, Bessie 
M. Boyer, Cecilia A. Melia, Edna May Hildenbrand, Mae 
Adele Evans, Mazie E. Culley, Mrs. Frank North, Mrs 
Fritz Harendt, Mrs. Philip Berg, Mrs. Conrad Letzerich 
and F. Clifford Romaine, Conrad Letzerich, Clarence A. 
Garbrick, Gustave Rumpf, Maurice J. Long, William H. 
Cunliffe, Frederick Ayres, Elmer Frederick and Henry 
Rihl Alburger 

Ze «€& 

lhe third annual, musicale of the Se Sales Glee Club will 
be given tomorrow evening at Mercantile Hall. 

eS & 

Albert Quinn, of the advanced class of the National 
School of Music, gave a piano recital at the conservatory 
Saturday afternoon. His program was made up entirely of 
selections by Tschaikowsky, Chopin and Grieg, which he 
played with excellent skill and with intelligent reading. 

Ze & 

Master William F. Hahn had the assistance of the fol- 
lowing artists at his recent song recital: Mrs. L. W. Bellak, 
soprano; Ella Faser, reader; Ralph P. Lewars, pianist; 
Henry Hotz, basso; William H. Pagdin, tenor; Walter E. 
Lindsay and William S. Thunder, accompanists 

eS & 

A pupils’ recital was given at the Broad Street Con- 
servatory of Music on Wednesday evening, April 26. 
Those taking part were Sara W. Mount, Caroline E. Fur- 
man, Edna M. Krieble,: Elizabeth Thomson, Emma C 
Hight, Marie D, Fennell, Lillian Klosky, Ella V. Higgins, 
C. Krall, Anna M. Fetherolf, Mamie Flanagan, Agnes I. 





Kennedy, Eleanor I. Robins, Ann Schulz, and Joseph 
Hearn and Sydney Lowenstein. 
ese & 

Frederic Voelker, violinist, was the soloist at a concert 
last week at a leading hotel in Atlantic City, making his 
fourth successive Easter appearance there. 

ese & 

The Halen Quartet that will play at Griffith Hall on 
Thursday, May 11, in a chamber concert, is a most excellent 
one. An interesting feature of the program will be the 
quintet for piano and strings by Schumann, op. 94. Ellis 
Clark Hammann has been engaged as the pianist. 

ee €& 

An organ recital was given at the Broad Street Conserva- 
tory of Music on Saturday evening, April 29, by Robert 
L. Schofield, who graduates from the conservatory this 
year. He was assisted by Henry Schradieck, the violinist, 
who is at the head of the violin department at the con- 
servatory. 








INDIANAPOLIS PHILHARMONIC CONCERTS. 
HE Indianapolis Philharmonic closed its season most 
successfully with the oratorio “St. Paul,” given ir 
Tomlinson Hall Friday evening, April 21, and the Sym- 
phony Orchestra concert Monday evening, May 21, with 
Rudolph Ganz as soloist. That Indianapolis has appre- 
ciated the efforts of this new society the following criti- 


cisms from local papers will testify: 

The Philharmonie, under the direction of Ferdinand Schaefer and 
assisted by Rudolph Ganz, pianist, of Chicago, gave an excellent con 
cert at the German House last night. A large audience was present 
and showed its appreciation by hearty and long applause at the end 
of each number. The orchestra played well, the work of the violins 
being remarkable. 

The soloist of the evening, Mr. Ganz, moved his audience with his 
playing of Chopin’s concerto in E minor, as also in the Brahms 
and Liszt numbers. The applause that greeted his playing was al 
most deafening and he responded with an exquisite encore. Mr. 
Ganz will play with the Theodore Thomas Orchestra at Muncie 
tonight and will accompany the orchestra on a tour of ten concerts. 
Tschaikowsky’s “Nutcracker Suite” was the last number on the pro- 
gram and the most beautiful of the orchestral numbers. 

The concert last night was the last of the series given by the 
Indianapolis Conservatory of Music—a series very successful from 
an artistic point of view, but not financially, as the conservatory 
has sustained a loss of $1,475 on this account. Not discouraged, 
however, the conservatory wil) give a series of three symphony 
concerts next season, the first one to be given probably in No 
vember, the second in January and the third in March. Foreign 
soloists of note will assist at these concerts.—The Indianapolis 
News, May 2, 1905. 





The orchestra, conducted by Ferdinand Schaefer, performed its 
numbers, as well as the accompaniment to the Chopin concerto, with 
Mr. Ganz at the piano, faultlessly. “Les Preludes,” Liszt's sym- 
phonic poem, after a poem by Lamartine, was the orchestra's open- 
ing number, and in its highly descriptive intonation required no lit- 
tle ability upon the part of the conductor in producing the proper 
effects. That it was adequately given reflects great credit upon 
Herr Schaefer and those who answered his baton. 

Chopin's E minor concerto, in three movements, by Mr. Ganz, ac 
companied by the orchestra, was received with enthusiastic applause 
Mr. Ganz is given to extremes in his tone effects and shadings, but 
was equally convincing in ecither the lighter piano effects or the 
heavy, crashing octaves.—The Indianapolis Star, May 2, 1905. 

The concert last night at the German House gave evidence of 
the rapid growth of the orchestra. If one considers that this was 
only its third appearance and then sum up the season’s work by 
the orchestra the result is astonishing. Liszt's symphonic poem, 
“Les Preludes,” is no easy task for an amateur orchestra, but Mr 
Schaefer's guiding hand held the players together remarkably well. 
The tone quality was exceedingly beautiful and there were some 
good climaxes. Wagner's “Albumleaf” was well read and Tschai 
kowsky’s “Nutcracker Suite” brought forth the different dances in 
a way which left no doubt as to their character and nationality. 

Rudolph Ganz was the soloist of the evening. This great pianist 
gave again convincing evidence of his extraordinary abilities. He 
played the E minor concerto of Chopin, the G minor rhapsody by 
Brahms, the same composer's E flat minor intermezzo, and Liszt's 
E major polonaise. His interpretation of the Liszt polonaise was 
the event of the evening. The remarkable power, the breadth and 
finish, the freedom, temperament and extraordinary vitality marked 
this rendition as the greatest among the interpretations of this com 
position by the half dozen world renowned pianists. The Chopin 
concerto showed nobility of style in the first movement; a beautiful 
lyrical tone and poetical sentiment in the second, and the last was 
fairly bubbling over in joyous buoyancy. The two Brahms num- 
bers revealed great intellectual and emotional qualities. The audi- 
ence gave Mr. Ganz an ovation. Recalled, he. played a Sgambatti 
composition, in itself a lesson in piano playing 

Mr. Cawley, the director of the Philharmonic, announces three 
concerts for next season, to be given in November, January and 
March.—The Indianapolis Sentinel, May 2, 1905. 





It is not the usual course of the Union to discuss musical events 
in the columns of this paper, but we feel duty bound to make men. 
tion of the magnificent rendition of the oratorio, “St. Paul,” given 
by the Indianapolis Conservatory of Music, under the direction of 
Edgar M. Cawley, with Ferdinand Schaefer as conductor. The stu- 
pendous classical work was given entirely by local talent. The 
majority of singers and musicians in the enormous chorus and 
orchestra of nearly 250 people are pupils of the above conservatory. 

This in itself substantiates the assertion made by this paper some 
time since, that Edgar A. Cawley and the Indianapolis Conservatory 
of Music are doing wonders for this city from a musical standpoint. 

It also proves that Indianapolis need no longer send abroad for 
artists at enormous salaries, with the always certain penalty of such 
exorbitant seat prices as to completely bar from attendance al! peo 
ple possessed of only moderate incomes.—The Indianapolis Union, 
April 23, 190s. 





Vincent d’Indy led the first performance of his opera 
“L’Etranger” at Nice and achieved a great success. 


JERSEY CITY. 


Jensey City, May 6, 1905. 


= HE Woman's Choral Society, under Arthur D 
3) Woodruff's direction, gave one of the most 
Y successful concerts Friday evening, May 5 

Mr. Woodruff had under his leadership a finely 
balanced chorus of 200 voices and an orchestra. De Go 
gorza was the soloist. The program was: 
Spinning Song (Flying Dutchman)............. 
Incidental solo by Jessie Fenner 


4) 


. Wagner 


Promesse de mon avenir (Le Roi de Lahore)...... Massenct 


A Legend of Granada, op. 45... ba . Hadley 
Minuet (by request) ..... = eee Boecherini 
Shall I, Wasting in Despair...... ome _ . Wilson 
Embarquez Vous .......... chianwee be ; ; Godard 
Mien 6 scr benebesbas cebaedxie . Korbay 


Emilio de Gogorza 
Hush, Baby, Hush...... 
When Love Is Kind 
Romaneska 


-Old Welsh Melody 
Old English Melody 
Leoncavallo 


Beautiful Blue Danube......... oe eawandesce sD 


The opening number and the old Welsh and old English 


melodies were particularly good. Love, religion, passion 
and prayer, steeped in superstition, the dominating charac 
teristics of the Spanish race, were illustrated in the “Le 
gend of Granada,” written for and dedicated to Arthur D 
Woodruff. The solos and duo were sustained by Mrs 
Talbot R. Chambers and De Gogorza. Mrs. Chambers’ 
beautiful voice and artistic phrasing added to the charm 
of this composition. “The Chorus of Nuns” was most ef- 
fectively given. The minuet, a light, graceful tone picture, 
had to be repeated. The closing number was sung with 
that swinging, swaying, ecstasy of movement that has made 
this waltz immortal. 


Se <= 


Another enjoyable two hours was spent with the After- 
noon Music Club. This club maps out a program for the 
year’s study. The composers presented this season were 
German, Norwegian, English, Polish and Hungarian, Rus 
sian and Italian and American. One afternoon is request 
program, when the best numbers of the year are repeated 
Monday was Russian and Italian subjects, with selections 
from Rossini, by Mrs. Bennett, Mrs. Downs, Miss Earland, 
Miss Stuckart; Rossi, by Miss Lockwood; Alabieff, by 
Miss Tompkins; Glazounow, by Mrs. Platt; Mascagni, by 
Miss Fenner; Tschaikowsky, by Mrs. Alston; Arensky, by 
Miss Wittpen. A strong and interesting paper showing 
deep research into the ancient and modern musical litera 
ture of Russia, which politically embraces Polish and Fin- 
nish music, was read by Mary L. Lockhart, illustrated vo 
cally by Mary Currie-Laterman. This paper was read and 
illustrated for Sorosis by these two artists. The club an 
nounces for May 19 its annual pay concert. Lucy F. Nel- 
son, who has the distinction of being president of this club, 
is widely known in Jersey City as a teacher and vocalist 
of merit. She was instructed by Ffrangcgon Davies, Feder 
lein, also Dr. Lonschlot, of London. Eight times has Miss 
Nelson crossed the ocean to reap the benefit of study with 
European professors and acquire a true knowledge of the 
languages. A graduate of the New York College of Ap 
plied Music, Miss Nelson teaches the synthetic method 
in the Bergen school for girls, where she is head of the 
department of music, with Edythe Marshall as assistant 

J. Bruce 





Pupils’ Orchestra Concert. 

CONCERT by the string orchestra of Bernard Sins 
A heimer’s pupils was given in the Carnegie Chamber 
Music Hall Monday evening of last week. They were 
aided by Irvin Myers, the baritone artist pupil of Oscar 
Saenger; Antonia Griffin, the harpist and pupil of Maud 
Morgan, and Carl Deis, accompanist. The program opened 
with all four movements of Handel’s concerto in D minor 
which the orchestra played with precision 

Felice Kahn, a promising young violinist from Dallas, 
Tex., did credit to her teacher with her fine execution of 
Sarasate’s “Zigeunerweisen.” She showed excellent tech- 
nic in her playing of “The Bee,” by Schubert. 

Elsie Asiel and Julius Haas showed their ability as violin 
duettists in a group of selections by Godard. Max Jacobs 
played Tschaikowsky’s “Serenade Melancolique” in a mas 
terly manner. 








Craigs’ Summer Course. 
AVID SCHEETZ CRAIG, a graduate pupil of the 
F. X. Arens’ method of Voice Culture and Vocal 
Pedagogy, has entered the ranks of local instructors and 
will give a special summer course in singing in his uptown 
studios, at 69 West 125th street, and in the evenings at 
478 West 145th street. The course will cover a period of 
ten weeks, beginning the first week in June 

Mr. Craig is a practical as well as theoretical teacher 
and has held some enviable church positions. He will 
make a specialty of training voices of beginners in order to 
impart the fundamental principles of good singing to those 

desirous of preparing for a professional career 
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Boston, May 6, 1905 
R. KRASSELT, the first ‘cellist of the Boston 
Symphony Orchestra, will not return to this 


. 


country next but will reside in Berlin 


the 


year 


for the future. It is in possibilities that Mr. Schulz, 


formerly with the Symphony Orchestra, may take the 
place made vacant, or the first ‘cellist of the Chicago 
Orchestra may come 

Mr. Hess has taken Mr. Schroeder's house in Jamaica 


Plain and will bring his family to this country, as he 


has signed a contract for a number of years as concert 


master of the orchestra 

= <= 
the 
cert of the Waltham Musical Club on April 25, and Miss 


Katherine Lincoln 


Viola Davenport assisted at sixteenth annual con 


was her accompanist 
os 


Evelyn Ruth Lavers, a little 
forte School, delighted a large 


Piano 
the Boston Art 
Bond Wednesday 


the Faelten 
audience at 


harles H 


pupil of 


Club concert, tendered by ( 
evening, May 3 

Ravina; 
oduction and rondo 
Reinhold Faelten 
playing “The Elf, 


Miss Lavers played etude, ( “Dance of 
Mac Dowell 


Hummel, 


major, 


the Gnomes,” and intr 


op. 56 accompanied by Mrs 
She responded to 


by I 


a heary encore by 
Phillips 

ee 
The new studio building at 6 Newbury 
the 





street 5s now 


occupied and several teachers are quite settled in 


Among them are B. J. Lang, H 


Arthur Foote, S. S 


their respective rooms 


G. Tucker, E. Cutter, Jr Townsend 


Mr. Loud, Mr. Trescott, Miss Hawkins 
_—s = 
qe <€é 
Edith Castle gave a program of ten songs at the last 
luncheon of the season of the Chestnut Hill Club. Mrs 
Maude Lane was the accompanist 
m2 ee 
Harriett Whittier, Miss Castle, Mr. Van Vleit and Mr 
Perkins gave the program for the South End House 


last week 


oe = 


\ lare Hall on 


audience 


was present in Steinert 
Chursday afternoon to hear a song recital by Ralph Os 
borne, at which he had the assistance of Lewis Williams 


and Margaret Gorham 
eS € 


the New 


A concert was given by the senior class of 
England Conservatory of Music, at Jordan Hall, on 
Tuesday evening, May 2, and there will be an organ re 


cital by Harry B. Jepson, of Yale University, May 10, 


and a piano recital by Edwin Klahre on May 11 
eS = 
Marie Nichols will be one of the soloists at the Spring 
field festival next week 


Cf 
} 


[he tooth anniversary of Friederich von Schiller’s deat! 


will be observed by the Orpheus Musical Society at 
Jordan Hall Tuesday afternoon. The proceeds will be 
presented to the Germanic Museum at Harvard Univer 


sity. The program includes organ selections by Wallace 


Goodrich and H. G. Tucker, addresses by Professor 


Francke and Bliss Perry, recitations by Paul Grossmann, 
an orchestra under the direction of Gustav Strube, and 
chorus of the Orpheus, under the leadership of Car! 





Kaufmann 
Monday 


evening the Houston Turnverein will 


present 














the dramatic performance of “William Tell,” in German 
in Jordan Hall, also in observance of Schiller’s toot 
anniversary 
Glenna Hall in Oratorio. 
HI following press notices refer to Glenn Hall's sine 
ing in Boston, Lynn, Mass., and in Jersey City 

Glenn Hall’s tenor part was sung in his usual finished and scho 
arly style The manner which he neluded the highly imagina 
tive paragraph for Uriel with a crystal-clear, long and 
high note, brought him cordial approva Boston Globe, 

Mr. Hall exhibited good oratorio style and a pure, flexible tenor 
He realized what he sang and phrased artistically His delivery of 
In Native Worth” was an excellent example of expressive recita 
tive.—Boston Advertiser, April 24, 1905 
Mr. Hall sang with great beauty of tone and fine emotional in 
tensity Boston American, Apri! 24, 190s 
Glenn Hall, for several years in great demand in Boston and 
vicinity for oratorio and other high class music, has a voice of 
power as well as sweetness, and sang with true musical feeling and 
breadth of tone. He made a pleasing impression with his opening 
air “And God Saw the Light, That It was Good,” and again, with 
the recitative, in which he excels In Splendor Bright Rising 
Now the Sun.” but he was at his best in the beautiful air, “In 
Native Worth and Honor Clad and the audience showed their 
appreciation by their applause.—Lynn, Mass... Evening News, Apr 
m, 1905 
Mr. Hall's reputation as an artist is widespread. It was enhanced 
by his singing Wednesday. His most pleasing number was “In 
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and in the several rec ves he abs 
was intelligent and clear Lynn, Mass., Daily Eve e It Apr f Lok 
1gos 
— In | gias Re z 
Following these Mr, Hall gave a group of solos. Mr. H : : ® 
beautiful voice He did his best work when assis aginat 
. , 
the selection which closed the first part of the pr his N 
solos he took his audience into his confidence in ade 
his singing a joy. Clear, pure, wonderfully sweet his oug I ex 
- , 
enunciation is distinct and he has a wide rad ] k “ 
ng Journal, April 26, 1905 . 
This week Mr. Hall sings Elgar's “King af t . , 
e - . " ‘ \l 
Orange, N. J., and next week the same work at the Albany 
N. Y., May Festival. It is a compliment to his ability for ‘ 
the conductors to select him for such important 1 diff S ! 
' work ‘ ‘ ' 
cult work 
e 4 t ‘ 
DOUGLAS BERTRAM aed ' isio 
. 
mi uc t He ‘ u« 
> ’ Z ‘ ’ 
—_ , : ern 1 ( w 
OUR years ago, 1901, Douglas Bertram, of ‘ . 
gi \ 
loront (intar nt } id 1 st | } 1 
ioronto nta went abroad t t y the The following criti ' te Stuttgart and 
piano He had received ex ent pre ration rom 
in his native town from A. S. Vogt luct 
Mendelssohn Choir Arriving Germany went : k ( 
directly Berlin, where he became a pup f the lat . Mert ' 
Ernest Jedliczka, the celebrated pedagogu { 
years the head of the piano department of the Ste Lor glas He 
servatory Under Jedlic rka’s genial insti t y ( Wisk : 
Bertram’s natural mus gifts rapid grew — . 
: te a « r ‘ 
ica P j R 
ihowsk y . 
s we 
t € \ 
gs me | re 
Y ] ' ‘ 
Elsen Drops ‘Into’ Poetry. 
bur “I ( ' 
‘ 
, 
“ } 
I | 
\\ 
Dovetas BerTram . 
oped, and he remamed at the « ervatory p { 
ot Jedi Ka deat After t t ¢ pl te } 
‘ 
vice and association wit bredet " 1 and he “ 
emiment artist Hi listing ed merlf I | 
ice t I schaikowsky B fi 
manns “Carnival 1 | I { g engag ‘ 
KR ‘ 
in Stuttgart and Heilbronn brought te g pr 
notices and warm appre tion on the part of the p ) ' 
M rch 2 he wav i ¢ cert t Ber t B H 
whic ‘ very ‘ t He t ‘ 
home in 1 where “ b 
nd p ng 
Appended are some of } foreian , 
Berlin papers wrote as follows 
" }’ 
Yesterday He stein Ha 4 rf Be " " 
ébut wh had a very su f I s re 
artist is direct ebte s exes — 
ers His perfor P fa g f a ea | : 
traig 
ata, Adag and PF wgue wa ery #@ rf a ie , 
¢ there 
nm: moreover fiered scope { ‘ ‘ € ‘ . 
ecaithy, powert attack ‘ t : 4 ‘ } ‘ ne the [ 
t se notewor aracteristics " « a ‘ the 
selves in the ( n works w f gra 
two last named qualities ndeed, se € : ff ‘ a 
© bet that , \ Songs by Mrs. Wedmore Jones. 
men rut ha they exe mn we ame 
' ' 
ner Borsen { rier, March 7, 19 
RS A. WEDMORE JONI Pa ( t rep 
Douglas Bertram, in his renderings, gave proof ( de ent , \ ‘ . 
cal gifts. He knew how to evolve fron ‘ a be f J tes wt Ss - ; eat 
powerful tone whic althougt ‘ , ) i A 
smer et A N ag V 
That the young artist has an inst tf “a 
emplifed by the Da toccata reove knew “ ada b nw ‘ 
Chopin to himself wit taste. alth gt } ane , { P ¢ er ‘ | 
f the trait ft ght wa ’ f ‘ . me . Ae 4 r { 
Reichsanzeiger, Marc , “s | 
rar ‘ ‘ rt wot : 
| 7 ; ‘ ,; + ‘ P ‘ were ! ‘ re % 
Douglas Bertran rew a rec a yeautif ‘ ‘ 
Bechstein. He also showed the specif ‘ necessas was i re ‘™M 0 Mansf { 
cally musical playing of Bach.—Die Zeit am Montag aeuial 
. Mi fe t+ Ww ; t 
| “as a pleasure Db gias Bertra wit! tires 
great pia talent, one which inde« t et lay « 1 
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BUFFALO. 





BurraLo, May 4, 1905. 

RELAND’S Own Band, a prize winner at the St. 

Louis Exposition, gave four concerts in this city, two 

at the Teck Theatre Sunday, two at Convention Hall 

Monday afternoon and evening. The leader, Major 

George Drum, is quiet and dignified. He uses no baton, 

but his men obey every motion. The soloists were Patrick 

louhy, Stephen Rooney and Lilyn Powell (called the Irish 

Thrush}. Miss Powell has a sweet soprano voice and was 

heard to good advantage in “Killarney” and other fa- 
vorites. 

eS <= 

Monday evening the Saengerbund gave its third con- 
cert for this season at German-American Hall, which was 
crowded to the doors. The choruses were good and were 
well sung. John Dempsey, of New York, a former Buffa- 
lonian, won a hearty welcome and was accorded a well 
merited recognition of the gain he has made as a singer. 
The Saengerbund Society is fortunate in possessing a 
leader ‘like Arthur Plagge, who works untiringly for the 
interest of the club. 

 €& 

The anniversary of Schiller’s death is being generally 
observed in Buffalo, “William Tell” will be presented at 
the Park Theatre Sunday night. Monday night, in Con- 
vention Hall, there will be a celebration at which the lead- 
ing choruses will sing, under the direction of Hermann 
Schorcht. 

 €& 

Friday evening “Pinafore” will be the attraction at Con- 

vention Hall. VIRGINIA KEENE. 





Miller’s Southern Tour. 
EED MILLER, tenor, has just returned from a very 
successful two weeks’ tour through the South and 
a well earned few days’ rest at his home. Appended are 





a few press notices: 

Mr. Miller possesses a lyric tenor voice of remarkable volume 
and sweetness That he is a rarely gifted artist was evident in 
every number he rendered. He sang, by request, several oid favor 
ites—"“‘Mavourneen” and “Annie Laurie.” But nothing with greater 
effect than “If With All Your Hearts” from “Elijah.”—Charleston 


News and Courier. 


Mr. Miller was given a hearty welcome. The quality of his lyric 
tenor is of wonderful sweetness. His rendering of “With All Your 


Hearts" was superb The Charleston News and Courier. 


Mr. Miiler was given the largest and most appreciative audience 
ever given to an artist in thie city. Further study has marvelously 
improved the range and timbre of his great voice. He sings with 
a warmth that is refreshing and his tone coloring is delightful to 
hear Anderson, S. C., Daily News 


A very busy time was in store for him on his return to New 
York His engagements being as follows 

Easter morning—Hotel Majestic, “Christ the Victor.” Even- 
ing, part of “Messiah” at Calvary M. E. Church, where he has 
been soloist for three years. April 26—‘Rose Maiden,”” Manhat- 
tan Choral Society. May 3-—-Concert in Haverstraw. May 11— 


“Rose Maiden,” with Harlem Choral Society 


Columbia Philharmonic Concert. 
HE blue and white of Columbia University waved en 
thusiastically in the music field last Thursday even 
ing, when the student members of the Columbia Philhar- 
monic Society, Gustav Hinrichs conductor, made its sec 
ond annual appearance in the Mendelssohn Hall. An at 
tractive and ambitious program had been rehearsed, and 
that the students came through the ordeal with colors fly- 
ing is greatly to Mr. Hinrichs’ credit. Handel's overture 
in D major, Schubert's symphony No. 6 and a portion of 
the Mendelssohn concerto in G minor, with piano, were 
given. 

Warner M. Hawkins was the pianist of the concerto 
number, and his playing was noticeable for its fluency and 
attention to detail. He also played Liszt's “Liebestraum.” 
Marie Strebel, soprano, pleasingly sang an aria from Mo- 
zart’s ‘Marriage of Figaro” and a brace of ballads. Hin- 
richs’ “Columbiana” was the concluding number, and was 


played in a dashing style. 





O'Mara in Birmingham. 


b following paragraphs referred to the Irish tenor, 
Joseph O'Mara, in opera in Birmingham, England: 
Joseph O'Mara was the Raoul last night. The Irish tenor was 

here with Sir Augustus Harris’ Italian Opera Company. He acts 

well, with ease and freedom of pose. He sings well and his voice 
is of good compass. He sang the romance in the first act excellently, 
while his part in the great duet in the fourth act was simply mag- 
nificent, his tones penetrating the strident scoring with ringing 

power.—The Birmingham Daily Post, April 12. 

Joseph O'Mara recalled former noteworthy visits to this city by 
his virile Raoul di Nangis. He, too, rose to supreme heights in the 
great duet in the fourth act and shared with Madame de Vere in the 
acclamation that followed it. Five times had the curtain to be 
raised to allow these two artists to acknowledge this whole hearted 
Birmingham tribute to their fine performance.—The Birmingham 
Gazette, April ta, 1905. 


Joseph ©’Mara has never been heard to greater advantage than 
as Raoul last night. He sang his part in the great duet with great 


power and beauty of voice, his efforts being rewarded by the most 
enthusiastic applause of the evening. He is a true type of the 
French tenor robusto, his high notes having a powerful and telling 
ring.—The Birmingham Daily Mail, April 12, 1905. 





Joseph O’Mara presented a Tannhauser with many points of in 
terest. When discovered by the hunting party he carried himself 
very well and the interview with Elizabeth was sustained with a 
touching dignity. His singing in the duet which follows was very 
good. But it was in the “tournament of song” that he made his 
mark. His bearing was proud and dominating from the outset, and 
he worked up the situation with every interruption of the minstrel 
knights, receiving more decided checks from the assembly each 
time until at last his insolence was as one possessed and the climax 
came with a burst of madness, and the reaction was positively 
startling. The narration of the fruitless pilgrimage was a fine 
dramatic effort and the dying scene impressive.—-The Birmingham 
Daily Post, April 14. 

Joseph O'’Mara’s conception of Tannhduser offered many new 
features. It was deeply earnest and truly tragic in the great third 
act when he related his journey to Rome. This scene has never 
been more dramatically given and Mr. O’Mara secured thereby his 
greatest triumph.—-The Birmingham Daily Mail, April 14. 

In the second act, Joseph O'Mara, the Tannhduser of the cast, 
displayed at its best that gift of dramatic expression which, no less 
than the timbre of his fine voice, first won him fame as an operatic 
tenor. He threw into his mood of thrilled exaltation an impas- 
sioned fervor which literally burned with ardor, and his impersona- 
tion reached a high artistic level—The Birmingham Gazette, 


April 14. 


Mrs. De Moss in Three Cities. 


N Ithaca, Albany and Syracuse, where Mary Hissem 
de Moss sang during the last week in April, the papers 
united in her praise, as follows: 

Mrs. de Moss sang the soprano role. She sang the “Inflammatus 
et Accensus” with fine effect, the upper register being very pure 
and clear.—Ithaca, N. Y., Daily News, April 28, 1905. 

Mrs. de Moss has a pure and well trained voice and excellent 
methods. Of course, the “Inflammatus” gave Mrs. de Moss her 
opportunity. This great aria, alike the ambition and despair of 
sopranos, was sung with fine effect. In the chorus in the finale of 
this number her high C rang out above the great harmonies of the 
full chorus and orchestra magnificently.—Ithaca, N. Y., Daily Jour- 
nal, April 28, 1905. 


Mrs. de Moss first sang with orchestral accompaniment a Mozart 
number, and for an encore the “Swing Song,” also a group of 
songs. Mrs. de Moss has a voice of bell like quality, pure and 
swkeet as a bird’s. She is a general favorite. In the quartets her 
parts were admirably sustained.—Albany, N. Y., Evening Journal, 
April 27, 1905. 

Mrs. de Moss, soprano, a favorite in Albany musical and society 
circles, having been heard at the Albany Musical Association, was in 
splendid voice and sang an aria by Mozart most delightfully. She 
was equally enjoyable in a group of songs with violin obligato by 
Harry Thomas.—Albany, N. Y., Times-Union, April 27, 1905. 

“ST. PAUL.” 

Mrs. de Moss’ role was principally confined to the comparatively 
prosy recitatives, but they brought out at times, with happy ef 
fect, the best qualities of her pure and elastic soprano voice.— 
Syracuse, N. Y., Herald, April 25, 1905. 

“ST. PAUL.” 

Upon Mrs. de Moss devolved a large burden of the solo work 
Take her first aria. At its close there was that flutter through the 
audience that denoted expressively the impression she had made. 
It is one of the most beautiful numbers in the oratorio and as it 
gave such an opportunity for her high notes, that were so rippling 
rich and flute like, it was exceedingly delightful. She is a color- 
atura singer above the average, with a fine enunciation and an case 
and sympathetic temperament that made one wish to hear her in 
more work.——Syracuse, N. Y., Journal, April 25, 1905. 











Hawkins Is Mrs. Virgil's Pupil. 
ARNER M. HAWKINS, the youthful pianist who 
assisted the Columbia Philharmonic Society at 
Mendelssohn Hall Thursday night of last week, is a pupil 
of Mrs. A. M. Virgil, of the Virgil Piano School, 19 West 
Sixteenth street. He performed with the orchestra the 
first movement of Mendelssohn's concerto in G minor, the 
Liszt “Liebestraum” and as encore numbers Henselt’s 
“Spring Song” and a Chopin prelude. 

This was Mr. Hawkin’s first experience in playing with 
orchestra as well as his first public appearance as a pianist 
in this city. It was plain to see from the start that he 
made a most favorable impression on the large and cul- 
tured audience. His artistic and finished playing of the 
concerto was in every way a highly satisfactory perform- 
ance. He showed a fine execution and the grace of motion 
possessed by all Virgil pupils. 





De Pachmann’s Indorsement. 
LADIMIR DE PACHMANN is the last great artist to 
indorse the Dunning System of Music Study for 
Beginners. The pianist writes: 

My Dear Mapam—I was greatly interested in your ingenious and 
original method of developing in children and beginners the higher 
ideals of musical conception and understanding, and I believe that 
you have devised a practical system that eliminates all that is dry 
and uninteresting for beginners and intended only to create -a love 
for the art of music and the higher intelligence for its conception 

I most heartily indorse your method and wish you the success 
that you truly deserve. Very truly yours, 

Viapimin pt PacuMann. 

Mrs. Dunning after a few days in New York has re- 
turned to her home in Buffalo. 


Musical Briefs. 


Pupils of Albert Ross Parsons gave a recital Tuesday 
(yesterday) at the American Institute of Applied Music. 








One of the events of the closing season was the organ 
concert in the Church of the Ascension, Fifth avenue and 
Tenth street, by William A. Haden, a blind organist 
Marie Louise Gehle, contralto, was the assisting soloist 





NEW LAURELS FOR MACONDA. 


INCE Madame Maconda returned from her Western 
engagements she has sung in Hartford, Conn., with 

the Hartford Philharmonic Orchestra; in Buffalo, N. Y., 
with the Orpheus Club, and at the Atlanta music festival 
Tue Musicat Courier reproduces today paragraphs from 


. the reviews of the Hartford and Buffalo concerts as 


follows : 

Madame Maconda, the widely known colorature soprano, was the 
soloist of the occasion, and her contributions—the mad scene from 
“Hamlet” and polonaise from “Mignon”—were beautifully rendered 
The artist possesses a voice of sweetness and wide range, and in 
the selections of last evening its brilliant and versatile qualities were 
abundantly manifested. She won generous applause, and on being 
recalled after the rendition of the opening number she was pre 
sented with roses by admiring friends.—The Hartford Evening Post, 
April 11, 1905. 

The soloist, Madame Maconda, delighted her hearers with two 
admirably artistic renditions, the mad scene from “Hamlet” and the 
polonaise from “Mignon,” both by Thomas. Her voice is wonder- 
fully clear, flexible and sympathetic and her method is charming 
in its apparent naturalness. The brilliant execution of the poionaise 
was birdlike in its ease, but the beautiful warmth of tone color 
of her voice was the most fascinating feature of her performance 
The Hartford Telegram. 

Madame Maconda was the soloist of the ewentng and she sang 
the mad scene from “Hamlet” and the polonaise from “Mignon,” 
both Thomas operas. Madame Macorda has a high soprano voice 
and she uses it well. In the first number the dramatic side of her 
ability was most shown, while in the “Mignon” selection the brilliant 
qualities of the voice were best displayed. The singer received gen 
erous and merited applause for her work and some roses were pre 


sented to her after her first number. Polonaise was repeated and 


was sung even better the second time than the first The Hartford 
Courant. 
Madame Maconda sang the mad scene from “Hamlet,” a compo 


sition that owes something to inspirations of the “Lucia” scene, 
and in which Christine Nilsson celebrated her utmost triumphs. The 
lady is a magnificently trained artist, and has a voice of large 
range, much flexibility and fairly musical elements. Her color- 
ature singing is of perfect intonation, hardly any strain, and with 
out the loss or slur of a single note where they fall like a shower 
in marvelous rapidity of runs, trills and firework leaps The bel 
canto quality is fully developed, and she sang the Ophelia scene 
with much beauty and pure, clean production. Later, the well 
known polonaise from “Mignon” was rendered with brilliant ef- 
fect. And, though the main air did not issue as sparkling as one 
has heard it, the ornamental development was superbly rendered, 
and on repetition as an encore even with more brilliance and purer 
intonation than at first. Madame Maconda is an admirable artist, 
who, musically, has a notable excellence. A voice of some breadth 
and resonance, which is soft and flexible enough to dart with grace 
through the boldest curves of solorature, a voice which rarely shows 
hardness or throaty quality, and generally remain pure and firm in 
intonation. She was much applauded, was encored and received 
flowers. The audience delighted in her rendition.—The Hartford 
limes. 

Madame Maconda is one of the most admired sopranos now on the 
concert stage, her engagements this season having taken her to all 
sections of the country. Her voice is a soprano of most agreeable 
quality; she shows musical appreciation and intelligence in every 
thing she interprets. She sang the mad scene from “Hamlet,” her 
florid execution and especially her chromatic scales and pianissi 
effects winning sincere admiration; a group, “Mignon,” Goun 
“The Lass with the Delicate Air,” Arne, and Strauss’ “Sere 
nade.” The audience was evidently delighted and insisted on two 
encores, one was by Miersch, another a lullaby, by Luckstone.— 
The Buffalo News, April 28, 1905. 

Madame Maconda sang the mad scene from Ambroise Thomas’ 
“Hamlet” with great art and beautiful execution of the florid 
passages. She has a voice of lovely quality, especially the medium 
voice, and her mezzo voce singing is delightful She sang also 
“Mignon,” Gounod; Dr. Arne’s “Lass With the Delicate Air,” and 
“Standchen,” by Strauss, besides two encores, one of which, “Cradle 
Song,” by Victor Harris, was given with charming simplicity and 
sweetness.—The Buffalo Express 

Madame Maconda has a beautiful soprano voice of rare quality, 
and she sang in a charming manner the mad scene from “Hamiect,” 
by Thomas; also “Mignon,”” by Gounod; “Lass With the Delicate 
Air,” by Dr. Arne, and “Standchen,” by Strauss. As an encore she 
gave Victor Harris’ “Cradle Song.”—-The Buffalo Enquirer 








Anna Miller Wood's Pupil. 

LEWELLA MARTIN, contralto, was heard at a re- 
cent concert in Lowell, Mass., when she sang two 
groups of songs in a charming manner, her audience being 
most enthusiastic. Miss Martin also assisted Alvah G. 
Salmon at a recent concert of Russian music given be 
fore the Woman's Club of Concord. “Miss Martin sang 
with great ease and fullness of tone; her high notes were 
especially sweet and clear for a contralto. It is plain that 
there is great possibility in the voice of this young singer,” 
is the comment of a critic. Miss Martin gave a successful 

recital in Boston earlier in the year. 
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Curcaco, May 6, 1905. 
UNDAY afternoon, April 30, in the Studebaker 
Theatre, the last of the concerts for the sea- 
son, given under the management of F. 
Wight Neumann, took place before a house 
containing upward of 1,500 people. Louise 
Homer, contralto, and Signor Campanari, 
baritone, are two such well known and efficient artists, 
that a song recital given by them is sure to be a musical 
pleasure, and in this instance it proved fully to be so. 
They alternaied in presenting a number of vocal com- 
positions, both familiar and new to the public, but all 
interesting, and divided the honors equally between them 
Signor Campanari sang as the opening number of the 
program the Prologue from “Pagliacci,” by Leoncavallo, 
and was surely in his element, as also later, in the “Tore- 
ador” song from “Carmen,” which he gave as an encore, 
and a “Tarantella,” by Rossini. In the group containing 
the German Lieder, by Tschaikowsky, Strauss, Grieg and 
Schumann he was not so successful, as in the first place 
his pronunciation of the German text leaves much to be 





desired, and in his rendition of these songs he commits 
the same error that so many opera singers do, of apply- 
ing opera methods to concert stage singing. 

Madame Homer, who possesses a contralto voice of 
power and sympathy, has abundant temperament and 
musical interpretation, sang two groups of songs—the 
first group made up of Schubert and Schumann, and the 
:second of several French songs by Lamborde, Lalo and 
Velibes, two songs by Sidney Homer, and tle old Scotch 
ong, “Turn Ye to Me.” Later, the scene and aria 
from “Le Prophete,” by Meyerbeer, proved her as an 
opera singer of exceptional attainments. Both artists re- 
ceived much applause and had to respond with numerous 
encores. Katherine Hoffmann was at the piano and again 
demonstrated her ability as a rare accompanist 

Fannie Bloomfield Zeisler. 

Fannie Bloomfield Zeisler, who is one of the greatest 
pianists we have in America, gave a long and compre 
hensive recital in the Bush Temple Theatre, Tuesday after- 
noon, May 2. Her principal numbers were the Bach-Tausig 
L) minor toccata and fugue; the sonata, op. 11, Beethoven; 
the A flat polonaise, op. 53, Chopin, and “Au bord d'une 
Source,” ‘by Liszt. Madame Zeisler is always most con- 
scientious in all her work, and in this recital she made 
no exception. Her performance of the toccata and fugue 
was clear and authoritative, her Beethoven was given 
with power and musical understanding, and the polonaise 
of Chopin was a brilliant exhibition of that composer's 
work, She played also a number of shorter pieces by 
Chopin, Godard, Henselt, Joseffy,and lastly an Etude, op. 
24, No. 1, by Moszkowski. The last is a clever piece, 
which served very well as a closing number to the pro- 
gram, and was very effectively rendered by Mme. Zeisler. 

Germania Club Concert. 

Saturday night, April 29, the first large concert of the 

Germania Club, Wm. Boeppler, director, was given in 


Orchestra Hall, with the assistance of the Theodore 
Thomas Orchestra, Mrs. Theodore Brentano, mezzo so- 
prano; Sig. Rafael Gonzales,tenor,and Vernon d’Arnalle, 
baritone. This club is only in its second year, and is 
a male chorus of some sixty voices. Their singing 
under Mr. Wm. Boeppler’s training, shows intelligent 
work, and they sang the choruses, “Hochamt im Walde,” 
by Becker; “The King and the Singer,” by Nevin, and the 
cantata “Columbus,” by Brambach, with precision, good 
tonal contrasts and excellent rhythmic swing. Mrs. Theo. 
Brentano, made a most favorable impression in her 
aria “Dich theure Halle,” from “Tannhauser,” by Wagner, 
accompanied by the orchestra. Sig. Gonzales displayed a 
tenor voice of resonant quality in his solo from “Pagli- 
acci,” by Leoncavallo. Mr. d’Arnalle sang the baritone 
soli in the “Columbus” cantata in his usual musical and 
artistic manner, and the orchestra under the direction of 
Mr. Boeppler played the overture, “Meeres-Stille und 
gluckliche Fahrt,” Mendelssohn; largo from the “New 
World” symphony, Dvorak, Cossack dance from “Ma- 
zeppa,” Tschaikowsky, and the “Jubel” overture, Weber, in 
very finished style. The concert was well attended 


Vernon d’Arnalle. 

In Vernon d’Arnalle Chicago has a resident baritone 
who has made himself so popular that whenever a recital 
by him is announced a good audience is assured him, 
not only in numbers but also in musical intelligence and 
culture. Such an audience assembled last Thursday even- 
ing, May 4, in Music Hall, to listen to some twenty-five 
songs presented by d’Arnalle, and throughout the even 
ing he proved the painstaking singer and the cultured 
musician. 

His first group of songs, “Nacht und Traume,” “Liebes- 
botschaft,” “Litany,” all by Schubert; “Mein Altes Ross,” 
by Schumann, and “O Liebliche Wangen,” by Brahms, 
were given with clear understanding of musical values and 
perfect diction. “Verborgenheit” and “Standchen,” by 
Wolf; “Reue,” by Weingartner, and two songs by Hugo 
Kaun, “Daheim” and “Der Sieger,’ which comprised the 
second group, were all rendered in a most happy vein and 
mastery of vocal art. The five Freer songs which made 
up the third group, proved highly interesting and were 
given with appreciation. They are serious compositions, 
showing great versatility on the part of the composer, 
and two of them had to be repeated. The last group 
contained a song by Clutsam, and two by Campbell-Tip- 
ton, “Confession” and “Beside the Winter Sea.” The last 
is a very pretentious composition, which the composer 
calls a tone poem for piano and voice. It is developed 
from the opening theme and carried through to a very 
inspiring climax. Marx E. Oberndorfer was the able 
accompanist and did some excellent work, especially in 
the last song of Campbell-Tipton. 


The Walter Spry Piano School. 


Walter Spry, the well known Chicago pianist and 
teacher, announces that at the end of the present season 


he will sever his connection with the Sherwood Musi 
School and organize a piano school to bear his name 
Associated with Mr. Spry will be Rosetter G. Cole, whe 
will have charge of the classes in harmony, composition 
and musical history. Mr. Spry will hold his regular 
summer term during July, at his studio in the Fine Arts 
Building. 
ee = 

The annua! examinations of the American Conserva 
tory will begin on Friday, May 19, with the normal de 
partment and continue to May 31. The prize contests for 
gold and silver medals will take place Saturday, May 27 
Friday, June 2, and Saturday, June 3 

The commencement concert and exercises will be held 
Thursday, June 15, at Orchestra Hall. 

= & 

The American Conservatory String Orchestra, com- 
posed entirely of conservatory students, and numbering 
thirty members, gave its second concert of the season 
Thursday evening, May 4, at Kimball Hall. Under 
Herbert Butler's capable direction the orchestra has 
made decided progress, playing on the occasion Bee- 
thoven’s first symphony complete, with fine intonation 
and exactness in technical execution. A feature of the 
evening was the performance by the orchestra of a de 
lightfully melodious “Serenade” for strings, by Adolf 
Weidig. W. J. Fenton and Mrs. Marie Zendt con 
tributed much to the enjoyment of the evening by their 
excellent singing. 

William Beard Press Notices. 


Despite the threatening weather a good sized audience assemb!l 
at the Woman’s Club last evening to welcome William Beard 
delightful song recital. Mr. Beard had not been heard in Louis 
ville for two or three years, and his work last night was not only 
his old 


m a 


a revelation to his audience but a delightful surprise to 
friends. His selections were well chosen and admirably suited to 
his voice and style of singing. He possesses a big, robust baritone 
voice of great range and carrying power, with a richness and sweet 


ness that is sympathetic and appealing. In Korbay’s Had a 
Horse,” Strauss’ “Heim liche Aufforderung,” and a group of Irish 
songs Mr. Beard did his best work, and was also heard to fine ad 


vantage in Dvorak’s “Songs My Mother Taught Me.” He closed 
his program with Protheroe’s “Good Night, Beloved,” which he 
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cabined and confined Louisville Evening P ® 
Wm. Beard, of Chicago, g al at the W ( 
evening and demonstrated that he ad a dex a 
art since last heard here H > fh rhe barit “ & 
cellent a ntage in gr f songs f he English, Irish, ¢ 
and Hungariar an every evident a « r 
reciat f e bear « < : at f 
fecta , was refreshing.—! g 1 o 
Ww Be t f ¢ g WW ( 
i t« e He t I f 
n a d € ter 6 k iH nging 
| z ater fir ar | aAs< ! 
He bas ga d erpreta 
ga st bot sed ghite fr 
, g ago were wont to admire. H k fu , “ 
(eer Ir 1 English song “ : >. x . 
x and ent He As 
sentime i delicacy a t 
( srier-] 
Harold von Mickwitz. 
Really great interpreters of piano music are compar 
atively few and the artists who possess the quality of im 
parting their knowledge to others successfully are q 
rare. In view of these facts the B Temple Conserva 
tory m ¢ “pee are gratihed t nnou the engagement 
of A von Mickwitz, the famous Finnish pianist, who 
wil ad ance the technical method of Theodore Lesch« 
tinky which has been so ably and artistically exploited in 
this mstitution by Fannie Bloomfield Zeisler, who still cos 
tinues a member of its faculty Herr von Mickwitz was ’ 
born m Pskor, Finland, and carly manifesting a musica 
disposition was sent to St. Petersburg He studied wit! 
Leschetizky, afterward going with this illustrious master 
to Vienna. Under tl admirable tutelage he developed 
sm vow } 
such artistic aptitude that he was sought after for piano Hare von Mickw 
solos and he made number of Continental tours, com 
. -_ . ta ! { M 
mencing in 1883 and continuing until 1888 rhe critica ° : : 
‘ 
ithorities of Europe have commended his mastery of fi , . ‘ie 
" f ‘ - g 
technic, strength and fullness of his tone and the origimality her 18. sRRe r 
of his conception as an interprete He has also earned ‘ 
, M M ick 
enviable distinction as a teacher and will certainly be ; : 
fe aste f 
very desirable acquisition for the faculty of the Bush Tem- jig comma and 1 mes " 
ple Conservatory y Stuttgart Lar ‘ K 
The following ts translation rf rigina tter re 
’ , \s a ' 
ceived by Harold von Mickwitz from h teacher, with 
tist cw 
withority to use his name lclig! 
Cakuss July remarkat a! . 
My an V. Micxwirz—Ha “ t throug! ‘ 
the New World, I take pleasure cit l recon i . that w age : 
I hereby ify that y : ied r me f : er ks : " f 
ne St. Pe 2 Vi I ea ' me testit I my t grea rT 
that througt hese car , have ec best manner adopted a att t { 
« ] { teact t ‘ H < f executi I he 4 . ah ' 


ng 
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of the several styles of rendering Herr von Mickwitz exhibited the 
readiness of a master. His passage work is perfectly even and 
light. So this closing record proved to be one of the most impor- 
tant and enjoyable of the scason.—Badsiche Landeszeitung, Karls- 
ruhe, March 26, 1887. 


The piano virtuoso Harold von Mickwitz, held in high esteem on 
account of his former appearance, gave yesterday a concert in 
Liederhalle. We have always appreciated in this artist his mag- 
nificently developed technic and energetic rhythm, combined with 
genuine artistic interpretation, passionate rendition and delicate 
fecling. The first sesection was a Beethoven variation in C minor, 
and this great and varied tone poem was excellently rendered. 
joth Schumann numbers, “Why” and “Soaring,” were magnificently 
interpreted, particularly the first, being fine and poetically executed. 
Pieces for left hand alone are a variety in the concert hall, and we 
have had only one occasion to admire a one-hand artist, without 
saying that at the grand piano we could scarcely miss the right 
hand, so powerful and delicate in rendition were both pieces for the 
left hand alone, menuet and capriccio by Rheinberger. Rubinstein’s 
nocturne was played unusually well in the concert. In “Study,” 
by Liszt, and “En Automne,” by Moszkowski, the artist showed 
his marvelous technic, which also prevailed in the charming valse 
by the latter. He played a menuet, one of his own compositions, 
which is of superior merit and indeed exemplary.—Stuttgart Tage- 
blatt, November 1, 1888. 


A Talented Sherwood Pupil. 

At Texarkana recently Mr. Sherwood gave the following 
program with the assistance of his pupil, Mrs. C. M. Mc- 
Williams, and the celebrated soprano Mrs. Harry Sinnige 
Mrs. McWilliams has an unexcelled reputation in that part 


of the South as a musician and a pianist: 
Soiree de Vienne, op. 6... in Schubert: Liszt 
Military March........+++:- , one seeceseesss SChubert-Tausig 
Mr, Sherwood. 
Danse Maccabees (for two pianos) Saint-Saén 

Mrs. McWilliams and Mr. Sherwood 

Maestoso, from Fantasie in ( be » Schumann 
Brahms 


Rhapsodie in G minor 
. Gounod-Liszt 


Faust Waltz.. esnene cesetes 
Mr. Sherwood 
L/Heureux Retour oan F -»-++»Edgar H. Sherwood 
Christmas Dance (four hands) eseeeeeeWilliam H, Sherwood 
Mrs. McWilliams and Mr. Sherwood 
Mozart 


Gigue in G major...... . Prrrrr ry 
Mendelssohn 


Spinning Song. +“ . voneses 
Preludes in A and B flat minor ; gees , -eeeeeChopin 
Nocturne in F sharp, op. 15 ; . Chopin 
Mr. Sherwood 
Concerto in E flat (with orchestral parts arranged for second 
piano) Liszt 
Mr. Sherwood and Mrs. McWilliams 

The Texarkana Courier comments as follows: 

The Sherwood-McWilliams musicale of Thursday evening at the 
Grand was a triumph, giving Texarkana the air of an advanced 
musical centre. The house, filled as it was with our representative 
people, gave evidence of a well deserved widespread recognition 


Sherwod was a revelation, and his assistants were at their best. 


Of course, Sherwood is a giant among pianists, with a thorough 
conception of his art, the power at one time to thrust into promi- 
nence another instrument, and at another to hold his hearers spell- 
bound to his own. But of our own we feel justly proud, and well 
we should, and the admiration the public bestows is well deserved. 
The fact that Mrs. McWilliams played with Sherwood—on one in- 
strument while he was at another—gave evidence of her splendid 
technic and fine musicianship; she magnetizes her hearers, loves 
her instrument, and is master of it; her soul finds happy expression 
in its tones, impassioned or soothing, sustained or rapid as they 
may be; her reception always amounts to an ovation from her 
audience. 

William H. Sherwood, one of America’s most noted and greatest 
pianists, played, and the orchestra was*in fine fettle. The main in 
terest of the program centred in the Saint-Saéns piano concerto, 
played by Sherwood. Sherwood has been too often eulogized as an 
artist by my pen to require a detailed review of his splendid pianism 
His place as a lezder among American pianists kas been worthily 
won and accorded him. The last movement of the concerto was 
the ciimax of his piano virtuosity. It rushed along with the in 
petuosity of a raging torrent. The Saint-Saéns concerto is strictly 
a vehicle for virtuosity, and Sherwood handled it in full accord 
with such an interpretation. The concerto was enthusiastically re 
ceived by the audience and the pianist gave as an encore a tran 
scription of Jensen’s “Murmuring Zephyrs” in a way that evoked 
from the piano a tone resonant with singing quality. As a second 
number Sherwood played a Chopin nocturne and the well known 
Schubert-Tausig “Military March.” As an encore to this group 
the pianist gave Rubinstein’s “Staccato Etude."’—Wilson G. Smith, 
in the Cleveland Leader. 

The numbers played by Mr. Sherwood yesterday afternoon wer« 
of the best the masters have offered the ages. After his first num 
ber the audience demanded his return five times. It was equally 
insistent after the conclusion of his last group of two numbers. 

Mr. Sherwood is a rare musician. He is an artist, a dreamer, yet 
he has a dash, a fire, a brilliancy that utterly contradicts his more 
subtle humors. In his numbers yesterday he ran the gamut of the 
emotions and seemed master of them all. He started with a con 
certo in G minor by Saint-Saéns. He gave an nocturne in F by 
Chopin and a military march by Schubert-Tausig. His tone is rich 
and pure, with a remarkable clearness. He possesses a rare techni« 
and his rendition of the concerto was especially effective Cleve 


land Plain Dealer. 


Sherwood Masic School Recital. 

Mr. Bliss, a protégé of Mme. Nordica, who was sent by 
that lady to Mr. Sherwood to develop his musical talents 
a couple of years ago, has given a good account of him- 
self. The following program will show the grade and 
quality of his work: 

Organ Prelude and Fugue in A minor 
(Translated for piano by F. Liszt.) 


tach 


Sonata, op. 31, No. 3 teethoven 


Aufschwung, from op. 12 .. Schumann 


Prelude in C sharp minor, op. 28, No. to Chopin 
Valse in C sharp minor, op. 64, No, 2 Chopin 
Etude in G flat, op. 25, No. 9 Chopin 

ement) leethoven 


Concerto in E flat, op. 73 (first mov 
Carrie Jacobs-Bond gave a delightful recital for the 


Sherwood Music School in the Assembly Room, Fine Arts 
Building, Monday evening, May 1. She was assisted by 
the faculty of the piano department, two of the younger 
members appearing for the first time in a professional ca- 
pacity. They were accompanied by Mr. Sherwood on a sec- 
ond piano and in each instance earned positive ovations, 
and the enthusiastic audience was not slow at recognizing 
the high artistic quality and thoroughness of equipment 
shown by these young teachers of Sherwood’s principles 
of music and piano playing 
PROGRAM 

Variations for two Pianos on a Beethoven Theme Saint-Saéns 
Edith Bane and William H Sherwood 

Rubinstein 


*Concerto in D minor N¢ 4 (first movement) 
Francis Moore 

Reading 
Songs—Book of Three Songs 
Reading 
Sons Book of Seven Songs 
Reading 
Children’s Songs 
Reading 
Songs—Book of Ten Songs 
Reading 


Songs of ( 

Reading 

Songs—Book of Eleven Songs 
Reading 

Songs— Miscellaneous 


Reading 


Miss Kober and Mr. Sherwood 





JOHN B. MILLER 


‘Tonor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a of our Catalog, just issued, containing 
Biographies, Facsimile Labeis, Etc. Easy Terms. 
LYON & HEALY, 133 Adams 8t., CHICAGO. 
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G8” CORRESPONDENCE SOLICITED, 


Mrs. Willard S. Bracken, 


Mgt. DUNSTAN COLLINS, 
525 Orchestra Bidg., CHICAGO. 
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Schiller Festival. 
Everything is in readiness for the Schiller memor 
tival, which will begin this evening at the 
The 


icans, 


tes 
Auditorium 
Amer 


celebration is in the hands of Chicago German 


and under the supervision of th 


The 


eir commiuttees a 


days’ program has been prepared work of organiza 








tion has been in charge of a central committee, of wl 
Otto C. Schneider is the president 
BISPHAM’'S LOYALTY TO AMERICANS. 
HE debt American composers owe David Bispham is 
no small one, inasmuch as for ten years past, bot! 


in this country and in England, scarcely one of his many 
programs but has contained the names and the most nota 
ble American song writers 


The Chicago press and public have 


compositions of 


shown 


Mr 


in no un- 


measured terms their appreciation of Bispham’s gal- 


















































lantry in bringing forward the remarkable works of two 
local composers, Mrs. Wassall and Mrs. Bond. Chicago 
tributes are appended: 

A gracious act of a rt ! gener ty received s 
cere recognition at the | is of the audier assembled in Mu 
Hall yesterday afternon David Bispham was giving a song re 
cital—his fourth here this season—and had made the feature of his 
program two comprehensive gr f songs by the Chicago com 
poser, Carrie Jacobs Bond It is so rarely h 
prominence as is Mr. Bisy take the to 
ntroduce to the public tl fa r t 
worldwide, that the presenting of Mrs. Bor 
sr baritone is in itself an act of kindli: e 
because so uncommon 

Mr. Bispham found in ihe songs of the Chicago « ele 
ments of merit and value, and he stood not only w r 
dently cager, to make those songs known t $s patrons an ad 
mirers, He prepared some fifteen selections, and, with Mr Bond 
assistance at the piano, presented them with al! the care, all the 
sincerity, and all the artistic completeness of wh he is capable 
After the last group had been given and an encore accorded, Mr 
Bispham led Mrs. Bond forward nd, bowing her to the piano 
indicated that she was to sing She ing three { her child 
songs,” and so delighted her auditors that an addit a ne was 
demanded, and even after it applause continued until the recita 1 
of one of her short poems had been giver 
When Mr. Bispham appeared for his final group the audience 
extended him a welcome which was nothing less than a vat 
The hand clapping lasted for full a 1 te, and spirit w t 
prompted it was unmistakably not that of mere a ation f the 
singer and what he had offer« i g the afternoon, but earty 
and genuine recognition of the ge | {f min 
all too rare in artistic circles—-which had caused him to assist 

a talented composer, and to give her an portunity t le n 
strate her abilities both as creative and executive musiciar It w 
a heart warming tribute—one w spoke we for the auditors 
discernment, and which must have been grateful to Mr. Bispham 

The recital itself was the most satisfactory Mr. I um has 

given here this season The visit to California has freed him fro 
the cold which hampered hi it s cal work on each of the 
three occasions he previously was heard, and his v ¢ was in its 
best condition His abilities as inte er had therefore their 
freest medium of expression, and the was an afterr nt 
sically interesting, inspiriting and gratifying M Bispham is one 

f the singers who thinks—the number is not all too many—and 
whatever he offers is sure t be the arefu f ed artist 
' luct of intelligent consideration, admirable imag ¢ powers 
and excellent musical taste The ( R Tribune 

Chicag »s long been far " { David I 

and during the present season has had ! e¢ of great song 
cycles” an opportunity t cern t know that rt more int ately 
than ever before 

Few events of an exceptionally brilliant season ave * impressed 
the public as did the three ng veles given | Mr I I 
earlier in the season, w r ¢ was struggling aga t 

ng attack of influenza and consequently unable t give full ex 
pression to his composers’ requirement 

Hence, at yesterday's recital in M Hall, when Mr. Bispham 
fresh from a short vacation im Calitorr was in splendid ce, his 
singing was a surprise and revelation ‘ine had : re r 
struct pre 1s estimates f s art and t add ¢ e technica 
master snd musical ins t alread ' led the greatest gift of 
‘ ny f rare natural beauty 

It Ss ar sual voice It 4 r¢ ' t! nor 
any wealt! { softness and richr n tor r. But the pec ar 
metallic timbre that rings t strong and pure ke a be 

bove all, the virility and vitality of the tone, whether in piar 
forte, more than compensate for these faults, if faults they be 
short, it is a voice just suited to his strongly dramatic and deeply 
musical art, an art never heard to better advanta than in the 
opening group of yesterday's program 

Few modern singers understand Handel; how few me does not 
realize until one has heard Mr. Bispham sing his mus The long 
and exceedingly difficult colorature passages were delivered with a 
rhythmical precision that rivaled the piano or the violin Each 
accent and nuance of the florid counterpoint received the same en 


four 


phasis that is commonly supposed is possible only on an instru 
ment, and to the musical value thus gained Mr. Bispham knew how sé 
to add a dramatic and emotional content, whict y hearings of N 
the familiar recitative and aria “Ruddier Thar Cherry” had 
ne revealed Of course he sang Schubert's naive song, “WI s ‘ for 
Sylvia?” charmingly and the solemn, almo sombre, dignity ) 

he “Creatiors Hymna f Beet f iaf < x t . ss 

© grouy The Monk,” by Meyerbeer, and Schumann's “7 ' 

“ Grenadiers,” b 8} lidly sung, ¢ pleted the se $ , . rte 
numbers w the progran fered Stat I t 

Two gr s of fifte es by Carrie Jacobs-B | widely elt 
known wr roof; r songs erved to emphasize Mr. Bispha . . 
versa ty and rdeda ft ent } f y | ne 1 ay t . - 

ghtness and t wi t xce The s gs themselves 

re frankly | t pleasing, if ely t 
conception and treat t But they ' great fav the w ft 

idience, and Mr I lw " panie hese t " ed 
shared Mr. Bis s ‘ < t exte adding tw 

encores after } c lg ' ( ago | ( . = paw we 

1 whe 4 
Hambourg, ** Keyboard Hero." a 
M*: ARK HAMBOURG'S playing has arous« 1 et 
leading G« , Austrian crit x s ated 
mselves in picture : guage I é fe 
Viens i aia tr att refert to the gr 
“keyboard hero.” Ext: ecent « rea 

I visited Mark Hambourg ‘ recita nd re gnize t ENR ‘ 
great techr big temperar x - 
Berliner Tageblatt, Ja ¢ x 

\\ \ 

Among piar ers the t v b ke \ 
most is Mark H ! rg Ne Zeit { M k 
15, 1905 

\ 

In Beethoven S Mark Hambourg ¢ s se recital w Mr. 5 
brought ab S great succe His nat . assed © ‘ ‘ l 
that of a art He ‘ s techs “ h makes *& iH 
virtuos piece by Liszt and ¢ mn give f He & 
earned d n enthusiast ‘ Fr D ‘ 

Jar * 

With a flow « gt Mark 
Hambourg, 1 we known k ia { ed k 
his audience in Bosenderf Ha J ‘ H gigar 
gra ! led t Handel. Bra varia He lelighted 

sa < by x ‘ ! . 

‘ I \ J x 
Mark H Z i a ew ! 
s | 

ecard } x er fore I “ 
for techs . e , ‘ wonder i 
t is s y Sca 
ke r be f y « 
he w souer } cence ! id t : - : 
would move even a { I c wer et ¢ ¢ ( 
the Liszt : 1 whe ne B " e t 
pieces, and would be stunned by the en . me fw 
and = fire but r re | t et ’ 

a tod and clectriéx W Mark H ' 
hy g Whe , we y 
here las ‘ ' g ex 
before " t " 
& and ' t ah : ke 
r Mr. if ® x ae 
that me } { \\ » 
Last Mond - Mark H R 
1" ‘ . 
a of six of lhe ng F , 
energy and pow ne alte r . 
ude and fugue ‘ A mis fj } \ 
nn nat Bn flat { I 
and Midsur ‘ Nig D M | 
cital gave us the portunity ' ‘ Zz : fi 
reg I execution we { f 
ne “ stills fe cate h 
i ng aying fr ed 
piano techr In his 1 f ‘ 
sembies ‘ : Fe ‘ 
Wa aw sk Dne k, De | 
Harriet Foster in Bach Festival. 
R. WOLLE has engaged Harriet 1 t} 

: D- woprano, to sing at the Bach F 

h June 1, at 4 and at 8p. m. She sang wit! 
cess at the Ide Hi ( Hot ( new the 
Cheney Stud M 

Signor Per ut present engag« , ttir 

Song ! Jere an 
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» ns ir the rag I art te lay, said 
t Schenck, who has recently returned from 
e he s been « gt Savage Grand 

' oe i , ‘ 
WW \ a! c mur t wbile took 
t " e Presid the United 
vp As we passed several cavalry sol 
s t ed to a s. Upon 
\\ yx cry al ad ot us 
I I l S we ap 
ind passed him at a 


ce] ‘ were tarting t increase 
' g ind p ted it at : 
\ ‘ t kly p> ‘ 
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t t we were I red 
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Henri Scott in the South 

“St ¢) " } v1 , ’ Ta te 
r t with 

a Ve Requiem 

( \y Sc n Rich 


May 3 
I \ \ May » 


mas . 
' Tr ’ 
M 
rt 
; ' i 
which 
I ] ata ? _ 
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Julian Walker in Orange 
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ALEXANDRE GUILMANT. de Passy, |few advanced organ 


Soloist Paris 
Trocadéro, ete. | 9 Rue Cortambert, 


PARIS. students during this time. 





SCHOOL FOR ACTING. 


EMIL BERTIN, 
ler “> la Scéne $B ° Qos Comigus. 
41 rue des Martyrs, Paris. 





ELISE ust $5 Es V ENS, Soprano, 











3205 Weet Fifty-tifth Street. 


DOWNING “== 








7 West 42d Street, New York. 


ANDERSON BUREAE, 


RICHARD HAGEMAN 


(Late Chef 4’Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR and ACCOMPANIST. 


WAGNER REPERTOIRE for Artists © Specialty. 


6 Rue de Ponthieu, Paris. 
Artists who have coached with Mr Hageman : 


Kutecherra, Panny Francisca, Blecta Ouflord and 





Exclusive Management : 


HOMER MOORE, Address : 414 Central Park West, NEW YORK. 
JOHN YO ONG, Tenor, 


Phone: 2451, Mornings4 7— 267 West 118th a 


THNOoOoR. 
um BARRO Wz: ete 
Columbus Ams peda 70th nto 


HAARRIEBET FOSTER, 


MEBZZU SOPRANO CONTRALTU. 
Concert, Oratorio, Recocitalis. 




















204 WEST 78th STRBB1. *Phonc : 1601 River, Managcmcat, HENRY WOLFSOHN. 

om MARUM 
AND 

Soprane and Violin. INSTRUCTION. 


1242 MADISON AVENUE, NEW YORK. 


>WHEELER 


WILLIAM BEARD, 2. 


421 Kimball Hall, CHICAGO, ILL. 


ux CROXTON 


MRS. MOCK TT ze cad ioe Mace) 
HENRY Sato eS. 


iN SINGING 
including Over THIRTY Written Lessons fer Developing the Voice. 
Descriptive circular, with one written lesson free, on application. 


usc ORMSBY, 


Personal Address ; 49 East 21st Strect, New York. 
2st St. 


E. B. KINNEY, Jr., “=== 


Vocal Instruction. 230 W. 107th St. 


Soprano. 


FIN EL, asco. 


» 
ALBERT GO. 


JANPOLSAI, 
GWILYM MILES 


BAMRITON Es. 


“SPENCE 


"Phone : 2881 79th Street. 





Bass- Baritone. 


353 WEST 117th STREET. 
TELEPHONE : 
1868W Morningside. 











BASSO, 
140 W. 424 St. 
MANAGEMENT : 

J HENRY WOLFSOMN. 











JsOn FiVE DOLLARS 


BY musts sherds, or 
HOWARD. eiiiitmmte were | 
217 KE. 60th St. 








Bopreno: 
ManaGemenT 
Geo. Ww ean Sogn 


120 Tremont 
D120 tent = ‘Gramercy. 








‘PHONE, 433 HARLEM. 


Baritone 


Oratorio and Recitals. 
603 WEST 124th STREET. 
"Phone: 3312 Morningside. 


In Germany Season 1904-5 


ADDRESS : 
Landshuter Strasse 33, BERLIN 


CONTRALTO. 
9M W. th St. 
<=. 























Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Flabaut, 
Nimidoff and Litvinne. 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE 


—OF— 


The Musical Courier 


—FOR— 


ITALY anv FRANCE, 


14 RUE LINCOLN 





PARIS. 


(Corner Avenue des Champs-Elysées), 


ITALY. 
M. VITTORIO CARPI, 


VocaL Tracuer, 
Viale Margherita 46, Florence, Italy. 


Italian School of Singing «= 


FOR LADIES. 


S/GNORA VITTORIA COPP/ BALDISSERI, 
2 Piazza Cavour, FLORENCE, ITALY, 
Diploma Pur il of Marchesi of Paris. 








HORACE HORTON KINNEY, 


VOCAL INSTRUCTION. 


Studio: 167 West Fifty-seventh Street (oppo- 
site Carnegie Hall). 








DR. CARL E. DUFFT. 


Studio: 90 East Twenty-third st., New York City. 
July and August. Chautauqua, N. Y. 


FRANK J. BENEDICT, 


VOCAL STUDIO. 

Send for “Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 

338 West séth St. "Phone 439:J Columbus. 








CRAIG VOCAL STUDIOS. 
Colonial Building, 0 West 125th St. 
Evenings at Home Studio, 478 West 145th St. 
Graduate Pupil of F. X. Arens. 
DAVID SCHR ETZ,CRATIOGO. 


ELEANORE MARX. 


Concert, Oratorio, Recitats, 
‘The Newton.” Broadway and 94th Street. 


Astrowo BALDELLI 
(Thé&tre Royal, Madrid), 
hes! > ARITONE. 

Professeur de Chant. 





6 Rue Euler (Champs Elysées), Paris. 
DELLE SEDIE, Paris. 
Pure Italian Method. course. 


Stage 





WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mue. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditions twice a moath. 
3 Rue Nouvelie, PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 


Private and Class Lessons. 
12 Rue Léo Delibes, Paris 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boukvard Péreire, 


PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Practical Remedies for Vocal Ills. 
DR. B. PRANK WALTERS, Jr.. 
Send for Circular. seuuane, qmmanannt 














PARIS: 





THE STERNBERG SCHOOL OF MUSIC. 
Constantin von Sreaxsenc, Principal. 
Complete musical education in all branches. 

September 19 Write for catalogue. 
Fuller Building, re S, 18th St., » Peiiateiphe. 








FRANK L. SEALY, 


ORG Pte Te oe SOCIETY AND FIFTH 
UE PRESBYTERIAN CHURCH 


nnndan n, Organ Recitals, Conducting 
72 West 88th Street 


HERMAN ‘EPSTEIN 


PIANIST. 


Carnegie Hall, New York 


MARTHA 


MINER 


SOPRANO 
214 E. 15th STREET. 


Phone: 3084 Gramercy 











PIANO LESSONS. 
ANNA INGMAN. 
Dresden: Franklinstrasse 2''. 
8. MERRILL HOPKINSON, MD., 
as van 


yy he 





— 





ANNA BULKELEY BILLS 
VOCAL CULTURE 
157 West 12 th Street. 





MR. FREDERIC WARREN, 
TENOR. 
Care of N. Vert, 6 Cork Street, 
Leadon, W 





JAIN 


ow CGenteante. 
525 Park Ave., ? ew York. 


















THE MUSICAL COURIER. 














ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





ENDEAVOR. 





PRIX. 














DD. oH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 


1900. 








CHICAGO, ILL. 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THe HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


enn oUF, DIL OAS ATR 


The World's Greatest Musical Bureau 
Germasy: Berile aad Flettwelistrasse 1. Instruction in all branches of music 
from beginning to highest perfection. 








Cable address: Masikwolfl, Beriia. 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscri 
tion Concerts Hamburg; the Bechstein Hall, 
Berlin. 

Representative of more than 400 artists, includ- 
ing Joachim, D'Albert, Ysaye, Ansorge, Thibaud, 
Sembrich, Risler, Van Rooy, Hekking, Sarasate, 
Carrefio and many other celebrities. Also man- 

er of the Berlin Philharmonic Orchestra and 

Arthur Nikisch. 


Charges, 100 marks to 300 marks annually 


Balow Strasse 2, _—Berlia W., Germany. 
The MONTREAL CONSERVATORY t MUSIC 


(Founded 1898 by C Seirerr) 
o08 & 00 Dorchester on ‘Montreal, Canada. 


For Prospectus ap: ° 
c. 8. taireer. the Masica! Director. 





Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Direcrors: Cart Hain, Avcust Fraemcxs. 


Species Departments for Beginners, Amateurs and 
Professionals. 

Pree advantages to students : Harmony lectures, 

concerts, ense obie playing. vocal sight reading 


SEND FOR CATALOGUR, 


Instruction given inal! branches of music from 
fret beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THCATRE 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


Education from be 


admission times begin Af 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED i:eso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Reyal Professor GUSTAV myn Director. 
Development in all PERATIC AND DRAMATIC SCHOOL; 





M2 Instructors. 


le branches Principa 


h Full cou 
Ad 


gz to finis rses or sing 


ril and September 


ginnin 
mission granted also at nes 








OONSERVATORY: 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert 


NORWALK, OHIO. 


The Editor-in-Chief of Tux Musica. Covrrsza. 


HUGO GCORLITZ 


"moe NEW BOND STREET, LONDON, 
IMPRESARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


Factory at 


REFERENCE 





w. 





CABLES: MHUGONOTAS, LONDON. CONSULTATION PBB: 


L. RAINBOW 


TWENTY-FIVE DOLLAGSs. 


Concert and Touring Agency, 
y 23 ee Street, London, W. 





Sole Agent for t rid’s Greatest Pr 
12 years of age), Violinist, ( luctor and Co wing artists appear at L. Reinbow's 
Monday Subscription Concert Madame Albani, Kruse Quartette, Madame Roger-Miclos, Johasses 
Wolff, Hugo Becker, Gertrude ao. percorn, Blanche Marches anotba, Theo. Lierhammer, Arthur New- 
lowsky, Harold Bauer, Pablo Casale 


stead, César Thomson, Hugo H« 


A. BUZZI-PECCIA | 


nz, Howard-Jones, Leopold G 

















THE viii ‘AND BOW: 


“over ustive Tr 
os 





eatiae 


From the Reyal Coaservatory of Masic, Milan. “ 


‘ if Thaster, 
E. B. POSZNAWSKI. 
©, 81.00 net (p 


ty half t 
lwritt by the Gam 
al Teacher «6 pr 


ITALIAN VOCAL SCHOOL. 


Traditional teaching of the classic Italian voca 
masters Indorsed by the greatest artists 
present time. See Pamphlet, which will be sent on 


request. Stedle, 613 Lexiagtes Ave., NEW YORK 


atpaid) 
atalogve of Music t 


smente, Seat Pres 
408. W. STERN & CO. 
34 East 21st Street, NBW YORK CITY. 


end four mor 
La 














Complete Train’ 





branches of 
for we —- + A mBCHOOL (om rising all sole and all 
BY: dpectal BORO 


PIANO AND VIOLIN SCHOOL. pheenpena — 

A 

Principal Teachers: HARMONY AND COMPOSITION —Mas Hans Ry — 1 
Sant * Gorttried bert, PLAN Hintse-Re “ ccaberee. 3 4 
Lutsenko, Prof. A. Pa Gustay Pohl, A. rite © T samlege, Pat EE Tes: 
bert, ther- Freudenberg. INGING—Fras Prof. geese Songaes, Blanche 
Corelli, Lydia Hoellm, Anna Wliner, Nicolaus —— Royal Chamber §& r; ‘Waldyslaw 
Bei Alezaader Heinemann. Lg, yw DRAMATIC CLASS— - + 
VIOLIN—Prof. Gustav Kollecader, Barmes, Bernard Dessau, Willy Mi Rampel- 
mann. "CELLO—Euges Sandow. HARP, HARMONIUM—Franz Poenits. ORGA » 3 Dienei, 
Royal Music Director, &c. 

Ghanges:. vem i marks ($30) up to 450 marke ($112) se SS Operatic School: 766 marks (gee). 

e uses may be obtained through the Conservatory received at any time. Consulta 





Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEOGLITZERSTRASSE is. 

Dr. Hvuco Gotpscumipr. Principal Teachers: Pror. Xaver SCHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scuanwenxa, C. Ansonce, Pror. James Kwast, Pnov. 
W. Lereno.z, Maver-Mane (Piano); Gotpscumipt, Lina Becx, Drericn and Frau 
Pror. Biancx-Perers (Singing); Zayic, Gruenserc, Von Brenwerserc (Violin) ; 
Kyurrer (Opera). Pupils received at any time. 


Director : 


Van Lier ('Cello) ; 





CINCINNATL CONSERVATORY of MUSIC 





Instructs, trains and educates after the best methods 
°o he faculty numbers 





urroundings 
|| ngs devoted to music w Amenca 
ae lllustrated Catalog 





MADAME MORIANI. 


Complete Voce! Training for Ladies and 
Gentlemen. Technique, Style, Repertoires of 
all kinds. 

Sole teacher of Alice Veriet, Prima Donne of 
the Grand Opéra, Paris; Claire Friché, who 
created La Tosce (Pucelai), Opéra Comique, 
Paris; Madame Gherisen, the famous Flemish 


We make the only Ameri- 
can Violins that received a 
prize at Paris, 18758, and 
first prize wherever ex- 
hibited. 


CHAS. F. ALBERT 
205 S. Ninth St. + 05 


PHILAD’LPHIA 
nat 


Wagnerian singer, formerly of Covent Gerden 
and Drury Lane, Londen; Mile. Simoney, 
Prima Donna, La Monnaie, Brussels; Mme. 
Emma Birner, Classical Concerts, Brussels, 
Paris, etc.; Florence and Bertha Salter, Charlies 
Tree, J. C. Lyons and Hugh Williams 
For terme and particulars write to the Secretary 
of Madame MORTANT: "BSC SeOOr. 3 York Pisce, 
Portman Square, London, an 
Acting and Mise-en-Scéne a M. Vermandele, 
who has sssisted Madame Morieni for the past 
eighteen years 


fazolto Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





ote number. No 
ween y house 
FREE BOOKLET 


line, Good ar Poor 


f same 


Send for 


Vv 


entitied 


























Nos. 34 & 36 University Place, New York 












THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sramway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 








NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No, 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY; FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND »» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriger, 

and other eminent virtuesi use and unqualifiedly indorse them. 








EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





~{IMBALL= 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Meada the Liat of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & 


Co. 
NEW YORK WAREROOMS: 
SOHMER BUILDING. Fifth Avenue, Cor. 224 Street. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, lass. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








